
Dick, Jane & Life in Amenca \
By ELLIOTT SKIFF Although the section devoted to 

Jane generally drags it is important 
to stick through this part of the story 
in order to fully comprehend the 
social impact of this book. Despite 
the fact that she has been dealt a 
tough lot in life Jane still believes in 
the American dream. When Jane 
relates to Jessica how she sells 
Amway products it is downright J 
inspirational. (I almost broke down 
crying at this point.) |

The story picks up as the reader is j 
whisked to the West Coast to be reu- | j 

nited with Sally. Sally is no longer 
the drooling baby crawling along the / ■ 
rug. In fact it is the reader who is 
moved to drooling as Sally is 
revealed as a hot-to-trot twice 
divorced sexpot, dressed in snug fit-

Gallant wears his influences on his 
sleeve as the short, punctual senten
ces are clearly Hemingwayesque in 
nature. Some scenes are only one 
page long with no more than three 
sentences to a page. A typical exam
ple is the return to the farm 
sequence. Taking a page out of 
Thomas Wolfe’s You Can’t Go Home 
Again, Dick hustles his family into 
the K-car to go search out their roots 
only to find that the farm has been 
transformed into a Pharmaceuticals 
factory. The pathos is clear. Heavy 
scenes of this nature however are 
cleverly balanced with lighter ones 
such as the scene where the newly 
reincarnated Spot is taken for a 
walk, while Dick trails faithfully 
behind, Pooper-Scooper in hand.

I n today’s hifalutin world of semio

tics and post-structuralism it’s 
encouraging to see a book that 
probes the depths of society without 
using words longer than two sylla
bles. Marc Gallant’s Fun With Dick 
and Jane consists of a series of 22 
enlightening vignettes which bring 
Dick, Jane, and Sally into the ’80s 
with a vengeance.

When we last left the trio they 
were North America’s role models 
for young people growing up in the 
world of white picket fences and 
milkmen.

Dick, the hero of the family, is 
now an aspirin munching father, 
who helps his kids fly kites and 
drives the family around in a K-car. 
Jane is an up and coming divorcee 
who divides her time between the 
cuisinart and Amway. Sally, now liv
ing on the West Coast, is a twice 
divorced modern day Helen of Troy 
who has left the sleepy world of Day- 
ton far behind.

Not all of the original characters 
have survived the last 20 years. Puff 
the cat, grandfather, and Zeke, the 
man who was always raking leaves, 
are six feet under. Grandmother is 
still alive and kicking, living in a 
retirement home just outside of Day- 
ton, where she spends the majority of 
her time bowling and leading tours 
to the Holy Land.
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her suitors, a slick dude named ta 
Craig, who brings her a flowering Z 
cactus. Craig is unabashedly straight 5 
forward, evoking every tiresome 5 
compliment imaginable Sally’s way. ^ 
He even cries out, “You are such a f 
gourmet.” Fortunately Gallant uses ^ 
better judgment, sparing the reader ^ 
the inevitable closing page of this ^ 
scene where the unrequited Craig ^ 
limps back to his car after a frustrât- ë 
ing evening at Sally’s. ë

Although the story ends rather ë 
abruptly, the reader is left with a dis- ë 
tinct “feel good” attitude. The ë 
unfortunate Craig is left behind ë 
quickly as the scene switches to Sal- ë 
ly’s party, a mixture of networking ë 
and fun. For those who criticized the ë 
early Dick and Jane books because 5 
of the lack of racial representation, 5 
your fears will be assuaged. At Sal- 5 
ly’s party we meet Winston, Sally’s 5 
black broker, Hisako, her oriental ^ 
friend from EST, and Daryl, her dan- ^ 
difyed accountant who glances ë 
knowingly at young girls. In two ë 
pages. Gallant has made up for 50 ë 
years of white middle-class stereo- ë 
types, while creating new ones ë 
almost instantly. ë

While one may feel suddenly cut ë 
off at the end of the story it certainly ë 
leaves an open option for future ë 
adventures of Dick, Jane and Sally, ë 
Perhaps next time we meet up with ë 
them it will be Dick and Jane in ë 
Space. But until then treasure your ë 
copy of More Fun Wiih Dick and 5 
Jane. It will rest comfortably in your 5 
bookcase next to Sartre and Tolstoy. ^
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Good Clean Fun

Sally said. "Oh. girls!
Isn’t this fnn?

