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SAftenieindrected by Mr. Hopkins inlast

seaon' StdioThetre production ofLove's
kabou's Lost, 1 had the geod eorturte ta

spnd six eeks d-is sumner as ai o the
Intermnediate workshops.

1 wentto Banff with peocevdnotions.
1 thougbt that the school would not be
unlike a far-out summer camp. ibis was
baseri on experiences related ta me by pre-
viaus partiipants. At tbe sanie tiie, bow-
evef, I was apprehensive about adopting too
much of a summer camp attitude, thereby
neglecting the necessary work.

My preformed visions and worries proved'
conipletely unfounded.

To begin with, at the B.S..A., there is no
timne ta develop a "summer camp' attitude.
Mocst weekdays were spent in 10-12 hours ai
classes in speech, môvement, text, and act-
Wm&atrymoman4aomoon.too,wiere

often devoted to rehearsal.
If this seunrs like an oppressive work-load

it wasn't; kt was in fact just the rigbt amnount
ta keep participants frans twiddling their
thumbs looking for more wark, while allow-
fig time for necessary scriptwork and, af
course, necessary social activities.

The main advantge to the*xxgtant work-
load is (and the Scbpol s *4s atti-
tudle) that ik requit.. sots lrnersion into
crie's subjecIt 1The pgkai location af
the School a$Iows astudent to escape urban
pressures and distractlng outside infltuences.
Indeetu, h is an escapx - hum ii iy.

Total immersion alsamanifestss kself in the
artistic aiiosphere created by the copious
quantitites of dancers, mnusicians, singers,
painters andic actors wandering about camn-
PMLa, the cafeteria, and through .the resi-
dence. An incredible amount of artistc crea-
tlvity andi an intense desire ta perform is
generated by the constant presenoe af this
arnazing array of pertorming artists.

The desire ta perform well is increaseti
*wocugk Interaction wvhh otiier actors (or

rmtUI.*U, wwmIéais6 %1%

day (except mraybeethe view -by nlgnq) or
more serene than dilftngon the Vermillion
Lakes in a canoe on a sunuiy Suinday.

By personal preference, the only way ta
improve the School>s setting is to remnove the
Ban~ff townsite tself. Tihis obnoxious tourist
mecca ofgift sbops and motelsfraz.zied me
more than oce on my weety trip to the
liquor store (oops).

Successful productions in bath the danoe
and the drama divisions highlighted tbe Fes-
tivat of the Arts during my stay. Under the
arfisic direction of Binan Macdonald, The
Festival Ballet was a1 moving and exhilirating
experkerioe it was my first ballet, and 1 was
sure lId be boued stlff>. Cdoser to homne for
me), the Drama Master Ctass' production of
The Importance or Befng Eamnest recelved
national acctaim for its charm, fun,
and freshness. It was well deserved.

The Draina Inteiniediate chus wasdivded
into.four groupJ,, each working on a shr-
teneri version of a Shakespearian comedy.
As a aritic, colleague, and friend, 1 was bath
pleased and amnazed at the capabilities of
s"h young and diverse talent.

The entire dramna programn worked ta-

Il ca~Ê. Schoolotfkte AIlS Ug~is.

gether on a production ot an updated
mnedieval mystery play. This p4a led mne tG,
believe that one has neyer truly acteduntil
one bas kn-eeled on~ a soaked flatbed wearnng
a luminous orange robe, screaming absurd
rbyming triplets ini sub-zero weather ater
midnight. There is an attractiveness ta these
plays, however, asour rather large, apprecia-
tive {and brave) audience would bave told
you.

one does not learn at Banff through
teaching, one learns through experiencing
The "directors" af the workshop, for exam-
pie, are ail young professionai actors and
directors, each able ta share their own posi-
tive tbeatre experiences and technique. As
sucb, tbe program strives for a studio atmos-
phere, and attempts ta downplay itself as a
"schoor.

And in tbe end, this is tbe beauty of the
Banff School. In Banff, a student is only pres-
sured by bimself ta achieve bis highest per-
sonal accomplishmnent. It is astonisbing ta

realize the possîbilities af learning without
the unnecessary pressure of an overdue
term paper or a stanine af 3 bangiris over
one's -heari. A student is not a student;
radier, he is a "participant", and can only
leamn what be personall makes of the
experience.

