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UE('1TATIVE-Mi.ss HILLAIIV

An Anuei,. -Ariw now! i^et tliei! without, stiiiid on the mount bolurt' the Lonl

Inr there His ^lory will jipponr .iiid shino on Tliee ! Thy face must lie Tcilcd, for Ht

(ir.iwoti) iHi.ir.

1 K llim» XIX.

'M. CHOliriS.

liehnld ! (io<l the Lord pnssoil \>y !

And ii tnifi'hty wind rent tiio nionntnins jiround. Iir.d<e in |iir(<'s the nu'lvs, br,ik<'

tiicrii before the Lord.

I5ut yet the Lord wms not in the tem|i(!st.

iJeliold ! fiod tlie Loi'ii pnssed by !

And tlie sea wiis upheiivcd, and the enrth was shaken :

Hut yet the Lord was not in the oarthf|Uiil<e.

And after th(! e!U'th()Ui>l<e there cauio a fire.

The sea was U|)heaved, the eai'th was shaivon : ,

And 301 the Lord was not in tlio fire.

And after the tire there eaine a still small voiee : and in lliat still voice. o'lW.'ird

came the Lord.
1 King« xix. II, 1 2.

:{.-). RPX'tTATIVE, QUAIITETT and OHOtiUS (»).

Mi8.s HILLAIIY, Miss CATHRON, and Misse.s CORLETT.

Above Kim stood the .Sera])him, ai>d one eried to another :

Holy, holy, holy is God the Lord— the Lord Saboatli ! Now his u:lory lialh

tilled all the earth. -
Isa. vi. •_', :r

;{»;. CHORAL RECITATIVE (c).

Anoei.s Go, return uj)on thy way ! For tiie Lord yet hath left Ilini .seven

Ihousand in Israel, kneo-; which have not bowed to Baal; '^o, return upon thy way;

thus the Lord comiuiindeth.
I Iviiigs xix, 1."). IS.

KECLTATIVE -Mr. SCOTT.

Kl.ijAH.— I go on my w.iy in the strent^th of the Lord. For Thou ai't my Lord :

and r will suffer for Thy sake. My heart is tliereforo ulad. my ,ii;lory rejoieeth, an<i

my rie.sh shall al.so rest in hope.
I's. Ixxi. I(>; .wi. •'

!).

ill) This majestic nunit)er- T' Major, -.hhti/io, iion troj>/io, 4 4— is in the liigliest .st'iisfe a wortliv
niusit:al illustration of tbo suljliniity of tlie scene to which the text relates, ['receded by ii short
liecitative, the subject is opened in a Quartett of imposing solenniity, which is resiioiided to by full
< 'horns, /'<;(•/', and afterwards intensiticd by (i)uartett and Ciiorus eombined, do«i) to the closi of the
inovenient. The ert'ect produced by the female voices in Quartett, contrasted with the broad decla
mat on of the Chorus, is wonderfully impressive.

((') A .strikiuf,' ("horal limitative, oommenciii; n unison for Male voices, and iieculiarly txpres
.^iv<! when the parts break into eiijiit-jiart liarrnons . is succeeiled by the Recitative and Ariuso—/'

Major Aiii/diitf, Sostfiiiito, (i 4. The melody of tiie latter is of j^'reat beauty, inhaiiied by a graci'-

nil aocomp.iuiment for Oboe and Strings.


