
THE CANAIDIAN ARCHITECT AND BUILDER

ingA of love for natvo lan, selfhdevotin anu sbi
sihn ta fate or te God expressed te a draha raptures

os luvers described in a noveo, feelngs of vofuptousness
expressed ia a picturen courage expresed in a triumphal
niarcb, merriuient evoked by a dance, humour evoked

by a funiy story, the feeling o quietness tranbittod
by an eng landscp or by a llaby, or t y feeling

of acmoraion voked by a beautful arabesque t is
all art."'

H therefore thas good - nlnisnonepiino

is a uave aativiy, these p t The reul of
cotshosy, by mans of certaa eeterna signs, hancs

theEEN, NORTR C-THEIlRAL. on tf otters feelings a ee bas ived throug, and th

andother pople are infebn by these feelings, and also

stability ofLTO thi deRT.io ofeiec beut, mnyaetht

Coun Leo Tolstoy, ike t ih bes s entitled "What n Tdsa a s n table-but it

Art? akes a contribution otn buestion walch can is nt by auy

hardly fail n affect e prgress of art n Eunrop. Te heor rreaches thi

Befsre making is owp dafininion of art e gives a ere are nearly 200 beyond. He has stii ta mark off

suplmary of the vews of aestheticians for ovr 2oo he classes f work which, tbough they have been

years, whch must ove cost hi tuch labour. lt an usually considerd to be art, do net conform ta this

not easy reading and tihe concluson ho bringen s tais iition, and t rejt th c f worf wrt),

oha it is nt profitable raing, because the qeicn of t1ogh thy do couta

th a stes ei,an t disoner the nature of art dy dh- calWd art, cannot be upheld as ng any usefu
consideraton of examples of air kinds - id purpos.
as well as good - and dlvising a deftnition of The first ot these two heads is of the greater imnmedi-

art r eov r l these prodicions. Th resu t of ate interest to architects.
these inversigatons is a general concs on ln order the teett.r t" distinguis true art

the part of the aesthetians tat beauty is t abject of Count Tolsoy traper ohf a o

art : Ilthat art is that which mates beauty nmanifest, centuries of Chrsintwe eucaino h

and boauly be that which pleases." Feeling h in. wrld
stwity of t os deAnition f beauty, "many aesthei-

cans have asked theiselves vhy a ting pleases," n on-

have convrted he iscussion on ineauty into , the fear of hepf and the hope

ion conerning haste, and t sr of n w the themes ofgood art; W ldg iime nf

no explantn of a nm and te Renaissance wen the rtoh and poo l dn

of please, anto Se t sone of arrthentis ae

orfthe atumnae( aed eteusoo t woplaces life's Vhcan-

art and its ort, is on o the means of ntcoeioony

twons, acknowledge aa hosp the subject matter of art bpot

correspond ta these law s atd rejet thee that do nt the sore of the inv<hed, affected and obscure art

core under thm" whteh bat since grown up.

Tlstoy quarrels with eyth the system and its rasuit. Art does seem at he time of the Renaissance ta have

Ho ojerts to the ai and puros of art eling tcon- fal n inho a vhirtîng guif froi whicb there is n ad-

mitted mt be the art'e get from it, as much as vance, and the change of motive from religious feeling

h. o abec ta itu bei consl4qred that the. pur- to pleasure woulci sufficiently accounit for it; for the.

pose and airu f food ir pleasur derived when con satisfaction of pleasure brings mercly satiation, while

sum-ing it. Ho proposes tadefine art firse and then the. satisfaction of religious feeling is a renewal of ime-

doçide wiat i, and what is net good art by judgng pulse.
whether a wk coiformsor does net cofor to the l oeaving the way of religios f-ein and evbisg

sln to fathe satisfaction of easily s a dra mep art

lu order th orrec~tly define art," lie saYqs, "it is tet the. groatness which beog ai oof y when it ie

ecessary, first of al], ta cease ta considor il as a fveans comprehensible a nvery o, feeling ecae an amuse-

of pleasiire, and ta consider it as one of the conditions mont f tne upper c ss es conequence of wich, i

of . an 11fr. Viewe4 in thîs way we canot al au tae pressure tf meeting deof for art w nich did nt

observe tlnit art is one of the. means of intercourse spring spontaneously i lte artists' innter sef rit

betwee mn and man." Th. peculiariy of is beans have nad ta devise o b af produ y ot
of intercfurse at findekda bb ahat waerras by aeeans of art.

words menu transmit their tio'uglhts, iy means of art These uietiiods ar those of (i) borrowing, (2) itul-

tli.y transmit Hheir feelings. tating, () st making t, an (4 interesting:

In~ order taie a t<ue work of art the. feelings trans- aThe firat ieitod consists in borrowing hle mu-

mihte must lb. he rtit's ow feelings, *hich h. ias joct , o merely separa e features, tram fsrmer works

livd thrughi r in actuel enperience or by tis rcogntzedby every one as god woug ,f artnd that

imagiatio. s not ter what tho feelings r then m ith sudry additions hat they ra

wbether they are stropg or weak, bad or good ~"fél- hava an a arance f novlhy." This method te its


