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MomingLmdtr: ** A iraadacftd pieee ofdnmo."
ytt."Aiul»etof inflnity iineginatioPMdgrte^
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neathleM attentkm, and filmed with poiiited fHnTOift 1^o^^M^ irfaiefa one might tUnk nen koit SStyto be

CoMdie TfMM; ''The hitant wUeh bee been aioHed in Ifr.Zu^'. Km^k|d>le pfaqr i> ft% jurttted. . . . If tbe oens of

^JT^j?*^u*^u*5^ tenvewd b^ the trae Ci^c
ipim, it would have been bailedM « nwnxiBble dzana end one of

? **'*''¥'?,"*^? "*?«»«*«^ **»«» »n the pieeent age of unwst.

JMAodfUirfciiet; ** WeateoftentoldoftiiepoteBtiafitkaofthe

?*?JS*C5^"5?^.******'- I'"May I>l*y» were of the quality
rf^^^^e^ar God,' we mi^ beinto behere in tE2

PaU MaB Gtattt§: "A woric oonodved and ezeentod on the
grand se^ and Tet 8uinanei]r suooenftii M dnma. for it rooted
eveiy audience that saw it to unwonted beigfati of enthuaiaam
It IS a venr big thing and will provoke an umnense amount of
discussion.

EvemngTime$: "* The War God ' is AiU of unfonettaUe lines.
Thore arepassages which haunt the memory and make us wonder
whether Bfc. Zangwill's nUHer m really prose or vase."
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