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DISINTEGRATING FORCES WITHIN CONFEDERATION.

A DM, shadowy form, on which has been conferred the high-sounding but
Paradoxical title of Imperial Federation, has lately been conjured up by a
fow enthusiastic gentlemen-wizards, who ave thoroughly convinced that
th_ey have summoned to their aid a veritable Genius of the Lamp invested
W.Ith marvellous powers for the amelioration of the condition of the Cana-
-dlan body politic. A iuch greater number, however, cqually intelligent,
We just as firmly convinced that the apparition is merely a harmless
#pook impotent for good to this much-doctored Dominion.

The present, moment, therefore, seems very opportune for a little intro-
B?echi(m on the part of Canadians. Are we really marching towards
]’edemtion or Separation? To the writer it scems perfectly clear that so
tzr:mm t]'le ‘undercurronts of public opinion and public interest tundin.g
Cour::()}l;c lntmlat'o union of the different Provinces of the Dominion, th(fl[‘
. 1rSe has been, ig, and will be slowly but surely in the direction of dis-
Wtegration,

_Let, U8 examine the situation critically. From the Atlantic to the
aclﬁc' the same forces are silently at work.

Bf‘ltish Columbia we find more interested in the affairs of California
ain];;l th_()ﬂe of Eastern Canada. The pulse of V;mcouv.cr Yibmtes.with
cloger 1211.01?00’ n‘ot W‘ith Ottawa. In the N orth—\Vest.Terrltoru‘es we find a

0, dt‘lonshlp with Dakota a.nd.MontanzL %han \Vlltll '()nt;arlo and Que-
intimat;)lmmg farther e.a.st, to' Ma,mto.ba., we find \mep-eg to-day more
oronte ¥ connected with Minneapolis, .Sjt. Paul, and Ch.lcago thml'wn‘ih
and m;;l MonFreal. On thfa Atlantic se@mard, again, N(?va bco-tm
ain W Brunswick are more in accprd, socially and counnetl'cm,llyt with

'e and the North-Kastern States than with their older sisters in the

Omlnion_

i vz:l&tois the lesson' taught by these facts ¥ Is it n(?t thi's 1 We cannot
ines an:be C?f educatl'oTl, electricity and. s'tea.m, by imaginary boundary
cia] tieg B:Ebltrary political divisions, a.nmlulate.geogr?.plncnl and commer-

e nlor'e }.1@ more quickly our statesmen realize this fundamental truth

Quickly will their legislation become effective.

Uttep ‘11;;1: bho important disintegrating causes above enumerated fade inFo
nt&riolabglhcance when brought in co.ntrast 'vs{ith the forces at work in
rapidly a(;l Q‘_lebe?- Look at the relative p031t1?11 of the tW(.) ’ Ontario,
Chisement v;}“"mg in wealth, population, educ.atlf)n, a‘nd political e.nfram
Prosperi, » Uhe peer of any State on the globe in mtelhge.nce. anfi .d.lffu?ed
anqg freeg’(; Quebec, bankrupt, uneducatfad, a century behind in 01V111‘Z8.t10n
Secret of thl.n, and fou-r centuries behind in land t'enure and laws. In the

iSmenp, 18 a«ﬂtoundlr.]g contrast we have the proximate cause of the future

® Treat Tment 0? the Dominion. What is that secret ?' Itis undoul.)t(.adly

Civﬁ v (_)f.Pa“S-. Guaranteed by that treaty the en_]o.yment of religious

ebeg air::fges Inimical to the pr?gress of the I:’rovm;:el .tl}e 0Frex.wh Z:

e ritish Nor:}}; E:P gx:ea.t b:],rrlel: in t;'lfe way of a rea 1V1n? uuilonh»
chaj merican Colonies. They form th_e weak link in the

Ust as the existence of the inhuman institution of slavery in the

,Sta‘teS, an institution foreign to the principles of the remainder
Will the ;:z’tl, formed- the primal and final cause of a tez:ri‘ble r.ebel.lion‘, S0
aliey 4, the In‘fe.d existence in Quebec of political and religious institutions
the o, potp()htl(-}a.l and religious institutions of the rest‘ of Canada form
B0 gy eng dlsmtegra,ting element within Con‘fc:dex'a,tlon.. .
%ontinyg yBone reason.ably hope that this condition of.thmgs w1f (no

%, Seoure | Y whom will it be removed ¢ Not by tl.le‘ priesthood o Ju}?:
feugy) and 10 the enjoyment of many exceptional pr1v1leg(;\s. N ot by tl e
rencho‘glers ?f that Fourteenth Century F.ranc.e. (Jcrtlminlyoﬁztt})lz
CCreey of ¢ ei(:.n;dlafls themsclves, .servxlely reglstnr?ug a: t 1t(,0 E)orc«e e
flecessary cha esmt, masters,  Will the other 'Pro-vmcias 'rty foree th

