THE INSTRUCTOR.

B s U,

The Age of Novels.

Ancient Greece and Rome had theiv
ages of fabulous literature, ages in
which those nations were deeply sunk
in viceand gross superstition 3 so have
we aur age of romance ; and if we are
not 80 deeply suck in vice as the na-
tinns referred to, 1t is nat to be attrie
buted, by any meauns, to any real worth
these productions possess, or to any
power that romantie literature inherits,
with regard to the elevation of wur
race. Our facilities for spresding
either good, or pernicious works, or
both, are infnitely greater than were
those of the ancients.

But it may be gaid that our fiction
inkes a higher stand-point, morally
considered, than did the fabu'ous
writings of those efiemin.te nations.
In other words, we have ascended
higher in the scale of motal truth,
and have not descended quite so low
in the scale of vice as those once pow-
erful nations did. But that we have
descended is heyond dispute. At the
eestoration of letters in the fifteenth
<entury, out forefathers of that age
did not indulge in romence, but on
tke contrary, » solid and bold litera.
ture was introduced in company with
Christianity; sound knowiedge was
the native growth of ¢heir own minds,
fostered end propagated by influences,
which superstition was nat able to
gainsey or descroy. .

‘The restoration of literature accon-
panied the revival of Christianity.
Chrigtiznity never was in any age sa—
diafied to ga hand in kand with mythi-
<al or romantic literature. In no age
of the world has the genus wocel been
more plentifully produced and closely
atrewed throughout the world, thaniu
the present; and few are the vices of
¢his age that have assumed a more
proainent fooihold on the mind of
aociety than that of novel reading;
and were 1t not for the couateracting
influcnces—the spread of Bible truth,
we should be strongly impressed with
the fact, that soclety would return to
the days, when all literature was fa-

bulistic, and sl knowledge filled with
superstition.

W e are told, in the classification of
novels, that their are to be found,
those that interest, and those that in-
struct ; we have not met with the lat-
ter; while the former, frem the pre-
vailing taste of the age tor the ro-
mance is very abundant,

The taste for novel-reading is en~
tirely different from that for standard
works; in the former, when, what is
called a good moral cannot be procur-
ed, those of an inferior geade will doj
n other words, a taste for the higher
order of novels begets a 1aste for the
lower class; it is quite different with
regard to standard norks; oo reading
tRese remarks; esen thouge of the most
comwmon place class, 2 relish ix ob-
tained fov those of a higher order; or,
in other words, like begets like. The
novels which are most generally
sought after, are thore that possess
the greatest amount of dreaming nons
senze, and whose real wealksiess, me.
rally considered, is their highest com.
raendatioq.

Qn enteunyg a stationer’s shop the
first thing that presents itself 1o the
beholder is, 1 table, to use n modein
expression, groaming wih the most
wretched trashs which deliuentes in
the must improper mauner, marriager,
seductiong, burglaries, forgeries, and
deaths; in them the most profound
mystevies are conjured out of the
slenderest materials.

We arc told that fiction “ consists
in the narracion of imaginary inca-
dents;”® and ¢ the difference between
the na;cative and the fiction lies ia the
characrer of the incidenis they ree
spectively relate ;7 vrd that “ the nar-
rative i0ay be true, while the fiction
is ereated cither wholly cr iu part by
the imagioation. And the chain of
jncidents ot which a fiction is founde
is called 1ts plot.” '

The advecat~s of fictious composi-
tions assert, that suck writings * con-
stitute onc of the most important de—



