
IIn the Land of
Spirits - a vibrant
combination of
native mythology
and contemporary
ballet.

i n the Land of Spirits is
North America's f irst full-
scale native contemporary
ballet. Its blend of the tradi-
tional with the modemn strikes
a responsive chord in its
audiences. At ils gala
première in Ottawa's National
Arts Centre, il received a
10-minute standing ovation.

The ballet features native
dancers, artists, designers
and musicians in a collabora-

The ballet's music is derived
from traditional native music
which has been woven into a
full symphonic score, high-
lighting the rich sounds of
the pan flute and the native
drums. The score was written
by Canadian composer Mikios
Massey with the assistance of
John Kim Bell. Bell, the tirst
North American native coni-
ductor, produced the show in
conjuniction with the Canadian
Native Arts Foundationi
(CNAF), an organization
dedicated to promoting and
developing native artists.
The real showstoppers
are the dazzling sets and
costumes by award-winning
designer Mary Kerr and
native visual artist Maxine
Noël. Thev oerfectlv inter-

and the Creator produces an
idyllic Indian society. But
inevitably the elements of
modern lite intrude and take
over the stage.
The Alcoholic, played by
Antonio Lopez (who has both
Apache and Navajo moots),
enters the scene and falls in
love with Winona. Then, sud-
denly, she is kidnapped by
the Lord of the Underworld
(Raoul Trujillo) and taken to
the evil Land of Spirits. The
Alcoholic gathers his courage
to fight off the Lord of the
Underworld. Through his
struggle the Alcoholic is
transformed into a hero and
cured of his addiction.

Broadway hit, No, No,
Nanette; at 18, he was the
youngest professional con-
ductor in the United States.


