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inherent in Leipsic, Berlin, Munichi and Vienna,
Montreal has transplanted the provincialism of
Paris and Liege and Brussels. Music, the most uni-
versal language, thrives on provincialism. Europe
miusically is divided into a number of camps. Even
German cities quarrel for prestige in music. Less
so in Paris-which to many German cities, as well
as Italian and Vienina, bas been somewhat the envy
of Europe. Similar, if not more so, in Great Brit-
ain. London, the greatest city in the world, thinks
Covent Garden is greater than the Gewandhaus of
Leipsic and Elgar the equial of Strauss.

What more can bie expected in Canada? The
chief cities of Canada will neyer be more in unison
than are New York, Boston and Chicago, each of
which considers itself the musical hub of America.
We may achieve nationalism in music by the art
of composition. The patriotic hymn, "O Canada,"
by the French-Canadian, Lavallee, has corne near
uniting the English and the French. This is well.
But there is no need of worry that our musical
centres do not amnalgamnate. We need individualism

in music as in other forms of art.
In this connection a f ew lînes fromn the Musical

Red Book of Montreal, edited by B. K. Sandeveil,
once a Toronto journalist, are appropriate:

'"The musical activities of the 'ninecties in Mont-
real were in character those of the great English
provincial towns; the musical life of the 'seventies,
'eighties and 'nineties was that of a provincial town;
and neither wiIl ever be duplicatedl in the Montreal
of the future.

"In Montreal the collapse of the provincial period
was accentuated by several local conditions. It is
characteristic of provincial towns that their musical
activities almost always depend on one or two per-
sons; but it is seldom that even there the responsi-
bility is monopolized SO completely as it was in
Montreal byý Mr. Gould and Prof. Couture. It was
flot the gyeneral collapse that ended Mr. Gould's
good worýks, for when he laid dlown the baton his
Mendelssohn Choir' was probably as strong as it
had ever been both musically and financially, but
it was assuredly the general collapse that prevented

the rise of even the most miodest suiccessor totcarry
on the work. A capella singing may be said not
to have existed in Montreal for the last ten years.
The Philharmonic, conducted by Prof. Couture,
came to, an end in consequence of the persistenice,
of its deficits. The Philharmonic was an extremely
strong society with an extremecly strong conductor,
and it sems as if with a different business manage-
ment, one that should have known how to adapt
itself to the new requirements of the time, it might
have been tided over inito the new era, and have
pravirleci a starting-point for fresh endeavours.

"These two great organizations, which divided
arnong themselves not only ail the choral music
given in the city, but also the greater part of the
visiting soloists and orchestras, and provided mnost
of the work for the local orchestra players, traced
their foundation and their traditions back to an
epocli which the nresent day Montrealer would
scarcely be able to recognize, couild he be precipi-
tated into it for a day or two, as belonging to his
own city.
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wlio went up there selling baud instruments. The
great bandmaster was beginning to revolutionize
choral and band music in Maine and the New Eng-
land States, about the time that Theodore Thomnas
was pioneering in Chicago. It was Gilmore ýwho
had charge of the great Peace Jubilee Music Fes-
tival in Boston, when twenty thousand singers and
a thouisand of an orchestra perform-ed to seventy-
five thousand people in a huge building between
the river and the bills. He asked Torrington to
send him down a Canadian contingent-since Cana-
dians had fouglit in the Civil War. Torrington
took down a corps of bandsmen.

It was Pat Gilmore who advised Torrington to
try for the organ of King's Chapel, Boston. Some-
thing of the old story then just beginning; lie could
get more money in Boston than in MJontreal. And
in 1869 lie decided to pull stakes. His choiîr in the
Metliodist Ohurcli got wind of it. One Friday even-
ing, just as lie was about to dismiss the choir, the
lion voice of Dr. Douglas boomed out fromn under
the gallery-

"Mr. Torrington!1>
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and solo organist in Boston Music Hall; coniducted
six choral societies in the environs of Boston; and
at the second Peace Jubilee was assistant choral
tramner to Gilmore.

Iri 1873 he came up to Hamilton to give an organ
recital. There lie was met by two prominent M-ýetli-
odîsts of the Metropolitan Church, Toronto, then
a new church, built in 1867 throuigh the efforts of
Rev. Dr. Punshon. He was offered the position
of organist and choir leader. He accepted-not
without misgivings, for l1oronto, which had known
considerable good music since the days of old Dr.
Franik and the queer orchestra of bassoons and sucli
in old St. Jamies, was badly in need of an organizer
like Torrington.

For. a dozen years he laboured with choir and
organ-building up the best choir in Canada and
giving organ recitals, whose huge red and hute
tickets you may see sticking in bis stack of scrap
books at the College of Music. His flrst concert
was on behaîf of the Lacrosse Club in the old Public
Library. There also he gave the flrst performance
of "Elijah"--when the Scotch door-keeper tried to
keep him out because lie hadn't a ticket. He was
-building up for bis subsequent Philliarmonie, whichi
for many years was the main thing in choral sing-
ing inToyronto.

In 1886 Torrington's desire for more room than
a choir gallery or a library hall led him into the flrst
great festival held in this part of the country. He
got together seven hundred voices to sing Handel's
"Israel in Egypt," and Gounod's "Mors et Vita."

But there was no hall. The only place big enougli
was the Caledonia Skating Rink, which stood just
where the new Arena is now. It cost a couple of
thousand dollars to rig the barn up; but the place
was packed at ahl performances and considerable
money was made.

That began the Philharmonic, which, witli its own
orchestra, gave a long list of oratorios ini the Horti-
cultural Pavilion. Those were the days of Gil-
mnore's Band. Thien came Massey Hall, whicli was
ftrst intended by Hart A. Massey to give Torrington
more room for bis choral concerts. That was
cpened by a week's festival in 1894.

Seventeen years after that event Torrington kept
l is oratorio society togetlier-except for two
seasons. Most of that time lie kept bis place at the
Metropolitan organ, which, during bis last year
in the churcli, was replaced by the present great
organ of Warren build, which he supervised in con-
struction. He is still head of the Toronto College
of Music, which lie himself founded in 1886.

AVERY mnild, benign man, is Professor Guil-
t1laume Couture, whose big, square studio is in

the Fraser Institute, Montreal. He is a teacher of
singin2': choirmaster in St. lames Cathedral, asso-


