EDUCATIONAL REVIEW

and drawing to the full upon the child’s instinct for construc-  think the time has come to recall the old

tiveness. Just as by drawing and painting the idea of a . that little children are not inte te
flower studied is most naturally expressed, so by paper and  such. They demand words and things as the basis of
cardboard, reel and matchbox, the i i interest, and, therefore, it seems better to take th
“Kitchen,"” “The Park,” etc., are most effectively expressed. word as the vehicle for g g

What we see we make: “What we make we see. The e in articulation. B
Teachers Book of Toy Making, by Clara E, Grant, Evans g;; de iR
Bros., London, : (c) Gradual extension of vocabulary,

By pencil-drawing is not simply meant drawing with a Th: g:l::eu Book of 1“‘

blacklead pencil, as some people might imagine. We mean
all forms of pencil and hard points. Thus, besides the ordin-
ary blacklead pencil, we include Conte Crayon, Certa Lavis,
Charcoal and Stump, and any other hard point used in
drawing. The general term for this kind of work is
point drawing, in contradistinction to soft or flexible point
drawing as applied to the brush. Broadly speaking, there
are two methods or styles of shading with pencil or hard point.
The first is what we will call, for want of a better name
“mass” @r “solid” shading, and the other is well known as
“line shading” or “hatching.” :

Themauqrsolidmethodistheonewelhallﬁmdal
with and explain, and it can be used by all children of any
age from the juniors to the top classes in the senior school.
In this method the pencil is simply rubbed backwards and
forwards until the surface is smoothly covered to the required
tone, without any interstices showing in the shading, This
is the style which every child naturally adopts, if it is asked
to ahndeanydmwingmidedbyanyMonhoito
shade. It isoneofthcmogniaedmethodsof!hadinginaﬂ
art schools, so our readers may confidently adopt it in their
classes. The “line” method is the system of representing
shade by lines only, very closely packed together, and some-
times crossed. Pen and ink sketches are, for obvious reasons,
done in this style, and many magazines, such as *Punch,”
“The Strand,” etc., are largely illustrated by this means.
We recommend our readers to carefully look at the sketches
in “Punch” for this style of work. No higher sanction than
that of “Punch” is needed throughout the world.

The book of pencil drawing, by E. A. Branch, Evans Bros.,
London.

It is important to remember, especially in view of the
growing introduction of * Individual Occupation” work, that
childrenarenog\gettingverylargelyonlytheirmt.alk,
without the corrective and enriching assistance once given
them by their teachers.
In the Montessorian method, e. g., the child acquires his
teacher’s help individually — just the word he, himself wants
at the moment, and the Montessorian apparatus is singularly
lacking in objective interest, so that, even when acquired,
his field of vocabulary is a narrow one, and this limitation
becomes intensified when nursery rhymes, fairy stories, and
collective games are excluded.
Phonetic Training — then, again, it is necessary to guaran-
tee that the area of “sounds’” is covered more definitely
than is possible in chance converse — to make sure, 1. e.,
that we are developing power to articulate all possible sounds,
together with a kind of ‘“mental scence” of particular sounds. ’
The phonetician who drills “babies” in sounds, and the - : ’ and Hig
Montessorian teacher who helps her children to “trace” sand  the years 1902 and 1906 *
letters will reply that this aim is met by these exercises, but we _Scheal: . oo




