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and warriors by necessity, the clarion and the spirit-stirring trum.
pet necessarily entered, yet those tones, touched
¢ to the sound
Of instrumental harmony, that breathed
Heroic ardour to advent’rous deeds,
rather than inspired a blind enthusiasm or savage ferocity ;|
such it appears to us, are the elements of amusement, which;
judicious mind would have selected for the hours of Greek reluxa
tion ; and such was the form in which Greek tragedy, as concei
ed by its first great father and creator, if we gre not mistaken if
our judgment, did actually invest itself.
Throwing itself into a remote antiquity, it drew from thence
race of men,—kings, warriors, sages, prophets,——~whom the Gre¢
imagination had long been accustomed to consider as beings h:-g

dued with higher powers of body and mind than themselves ;
invested them, by artificial means, with a corresponding loftines
of stature, a voice non humana sonans : it exhibited them unde
the power, but not under the weaknesses of human passion : |
threw around them sometimes, indeed, the embellishments of
valour so captivating and brilliant, that modern chivalry ini
fairest form might have found its cradle therein, but more ofter
and with greater propriety, solemn strains, which, like the Dor
flates of Milton,

1

¢ instead of rage,

Deliberate valour breathed, firm and unmoved.’

But above all, it was careful that in beings thus regarded wiff
awe, and whose language and feelings were intended to keep uf;
the highest moral tone in the public mind, no unguarded word i
movement, no familiar household term or action should occur !
break the spell, or tempt the spectators’ minds to leap the etem:
barriers which were meant to stand between themselves af
those creatures of another and a nobler day. Their movemeny
were grandeur ; their repose was dignity : how gracefully auy
consistently observed is evident from that style of Greek statuag’
(unquestionably deduced from that noble spectacle of the stag}
on which the world has ever since been content to gaze, hopelef:
of competition even at iue hands of a Canova, a Chantrey, or§!
Westmacott,——and to that statuary the mind of the reader mu¥
ever recur, if he wishes to have on his mind the best and mof!
faithful impression of the Greek tragic stage. :

But—
¢ From time's first records the diviner’s voice

Gives the sad heart a. sense of misery.’— Esca. Agamem, |

Though these beings might escape the weaknesses, commeg:
analogies told the spectator that they could net be exempt frog!
the miseries and ills to which man is born, as surely and as inef
vitably ¢ as the sparks fly upwards.” Hence the exhibitionseg’
fallen greatness among the Greek dramatists, and the affeclis
spectacle of old and princely houses ¢ fallen from their high estate}:




