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by Alex Cramer

Junior Wells, Buddy Guy, Otis Rush and Magic
Sam are all young Chicago bluesmen in their 30’s.
These men are inheritors of the tradition created by
such greats as Muddy Waters, Howling Wolf and John
Lee Hooker.
Today young Negroes are ashamed to admit to lik-
ing the blues. Somehow it smacks too much of the
country and the ghetto. The young blacks are more
impressed with the slick soul singers, who with their
shiny suits and easy dance steps project an image of
confidence and success.
However the young bluesmen I mentioned couldn’t
care less about James Brown and Wilson Pickett.
They stick to the traditional blues and the public be
damned. For Otis Rush and Magic Sam, this stubbor-
ness means relative obscurity; they play mostly to
the poor negroes in the Chicago ghettos. However
Buddy Guy and Junior Wells have achieved some
measure of popularity among white college students,
no doubt as a result of the efforts of their manager
Dick Waterman and record producer Sam Charters.
Coming at You is Junior Wells’ second Vanguard
album and is just as good as his first one. Once again

guitar. While Guy’s guitar can make me weep, I'm
also very much impressed with guitarist Walter
‘Lefty’ Williams. Unfortunately Williams is relegated
to the role of rythm guitarist and so we don’t get a
chance to hear what he can really do.

When I saw Wells at the Riverboat last summer

Williams really knocked me out. Now I understand he
is no longer with the group, having quit when Wells
fired his brother, Woody Williams, a mediocre soul

singer.
On the album, there are two numbers by Sonny Boy
Williamson which serve as a sort of tribute to the
late harp player, who taught Junior Wells.

Wells does Eddie Boyd’s Five Long Years which,
while good, comes nowhere near Hooker’s or B.B.

King’s version. The Mystery Train is a little slower
than Butterfield but it is fair nonetheless.

The second side of this album is better. It includes

Little by Little, a collaboration between Mel London,

a white record producer, and Junior Wells.

Hoochie Coochie Man, at 2:40 is just too short to
develop into a devastating number. When you hear
Wells do Tobacco Road, you’d never believe that it
was written by a white commercial country singer

(CFGM type).

The best song on the album is undoubtedly You

Don’t Love Me. Wells did this song on his Delmark
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album, but then he didn’t have the benefit of a brass
section.
Which brings me to the point that the brass on this
album is fairly well restrained. In his previous al-
bums Wells had only a small band of three supporting
musicians. Now with the horns he has extended his
range and yet they don't detract from the vocals.
The Guy guitar, as on his Vanguard album is very
clear and thin. His solos are good but too short to get
going. But then we must remember that Guy isn't a
member of the Wells band, but only a musician sit-
ting in.
Another Wells record which has just been released,
You're Tuff Enough (Mercury) is a disaster. It is
Wells pretending to be a soul singer. Since that’s not
his bag, Wells comes off pretty bland, and you can
tell his heart isn’t in it.
Does this record mark a change in Wells’ develop-
ment? Not really, for this record consists of old tapes
Wells did when he was desperate. Now Mercury is
trying to cash in on his popularity. What is really
misleading, of course, is the current photos of Wells
on the cover, which gives the impression that he did
this record recently. This seems a bit unethical to
me. It is as if someone got a hold of tapes Dylan did
when he was thirteen and then stuck them in a dust
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he has the excellent Buddy Guy backing him on lead
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" by ‘Quintullius’
We Bombed in New Haven a play by Joseph Heller, Random
House $5.50

Coogan’s Bluff bombs as James
-Bond-style western

These Italian westerns were a
box-office success, and by this
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As a game war just doesn’t make it. A guy could get killed
playing it. Joseph Heller in his play We Bombed in New
Haven presents us with this game, which only commanders-
inchief can enjoy. While doing so he sends us through the

to-day, boots ten-gallon hat, from

by Bob Koledin Arizona and all. He comes to

hoop of reality letting his actors tell us that the whole thing
is a fake, that this is really only a play and then forces on us
the discovery that the play is real and the actors are going
to be killed.

