
ON WAR MEMORIALS
would show thc progress from the

t stages of preparation to the more
,ig happenings in- the trenches and.on
ttlefields.

- second consideration was of a purely
ic nature: how to maintain some
)f homnogeneity in so comprehensive a
'e, whilst avoiding the deadly mo-
ý of the duil array of battie pictures
iulne the endless walls of the Palace
-sailles, which is as depressing as the
and confusion of the haphazard

îings of the ordinary picture gallery.
tions to-day are vastly different from
rDrevailin2g in the golden davs of the

the artistic outlook during the momentous
perîod of the great war, examples of al
these conflicting tendencies had to be
included. A completely homogeneous plan,
like the great decoratîve enterprises of
the Renaissance could not be thought of.
The aim was bound to be diversity rather
than uniformity, but diversity kept under
control, with a definite end in view. This
end was, that the principal pictures should
maintaîn a certain unity of scale and
decorative treatmnent which would make
them suitable to take their place in a
specially designed architectural setting, the
smaller paintings and sketches beîng left
to be arranged in groups in the various
galleries provided for this purpose. A
carefully organised decorative scheme was
thus to be supplemnented by a comprehensive
pi'ctorial record. A balance was to be
maintained between the historical and the


