Mass Media

Mr. Fortier: All right, that’s a good expla-
hation. You are saying then that the brief of
the CAB, even after what has been said of it,
IS more positive?

Mr. Audet: I think so. You know, one thing
Which has not emerged out of all these meet-

gs is that all broadcasters, whether English-
Speaking or French-speaking, have devoted
their whole life to building the Canadian

Toadcasting system and intend to continue to

0 so in the best interests of Canada. If they
Sometimes wonder how they are going to
Manage to do it in these days, I think that it
s after all a reasonable question.

Mr. Fortier: The development of Canadian
Culture and identity. ..

[Text)

St_anator Bourque: Are you still on this CAB
Subject because I have a question.

The Chairman: Senator Bourque and Sena-
I McElman have a question but you carry
on, Mr. Fortier.
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3 1"’11'- Audet: I hope that the third question
S0’t the worst.

c“f’h‘. Fortier: The development of Canadian
Uure angd identity—in your brief you recog-
1Ze that broadcasters must be concerned
Vith this. And you say that, on the other
tyand, this should not be the sole responsibili-
theOf the broadcaster. Do you think that, in
sh field let us say of the print media there
Ould be a government agency such as the
DroTC which should encourage the papers to
Pagate this Canadian culture and identity?

Drt:r' Audei: To tell you the truth, I don’t
ewend to be sufficiently familiar with the
as | Paper field to put forward a suggestion
O how the mnewspapers should be
Uraged. I think I should prefer to remain
More general ground, but it does seem to

€ that a]] Canadians should make a concert-
effort,
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Fortier: You are not complaining of the
demanded of you by the CRTC?

Audet: T should like to make a distine-
- We of the French language do not find it
alré’:gblem. As you have seen, we have
dopy Y reached the required percentage. We
Mean to flatter ourselves on that
brotuht, it is the language barrier which has
hag ®cted us but which, on the other hand,
* 85 you know, caused us other problems.
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The problem differs slightly in the English
and French-language groups. Even we would
like to have access to more programmes made
in Canada. It is possible to reflect Canadian
culture, but when you are absorbed in the
problem. of reflecting Canadian culture you
realize that there are not many films which
have been produced in Canada. The film, it is
always said, is an economical way of interest-
ing the public. I have one opinion, and my
colleagues have another different opinion on
the subject of the film. A film may be a great
cultural work if it is a serious film. It is often
the equivalent of a masterpiece. A master-
piece in film is the equivalent of a written
masterpiece, but the standards are different.
In the same way, a masterpiece on a record
may perhaps also be a masterpiece. Thus, in
order for these masterpieces to become avail-
able, we must be able to make them known to
the public. In order for them to be known, we
must, in our humble view, create a favoura-
ble climate of opinion in all fields.

Now, there are perhaps also practical
applications. You might imagine, for example,
giving a person or a group of players a grant
to put on a play in a small hall somewhere,
and I’'m all for it, it’s very good, it mustn’t be
stopped. But couldn’t one conceive of the
same grant being given to a group to go and
perform on television? Couldn’t one imagine
that the same grant might be given to a film
producer who really wants to do an authenti-
cally Canadian work in order to make this
work available? Couldn’t provision be made,
for example, in certain cases so that certain
organisations would pay royalties?

I am going to give you an example of some-
thing that happened with us: at one point we
wanted to show “Nuages Sur Les Bralé”. I
don’t know if you know it. “Les Brilé” is a
sort of novel which was written by a native
of Trois-Riviéres and a real native of Trois-
Riviéres, Mr. Hervé Biron, who was then
editor of the local paper. The National Film
Board was happy to rent us this production,
but later, representatives came to see us and
said: “Listen, if you want to borrow that
work for broadcasting, you must pay royal-
ties”. And that would cost us, let us say,
between $10,000 and $15,000. Thus, unfortu-
nately, we were not in a position to broadcast
it. So then we said: “Shouldn’t there be
people other than broadcasters to make provi-
sion for this kind of thing. I think that the
same applies for broadcasts which have
already been recorded in the past and which
should, because of their quality, be re-shown
to the public, but which cannot be because at