Well that is nice. The ‘real’ always provides a bit of fasci-
nation on a rainy day. Unfortunately, we know that this is
only a play, that everything will be all right afterwards, that
the dead actors will get up off the floor and go home. Heller,
of course, has tried his damndest to convince us that he really
is dead. Behind the jokes and foolishness he presents the
band of idiots who always obey orders and play basketball so
eagerly, the officers who chew on baby pacifiers are Heller’s
tragic vision of mankind systematically destroying itself. We
are meant to take the whole thing seriously much as the
gloom of ‘A Day in the Life’ appears as the ultimate mes-
sage of the Beatles’ otherwise humourous ‘Sgt. Pepper Al-
bum.’

Heller’s chief problem is the media itself. He wants so

A Clint Eastwood movie is a
Clint Eastwood movie, is a Clint
Eastwood movie that is
the first impression one gets
from “COOGAN’S BLUFF"' cur-
rently at the Odeon Carlton thea-
tre that by coincidence or not,
has shown all the other Clint
Eastwood flicks.

The first three, for you fans
who are not too hip on the recent
westerns, were Italian, of the no-
nonsense-action kind. They may
loosely have been referred to as
the ‘“James Bond’ type of west-
erns, where the action and the
suspense were drawn from in-
stinctive action by the hero.

time Clint Eastwood seemed to
have gained favour in Hollywood.
His next film (‘“Hang ’em
High’’) was released on a similar
format to the one the Italians
found successful.

Needless to say, this last film
lacked some of the ‘‘believable
fantasy’’ pervading the three
Italian efforts.

Well, Clint Eastwood is back,
same format, similar type of
music score as previously, only
this time with an anachronistic
twist — Coogan is a Clint-East-
wood type cowboy in New York

New York to take a wanted man
back to Arizona, the man clob-
bers him, escapes, and what the
cowboy does for the rest of the
story can easily be deduced.

However the film, aside from
the simple plot, comes off pretty
well. The hero’s image misplaced
image in the story’s environment
makes a fairly good source of
humour.

All in all, taken for what it is
COOGAN’'S BLUFF is good en-
tertainment. An intellectually
stimulating film it certainly is
not, nor is it intended to be.

very much to put across the fact that people really do die,
that behind the play, as behind the game of war, is tragic
reality. Yet it does no good to throw the horror of war in our G Leseses E Plaudits this week to Tony Koch and
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ries, previous wars, personal experience, etc. But perhaps
that realization is a start.

L FILTER

REGULAR AND KINGS

Charcoal-Broiled Sizzling STEAKS
Served in Burgundy Wine
and succulent ROAST BEEF
Entertainment nitely in the
UPSTAIRS VENETIAN LOUNGE
Appearing Nitely ALLAN J. RYAN

B  J
Steele’s
TAVERN—RESTAURANT
EM 8-5180 349 YONGE ST
(Fully licensed)
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DUNDAS AND SHERBOURNE
abound merry dance

funky food and juice
with the

BROWe -

together nitely

VESUVIO’S PIZZERIA
and
SPAGHETTI HOUSE 25 OFF

FREE DELIVERY |
on *2.25 ’
~and over

638-1632

University Colony Centre

DUNDAS AND SHERBOURNE
Art Ayre Trio
November 25 to 30

Al Cohn - Tenor
December 2 to 7

Moe Koffman — Again
December 9 to 14
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De Cock ¢ Bull

FIRDAY, DEC. 6

RON NIGRINI

SATURDAY, DEC. 7
TO BE ANNOUNCED

FRIDAY, DEC. 13

LENNY BREAN

FOR YOUR CONVNIENCE:
COCK AND BULL WILL BE OPEN DURING
CHRISTMAS HOLIDAYS.

RESIDENT STUDENT SPECIAL:
JARS OF INSTANT COFFEE FOR SALE AT
REGULAR PRICES

1NE 3 430D 20 p

Cock ¢ Bull
NUE 3 Y38D A1 p

The

SUN. TO THURS. 4 p.m. - 1 a.m.
FRI. AND SAT. 11 a.m. - 2 a.m.




