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‘ mterest, notwnhslandmg that the same- -§s a contravention of
this by-law.

Provision is made _(ox; the punishment of persons guilty of

infractions of the by-law. The -extreme penalty is $50 fine.

. The convicting magistrate has power tc order the offender to
remove or pull down the building or erection which has been
put up in violation of the by-law. If the defendant fails to re-
‘move the building by the time- ordéred by the magistrate it
shall be lawful for the City Eng , City C or any
other person authorized by the City Conncil to pull it down at
the expense of the owner

This ordinance is very good so far as it goes, but it is, as ‘we
bave said, but a first step. A sanitary regulation of this kind
_should go farther than defining the nprrowest limits within
which dwellings may be crowded together. -To be effective, it
must seek to regulate the interi and construction
of the cheaper class of dwellings to an extent that will insure as
far as posnble the health of their mmates.

HE 17th annual exhibition by the Ontario: Socnety of

Arusts, which was held in the Canadian Institute in
Toronto recently, was ful beyond the expectation of the
member§, a very large number having viewed the pictures ex-
hibited. ;- There was also many more pictures sold than at any
of the prevnous exhibitions,

We do not profess to criticize the plctutu, prefemng 1o leave
that to more able hands, We may say that there were some
good works, showing that our artists are capable of great things
if encouraged ; many that were worthy of commendation, and a
few that should not have been there at all.

We can see no reason why a hanging committee should not
use somie’ judg in the selection of pi It must be
understood that those persons who are capable of judging as
between' a good and bad pictere will wonder why the poor
pictures were hung, while those unable to distinguish the good
from the bad, will be puzzled as to what is good and what is bad
artistically. -The weeding out of the bad would benefit the pub-
lic, but not nearly to the same extent that it would the artists
themselves. -There is no inducement for a good man to exhibit
where he is likely to be._, placed as on an equal standing with a

very possibly go down under the h of the

Wé should like to see the artists mark their pictares acthe very
lowest figure they will take for them, and refuse to come down
even one cent.  The confidence of the public would thereby be
gained, and they would not, as they now do, refuse to buy- for
fear they may find out later on that they paid more for a picture
than they need have done.

If the public were assured that all the pictures on the walls at
an exhibition of the Society were good, and valued in the cata-

- logue at something like their proper artistic value, they would

not hesitate to buy as they now do. We have not the slightest
doubt but that there are very many persons who would buy
pictures of our artists if they were assured, first, that they were
getting a good picture, and secondly, that they were not paying
moré than it was worth, A man who knows a good picture
from a bad one will.not hesitate to buy when be sees a'favorable
opportunity, but the man who has no confidence in’ his judgment
as to the merits of a picture, will hesitate, and if he has any
common sense, will refuse to buy as matters now stand.

The Society does not seem to care what the sketches are like
which they allow the subscriber to select from. At the last ex-
hibition there were a number of good sketches, but we may
safely say that that there were very few in the portfolio on the
last day. That such was the case, reflects much credit on the
subscribers. They seem to have been able to select the sketches
having the highest metit and leave the rubbish. Now we think
that all sketches from which subscribers are allowed to select
should be good, and who should be better judges as between
the good and the bad than the Society? The Society should
not hesitate to throw out all inferior sketches for fear they may
be charged with favoritism or jealousy. By accepting poor
sketches, and allowing them to be palmed off on their sub-
scribers, the Society is doing a wrong to those who are support-
ing it, and also to itself.

All artists believe that the public requires to be educated in
art.  We should like to enquire how that is 10 be done by allow-
ing them to take to their homes wretched water color drawings.
The artist may say that they get value for what they pay-for—
for what can they expect to get for $5.00? But such is not cor-
rect. A bad water color is worth nothing, and the subscriber
has given $5.00 for it. Where does he get his value? No! the

very poor man, or one only b g to win a p Make
it more difficult to gain the admutance of a pxctute to an exhibij.
tion, and the more highly will the privilege be valued. But the

arg for the ad of ‘such a rule is, that the
pnbhc should not see’'at any exhibition of the Oatario Art
" Society, pi of ordinary or doubtful merit. "The object of

holding the exhibition should e to educate the public in art, and

that cannot be done by placing before them for their admiration -

pictures of doubtful merit, or possibly none at all.. The fear of
offending a brother artist should not weigh when the interests of

the Sociéty and the public are at stake. The hanging commit--

tee could be selected from among those men who exhnblt but
few pictiires, but who are heless capable of jud the

qualities of a picture, and who would not “hesitate to weed out
_ the bnd

There is another matter on which we would like to make a
few remarks, and- that 1s the values placed on the pictures.
Every man has the right to place his own' value on his work, and
we do not see that'anything like corresponding values can'be
placed on the pictures. There is no doubt but that as matters
stand the values plnced oir some works are very much lughe:
than those placed on others of greater excellence. ‘This is not,
however,-our principal cause of complaiut, but rather that values
are placed on pictures which nearly évery man in the room
knows isa “fancy” one. ‘There are but few pictures which
cannot be had at'a very llberal dlscount by those who chioose
to adopt the not very bl ion of beati
artist, or if it cannot be had, then one can be assured thatin a
few days or. weeks it will be offered at much lower figures, or

down the.

S y should see that no subscriber can by any possible means
get Iess than value for his money. Suppose he receive more |
than value, as many do, no harm results, but the opposite. A
good picture is sent out to exert an influence for good upon the
tastes of the people for art, and to induce them to buy better
and more expensive ones in the future, '

Harm to art can only result from allowing poor, or worse than
poor pictures, to go into the homes of our people under the
auspices of a Society of Artists. If artists do net wish to paint
good pictures for the Art Unions, then for the good of art in this
country, the Ontario Soctety of Artists shonld not allow them
the privilege of painting bad ones. We are sanguine that if the
artists will do credit to themselves and paint the best pictures
of which they are capable, it will rsult in benefit to themselves
both in and

We are of the opinion that no pictures should be hung at the
exhibition which are in the bands of parties other than the repre-
sentatives of the Society, for disposal. It 18 not seemly that
anything approaching a regular sale of pictures should be allow-
ed at an exhibition. The value of the pictures are in the cata-
logues, and they should be sold at those figures or notat all. It
1s a bad pallcy to allow the purchaser to- believe that he can
obtain a picture-at a lower rate by making offers which very
often bear no relation to the value of the picture. Agents should

thereforé not be allowed to urge upon a prospective pnn:haser
of a picture those in which they are interested, nor to lower prices
to induce a man to buy a picture he would not otherwise buy, to
the loss ot an artist who does not desire to adopt sigilar methods.



