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Notes on High School Literature.—I.

- ELEANOR ROBINSON,
. ,

[Under this heading there will appear, each month, a
set of hints and questions on one of the pieces of liter-
ature prescribed for High Schools in New Brunswick
and Nova Scotia. They will not attempt to be exhaustive,
nor to supersede the notes in text books, but the writer
hopes they will be found suggcthe and useful. She will
be very glad to receive and to try to answer any questions
on these subjects sent to the Review, The notes in the
October issue will be on “ Tom Brown’s School Days.”]

It is so important that a class should be interested

in the piece of literature they are studying, that no
set method of reading a play or poem should be laid
down, to be used with every class. I find it neces-

sary to vary with different classes not only the way

in which a class as a whole studies a play, but the
different lines of study that I set for different pupils.
Children who are used to reading for themselves,
and can read aloud fluently and intelligently at
sight (alas! how rare these are), can be set to
read a play through rapidly, without interruption

for explanation, in three, or at most four lesson

periods. This gives them® the movement of the
story, and is the best substitute for seeing the play
acted. Nothing can really approach that in value,
but if they try hard to picture the characters in
action as they read, something of the effect may
be gained, and at any rate the whole. story is
known before detailed study begins. With a duller
class, or one that is unevenly matched in knowledge
and enjoyment of literature, I find it a good plan
to read the play rapidly through to them, while
they follow carefully, and ask questions if they
need help in grasping the story. Then they are
able to read it with some intelligence for them-
selves. Parts are assigned, and each pupil is
expected to prepare her own part, i. e., to know
the pronunciation and meaning of all the words,
and to read it clearly and intelligently.
beginning a second reading, there should be a
discussion of the plot, bringing out clearly the
different connected stories. The dramatis personae
should be learned by heart and so that they can be..
assigned to their several stories. Some lines should
be memorized for every lesson. These may be set,
or a number of suitable passages may be suggested '
for the pupils to choose from, each for herself.
‘Tt is not wise to set children new to Shakspere to
wander at will through the play and choose their
own lines, They only waste time. So far, 1
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