
THE INSTRUCTOR.

The Age of Novels.
Ancient Greece and Rome hiad their

ages of fabulous literature, ages in
which those nations were deeply sunk
in viceand gross superstition; so have
we our age of romance ; and if ive are
net so deeply suuk in vice as the na-
tiens referred to, it is net to be attri.
buted, by any means, to any real worih
these productions iossess, or to anly
power thst romantie literature iuherite,
with regard t.o the elevation of tour
race. Our facilities for spreading
eithergood, or pernicious works, or
both, are inimntely gleater than were
those of the ancients.

But it may be said that our fiction
iblkes a higher stand-point, morally
considered, than did the fabu'oiàs
writngs of those effemin-.te nations.
in other words, we have ascetded
lixgher in the scale of moiat truth,
and have net de-scended quite so low
in the seille of vice as those once pow-
erful nations did. But that we have
descended is lbeyond dispute. At the
resturation of letters in the fifteenth
century, our forofathers of that tige
did not inaulge in romance, but on
the contrary, n sohd and bold litera.
ture was introduced in conpany with
Christianity; sound knowiedge was
the native growth of their own minds,
fostered and propagated by influences,
which superstition was not able te
gainsdy or deetroy.

The restoration of literature accom-
panied the revival of Christianity.
Christianity never was in any age sa-
titfled to go hand in hand with mythi-
cal or ranantic literature. In no age
ef the world has the genus nocel been
more plentifully produced and closely
qtrewed tbroughout the world, than ta
the present; and few are the vices of
this age that have assumed a more
pron ineet froohold on tie mind of
Eociety than that cf novel rendingt
and were it not for the counteracting
influences-the apread of Bible truth,
we sBhould be strongly imnpressed with
the fact, that society vouid return to
the days, when ail literature was fa-

butistic. and ail knowledge filled with
super-tition.

n e aie told. in the classification of
naveta, that thew are to be found,
those that interest, and those that in-
struct ; we have net met with the lat-
ter %bile the former, frem the pre-
vaîlinc taste of the age for the ro.
mance is very abuondant.

The teste fer novel-reading is en-
tirely different from tihat for standard
works; in the former, wher., what is
called a gond moral cannot be procur.
ed, those of an inferior grade will do;
in uther words, a tate for the higiher
ordor of noels begets a taste for the
lower class; it is quite different with
regard to standard norks; on rt-aditl
t(ese remarks, esen those of the most
cotmon place class, a relisl is ob-
tained for those of a higher order; or,
in other words, like bPgets like. The
novels which are most generally
sought after, are tiose that po.sess
the greatest amount of dreaming înon-
sen:e, and whose ri ai wcaiiesq, mi-
rally considered, is their highest ecn-
mendation.

On enteaing a statior-ers shop the
first thing that presents itself to the
beholder is, a table, te use a moderni
expression, groaning wnih the most
wvretchmed trash; uich debueates iL
the mist improper rmnner, marriager,
seductions, burglaries, furgeries, anid
deaths; in thcm the nost profouind
cnysteries are conjured out of the
slendtierest materials.

We are told tiat fie-ion "consists
in tIhe narration of imaginary inei-
dents;" and " the difference bptween
the .a;cative and the fiction lies in the
charac'er <if the incidents tIey re-
spectively relate ;" anP.d tiat "the nar-
rative maay be true, nhile the fiction
is creatted cither wholly Gr in prirt hy
the imagination. And the chain et
incidents ol whichi a fiction is founded
is called its plot."

The advocat-s of fictious composi-
tdons assert, that such writings "con-
stitute one of the most important de-