Isn’t it. fun to be creative?" 
“V es. yes!” said Jessica.
“It is fun, Aunt Sally.
But what will we draw? 
Will we draw a house?"

"Oh, net” said Sally.
"It is boring to draw a house.
We will do an abstract."
"An abstract?” said Robin. 

l*o we have abstracts in Ohio?” 

"Of course you do, ” laughed Sally. 

"Of course you do. ”
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Eting leotards which she stretches to 
the limit in every conceivable 
direction.

The scene moves from aerobics to 
weight lifting but one thing remains 
constant—Sally has clearly been 
around the track a few times, in 
every sense of the term. Sally how
ever is not all cheesecake, as Gallant 
once again dips into the well of allu
sion, blatantly characterizing her 
along the lines of Diotima of Manti- 
neia, Plato’s daemon in The Sympo
sium. This heavy handed plagiarism 
is acceptable only for the simple rea
son that it allows the plot to take a 
somewhat bizarre turn. Jane’s 
daughters, who are visiting Sally, are 
encouraged to draw abstract paint
ings as opposed to the concrete 
“house” which they are used to con
structing back home in Dayton.

Alas, Sally is a well rounded 
woman, and following her enlighten
ing drawing session with the girls she

In the confusing world of Macin
tosh computers and allusions to Mr. 
T, the story still preaches down- 
home values, as Dick’s wife Susan 
brings their thirsty children some red 

K j kool-aid, something readers of all 
>1 ages can relate to. It is timeless
■y., j scenes such as this that will grant this 

book instant immortality.
While everything seems to be com

ing up roses for Dick, his sister Jane 
has had a significantly rougher ride 
down the turnpike of life. While she 
is not openly bitter about her failed 
marriage there is a distinct look of 
tension on Jane’s face as she stands 
by the cuisinart, measuring-cup in 
hand. Her youngest daughter Jessica 
is already at the rebellious stage, 
dressing up as a punker complete 
with green hair.
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Ay* ëLONDON SPRING SPECIALS ë SSëFixed Returns Open Returns One Ways
bum $549 via USA

•BOOK NOW — LIMITED SPACE ON SELECTED DATES
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TRAVEL CUTS OFFERS FLEXIBILITY AT UNBEATABLE PRICES

Tho Travel Company of CFS
gë en qui 

re _o re
re 5

c
ô 3 E 5
§ £“ 2- ÿ

re5 el
« J & £3 
S °>= 8,g ® 2 
t S3 s-S
■ -E «C -S 3 §
5 S E £ <§£

ë CDeeTRAVEL CUTS TORONTO 
44 St George Street 

Toronto Ontario M5S 2E4
416 979-2406

ëTRAVEL CUTS TORONTO 
96 Gerrard Street East 

Toronto Ontario MSB 1G7
416 977-0441 IS*$1

— £ re

ëëë te
O <X3 
O CDëDIVISIONS, 

CROSSROADS, 
TURNS OF MIND:

ëëë* ëëSome J\[ew Irish Art m

KëCur.ttoi by LUCY LIPPARD for the 
Ireland America Arts Fxchange ëëët February 10-March 23, 1986
Art Gallery ol York University 

Nl 45, Ross Building

ëëK) ëStî ,5» ëëWinters College Gallery 
Room 123 ë
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March 8th
8:30-12:30pm

at / $4.00
(scrip

accepted)
the

GRAD LOUNGE

FOR MORE INFO

CALL THE JSF -3647

APPEARING:
Gary Wise • The Rocking Rebel Maidels 

The Siboni Brothers • Allan Friedman & Co. 
Linda Marks

Jimmy Ben Simon, Master of Ceremonies

c

V
Ü-

■

m

Ex
ca

lib
ur

’s w
ee

kl
y 

gu
id

e t
o a

rts
 

ev
en

ts 
on

 Ca
m
pu

s.
If
 y

ou
 ar

e p
la

nn
in

g a
n a

rts
 

ev
en

t, d
ro

p b
y E

xc
al

ib
ur

 
at

 11
1 C

en
tra

l S
qu

ar
e o

r 
ca

ll 6
67

-3
20

1 a
nd

 a
sk

 
to

r E
lli

ot
t o

r D
av

e