Wbat ultimately mnakes tbe Banff Scbool,
experience memorable, however, are the
people. ln a short mnonth-and-a-balf,,I grew
lncredibly fond of some of the other partici-
pants in a way 1 would not bave- tbought
possible. It was difficult.ta leave them, angl
ten Urnes worse wben they were gone. It
maàkes one realize the importance af a
genuine "friendly" atmosphere ta one's
developmeènt, not just as an artist, but'as a
persan.

In the end, it was a volatile, constantly
evolving experience. Every day, brought a
new outlook, a new event, a newvfeeling. 111
miss it.

Melvi lie Boys is gutwrench-ing

rev"e~ by Mchele Kirsc
Workshop West kicked off Edmonton's

'86-'87 'theatre season with Norm Fosters
1The Melville Boys."

I'd already been exposed ta the -usual
blanket-like themes about what ta expect
from 'Meleille Boys: "coming ... to.i,.termis.-
..with ... death '"or»reaching ... seff-awareness,"
and, of course, »appearance ... versus ... real-
Ityf But-surprise-as the work unfoids further
it becomes a seriaus comedy pushing the
audience ta awareness. in fact, superficial
mediocrity is a major current of thought
tbroughout Foster's piece.

Melville Boys bas its tragic themes, but
Foster manages ta develop them with the
sort of humour that says, "Yeah,,Iife's rough

- aie %,.e 'idvigg fun yet?" Thus, the death
thenie becomes only one dimension (be it
an important one) of a multidirriensional
worlc. The four characters each have one
major individual emotionat problem to deal
with but at the same time, the four occupy
equal dramatic space (no one overpowers
another>. This arrangemrent (on a set that
almost emits the mustyodor of lakeside cab-
ins) af the characters addste the-strength of

tbe play. White aIl four people are partially
revealed through tbe death theme, ahigher
common-grounti of emotional catharsis
l eads each ta vent (additional> individual
resentments. Qiber dimensions, beyond
superf icial appearanceb, a .!c ux1 lui ut . four
:, opc - Mary, Loretta, Lee, Owen - find

themselves clasbing one weekend in such a
way that wilI alter their lives. Young Owen
Melville is a young stuti; he appears ta be a
complete contrast ta -tbe aIder dying Lee.
However, these two brothers, locked in a
love/bate relationsbip, corne ta discover a
mutual resentment of tbeirdeeper similar-
ities.

The sisters are a reverse mirror image of
the brothers; Loretta is a sleazy-but witty-,
"dumb Blonde," wbite the aider Mary is a
benign image of 'patience. -Tbese two dis-
caver that difference is the foundation af
their resentmént and envy.

A deeper parallel links Mary andi tee -
bath ntarried, yet flot quite; bath are
unbappy witb the cards that lufe bas deait
them. Loretta and-Owen are paired. These
two are afraid ai becoming conifined in the
rnedîocriry rhey already sense in their lives

Amidst the intriéate quad-tartle of rela-,
tionshili,. "should've, would've beens"
emerge; fingers of blame are too eagerly
pointed at'tite qther. Deeper fears and
uncotrnfortable truths are shielded with

mockery anti bumor. But this sbield is not
self-delusion; kt is self-protection at its best.Heart-stopping moments are few and far
between. But when theyoccur tinte grintsto
a haIt. The audience, with gut-wrencbing
force, cringes at the humor wbich bad pre-
viously elicited peals of laughter; now
it ýemphasizes tragic, self-protection.

Each character is forced to mnature; each
must learn ta say "Good-bye" ta illusion, tbe
necessàry tool of survival.

During this fateful weekend, dimensions
of Order are discovered: Lee must reorder
the past ta prepare for death; Owen must
reorder the f uture ta repair the past; and the
sisters must oppose traditional order ta build
the present. Emnotional survival, cloaketi in
witicism, is a twilightzone of reality; these
characters ,ire threatened by an intricate
web of resentment, envy, and stasis. Survi-
val becornes mitre, of sedc h i ng out1 11u ihs.
and more so, of acceptlng tbem.

The four have littie choice.
Glancing up toward the catwalk during

Intermission,lIcould seeMNs. Houg surveying
the scene below - a pleased teacher admir-
ing a brigbt student. And igbtfully so, for this
student had aIl the makings af a prodigy.
"The Melville Bojys" is arwinining combina-
tien of talent and hard work, an extraordî-
nary tiisplay af dedication'ta theatrical art.


