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TilE SPVA I SIL SIIA KESI>LI RE.

HE period of excellence
in the dramatic writings

~of Spain covers the

dominateî the frtof these centuries
Lope de Vega connects tbe two ; while
Calderon, born in 16oo, rulles the mind
of Spain fromi the flrst productions of his
teens tili his death at the age of eighty-
one. l'he national dramna of Spain is the
the ro-aiantic. Such, dranias were pro-
duced in abundance by Lope de Vega
before Calderon>'s limie, but in the latter
we find their culmination. Now since
the deathi of Calderon Spain can boast of
no great dramatists. Those wbo have
appeared have copied fromi the Frenchi;
so that the dramna of modern Spain ~s but
an imitation or at miost a modification of
that of France. Consequenîly, if we wish
to form an idea of the Spanishi people,
their manners and mnodes of thougbit as
l)resented 10, us in their dramiatie produc-
tions we cannot be satisfied by the plays
of their modemn theattes. We wvill he
obliged to go back twvo centuries, to the
timie when Spain proper wvas rolling in
wvcaltb, but wben lier foreig n possessions,
acquired by the genius of former naviga-
tors, were neglecîed by herself and preyed
upon by other nations. At that timie livedl
Calderon, the prince of romantic dramia-
tists. fie is called by sone the Shake-
speare of Spain>. I3oîb these wvriters
are in fact tbe representative poets of
-dieir respective nations. But Shake-
speare, while the miirror of his own nation,
is also by his wc.nderful portrayal of
humnan nature tbe poet of ail peoples;
while Calderon presenits to us notbing
eIse than the genuinc Spanishi nature.

Leaving aside for a lime our northern
feelings and prejudices let us enter and
breathe thc atimosphere of gayety and
fancy which surrounds the people of
sunny Spain. In this spirit only can we

duly appreciate tbe writings of Calderon.
To study this writer w~e need not under-
take the onerous iask of translating bis
works, for the work is already done.
D)enis Florence 'McCarthy, an lrisli
Catbolie, has given to English literature
ain invaluable work in the translation of
Calderon's best drainas. [lis version
gives proof of tbe î,oetic genius of its
executor. Lt is fiaitbful t-) the original;
the ideas in hoth are identical and even
verse may be comipared to verse. The
metre of Calderon is preserved througb-
out, s0 that on the whole we can gel a
fair idea of Calderon's style and mnanner
from tbis brilliant translation. We there-
fore purpose to glance briefly at this
Spanish poet as bie is seen tbfrough the
miediurni of our own language; before
doing wvhicb 've wvill recourit the main
facîs of bis life.

,Madrid, the capital of Spain, bas the
honor of being tbe birthîlace of Calde-
ron. F. Schlegel tells us th-it dramnatic,
poetry being tbe prodluction of tlie city
and society cannot ilourisb e\cept in a
great nietroî,olis. The remiark may-
appear novel on firsr :.,but ils
aptitude is soon mnanifeé as Londlon
and Paris %v'ere tbe sceiies of tbe draiiatic
developmuent in England and France, so
also wvas Madrid iii Spain. '[bus, Calde-
non, b)roughIt up midst the turnioji of the
great Spanisbi capital, wvas ira excellent
position 10 study the nmanners of tbe peo-
pie in wvhose porîrayal bkq dramiatic bent
wvas afterwards to be saîisfied.

He wais the son of noble parents
under %w'ose wise guidance the sta-
bility of L«ý:, character wvas inoulded.
His full na.ae is Calderon de la
13,'rca, but, p-esumably for the sake
of brevity, lie is universally known as
Caldeoui. The future dramiatist's early
studi( s were niade under the Jesuits and
comip:ýed in tlîe University of Salamanca..
Befor: hie wvas yct nineteeri he had written
for the stage. His successfîil efforts
attracted the attention of the nobles of the
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