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and warriors by necessity, the clarion ani the spirit-stirring truna.
pet necessarily entered, yet thoue tones, touchied

" to the Sound
0f instrumiental harmony, that breathed
Heroic ardour to advent'rous deeds,

rather than inspired a blind enthusiasmi or savage ferocity
such, it appears to us, are the elements of amusement, ivhich,
judicious mind ivould have selected for ',be hours of Greek relaxa.
tion ; and such %vas the form ina ivich Greek tragedy, as conceilf
ed by its first great fiather and creator, if we are flot mistakien il
ourjudgment, did actually invest itseif.

Throwing itself into a remote antiquity, it drew from thence;
race of men,-kings, warriors, sages, prophets,--whom the re
imagination had long been accustomed to, consider as heings inD
dued with higher powers of body and mind than themselves;
invested them, by artificial mneans, with a corresponding lotn1
of stature, a voice noni humana sonans :it exhibited tliem unde
the powver, but not under the weal<ncsses of human passion :
threw around them sometimes, indeed, the enibellishments ofi
valour so captivating and brilliant, that modern chivairy in 1!
fairest form might have found its cradle therein, but more ofter
and ivith greater propriety, soiemn strains, which, like the Dort
flutes of Milton,

1 instead of rage,
Deliberate valour breathed, 0firm. and unmoved.'

But above al. it ivas careful that ina beingrs thus regarded vvil
awe, and vwhose language and feelings wvere intended to keepu
the highest, moral tone in the public mmnd, no unguarded word c
movement, no familiar houseboid terni or action shouid occuri
break the speli, or tempt the spectators' minds to leap the eteru
barriers ivhich were meant to stand betvveen themselves ir
those cre-itures of another and a nobier (iay. Their movc-merý
were grandeur ; their repose vvas dignity : how gracefully m
consistently observed is evident from that style of Greek statuai
(unquestionably deduced from that noble spectacle of the staget
on which the world has ever since been content týo gaze, hopele'
of competition even at t»he hands of a Canova, a Chantrey, or!
Westmacott,-and to that statuary -Lhe mincI of the reader mua
ever recur, if lie wishes to have on bis mind the best and m~
faithful impression of the Greek tragic stage.

But-
1From tinmels first records the diviner's voice
Gives the sad heart a sense of misery.'-iEscu. Agamem.

Though these beings miglit escape the weaknesses, comnoi
analogies tol(l t'le spectator that they could net be exempt fiar
the miseries an~d ilîs to which man is born, as surely and as ine
vitabiy r as the sparks fly upvvards.' Hence the exhibition
fallen greatness amnong the Greek dramatists, and the affecIýr
spectacle of old and princeiy h)ouses 1 fallen from their lhigh estate.
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