50 pog nge‘s?” Then do they incur a mightier resis an.c nd o
: enforce tllponsnb11.1t:y. France would stand .ren.d_y at a mome)n ponee
i Meric i:le Pr?v181ons of the Treaty of Paris, ‘:md support hzr c Il(‘ll.ench
l‘aditions’ F"e;hilr endeavour to nmints.xin tht') lﬂ'rench' language,
. For theg ¢ lB«WS., and Krench sentiment in Quebee. -
Mpe for ev TfmSOng 1t seems evident thgt so. far f.rom the e ot
t°gether, t Arious members of the British Empire being more close’y

he time 5 ot far distant when the further continuance of foﬂ'
ed, an
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ime being

fed
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o O it present lines will be, so far as Ontario is concern
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ON THE SCARCITY OF GOOD SINGERS.

TuAT at the present day there exists a scarcity of good singers utterly
disproportionate to the number of voices which are to be found is, I think,
a self-evident proposition an explanation of which may be interesting. It
would be untrue to say that at the present day there are no great singers.
Vocal phenomena have always existed, but there is no reasonable pro-
portion between the nuinber of naturally good voices and those capable of
The possession of a beautiful voice by no means pre-supposes
on the part of its owner skill to display it. A Stradivarius or (tuarnerius
violin which, in the hands of a Paganini, Wieniawski or Sarasite might
bewitch and hold captive the world, becomes mute and voiceless in the

using them.

hands of one Iacking the requisite skill to use it.

The first reason why the number of good singers is not more plentiful
is the too often carelessness (or worse) of many soi-disant vocal professors,
The human voice is the most susceptible to injury of all instruments, and
the most difficult to cultivate. The singer has to combine in himself both
instrument and performer, and as the loss would be irreparable should his
organ sustain serious injury, it is imperative that both its culture and care
should be most carefully considered. The first thing necessary to the
successful training of the voice is that its proper character shall be under-
stood, Voices differ as much in character and fimbre as faces, and the
master should, whilst developing a voice to its fullest capacity, endeavour
to preserve its particular individuality as well. The number of registers
and the methods of production being more complex in the female voice
than in that of the male, it is doubly imperative that female students
should thoroughly understand this, as their voices will never otherwise be
properly “placed.” No greater or more injurious mistake can be made
than to suppose it is the compass of a voice which determines its character
and should regulate its cultivation. A baritone may occasionally possess
higher notes than some tenors ; but to treat and train his voice as a tenor
would only result in failure, since he would be practising too much on the
upper notes of the voce mista, the very part in his particular case which
would require the most careful treatment in order to fit it for future
exertions. The number of voices which are constantly spoiled through
their true character being misunderstood is very great. Whilst on this
point it may be wise to say how very injudicious it is for an amateur to
select vocal music simply because it is within the compass of his or her
voice. This is only one thing to be considered. As every quality of voice
has a distinct character and beauty of its own, a good composer first of all
considers the tessitura of the organ he is writing for in order to produce
his effects. An aria di dbravura written very effectively for a light soprano
may sound quite the reverse when transposed and sung by a mezzo-soprano
or contralto.

Over-training is another and frequent explanation of a ruined voice,
especially in the cases of young persons intended for an artistic career.
Over-training is due, in nine cases out of ten, to unskilful teaching. No
two voices are exactly alike any more than any two blades of grasy, and
one secret of the success of a good teacher is that, whilst his fundamental
principles remain the same he varies his details according to the exigencies
of the case. There are some voices, principally the graver kind of men's,
from which by a certain course of treatment all roughness and coarseness
of tone can be eliminated, and the voice rendered velvety and flexible.
But to adopt the same method to one possessing a light and delicate tenor
or soprano would be to completely extinguish it. A strong and robust
hungry man would be materially benefited by a good dinner; but to
administer the same quantity and quality of food to an invalid approaching
convalescence might be to destroy all hopes of recovery. A few appro-
priate exercises practised in a particular manner, with a teacher whose
trained ear warns him of the time when fatigue of the vocal cords com-
mences, may so strengthen and develop the voice as to render it capable
of bearing the fatigue of heavier work.

Another cause why good singers ave not more plentiful is that whilst
any one wishing to acquire any degree of perfection on the piano, violin,
or any orchestral instrument, will devote several hours daily to the prac-
tice of technical exercises and studies in order to acquire a perfect
méchanique, yet the average vocal student is often impatient if, at the end
of a few months’ exercises, he is not allowed to commence the study of
some scena or aria, which might be very suitable for a finished vocalist, but
totally unfitted for a beginner. Too much time can scarcely be devoted to
properly *placing ” or “ fixing” the voice and acquiring the proper method
of breathing, so as to have perfect control and management of the breath,
before proceeding to the study of agility. The “placing™ of a voice may
indeed be said the making of the instrument; ¢ lagilitd,” the art of playing
upon it. A story is told of the ouce celebrated singer Caffarelli : Catfarelli,



