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discover the true beauty there is in al building trifly and simply donead poraty, speks enhusaatkajy of the faneiM arabesquesto emphasize it, to proportion it, to mould it for the true enjoyment of al ad ight relievos whic a everywherl yover the wall of theTo throw aside the trickeries of paper design, and to realie that such trifles Alhambrt, r d w hich, c avig Lnder t he glace like th e pat-as the small panes of glass of which we have spoken, with many others thatare-foolish though it seems to say it-so indispensable to the modern archi- terns of a kaleidoscope, lend their peculiar power to charm andteet, are quite unworthy of ourselves. Let us see that, shorn of a fictitious fascinate the eye of the beholder. Like the uttle stories 'ithinarchiological interest, our uldings may be beautiful in themselves, as each other in the tales of the ' Arabian Night,' te figures arc
characteristre products of our bigh civilisation. Be natural, as ail the great madll up af rNpegted htset , s , ahd yfu y heir
architects have been before you. Learn by the true historical method the e up o peted re so to ak, and etmb termove ad pi of pat Art Se ife suggestive coplexity, re ever new and never becoe weari-monument as a temple to Atiene, together with the ecclesiastical and mili- ome- To the uninitiated the delcate inrcacies of the arabes-
tary enginees who'erected the cathedrals and battlements of the Middle ques covering the walls of the Alhambra appear to have beenAges, were not as far reovd from you in the way they set about their work worked out by hand ith minute andkg patiee.as possible. Was not their architecture the pure product of their age? and Especially is this true of the domed ceilinpstaing ptience.
should not yours be so, too, in spite of that haunting fear of ugliness-+inde' Pe dan sa n hcttalachtts, preshe patte rnr f lai nt1 ne and
finite enough for any bogey-which will cease to trouble you when once bewild nd talactitesy. Ween, ower iof byinipparent
conscious that you have succeeded in doaing simple and beaLtifully-service' th raln coplex stycco work, our astonismet eoes appar
able conistrution, adjusted and controlied by your trained artistic instinct?

Thie growt and practice of the great Renaissance of Art in the sixteenth our admiration for the design remains undiminished. The pt-century will bear the closest examination in the service of modern architec- terns are made in plates of plaster of paris, cast in moulds a,ture. The motive of its artists ib equally good, though widely diflerent; being skilfully joined, formn patterns of varied formi and s, n
but .il, e that it was a mere revivali of archieology. No res- " This style f diapering waIls witb arabesques, atd sttccoitoraon o ancient buildings was attempted; a. geuine and wealthy archi. the alts swth grot wor, cames origially fro u Damascus, but
tectural genius fed on the beauties of past ages, only to develop itself in the rce veuts withrto workcamen rinay foms a maubmost wonderfully modern achievements, not only of construction and ar. fr v ts highest development ad most pleasing mageryrangement, but of detail and of all accessory art. Michel Angele,n wart-m.blooded Moors of Spale.witi the Baths of Caracalla and the Pantheon before him, conceived and Preparatory t applyigcanstructed St. Peter's, and the trui historical method ofstudy that discerns the decoration, the naked walls were divdep by lie apt pilithow and with what ends he did it will tale the idea and motive as its guide angles, such as artists emloy in producig pictu es At rieto like results. The study of the design, or rather designing, of any one of intersetig semets f cies were tein praws oAver these,great building at bome or abroad is the most frttlful source of proit to a ndby their eg a otistrcould worà withn quicres and sethe.architectural student. The history of the idea of St. Peter's for instance, as and btet itheat of te oo>sw artist ks thn stpass,it gradually grew from the work of Rosselina and Alberti to that of Bram. whe gre warmnt mfte inrthe ua was the compssante, San Gallo, Raphael and Peruzi, befote Angelo commenced 1 which however, was not made ln the usual way of two limbe of

enormiously grand and complete conception, is most inspiring and instruc, metal joined. It was a fixed measu tied by a strig, so thattive, and of infinittely greater use than a complete calendar of every architect for each dimension there was a reyte compasr.
thit ever was known, with dates and nicknames. This example of a gr " Il uh f te glorie e parte cm
architeets power can be studied alongside with the expression of the gre h fuch of he gloious effect an the ae oris
ideas of breadth and power of form in bis sculptures and paintings, and iehoever, depe gon chromtct
fact there is a whole education in the universality of artistie expression i decras weree cole otristo,
such a historical study of principles. St. Paul's, London, is a simHe v tlt was very freely apphedn te tucco, scaslapnshexample as we happily have the whole scheme from start to fnisht at*py vaula cupolas. Briliant aObserve the way in which Wren grasped bis problems, and grasp your own lasuli and vermillion, were used in the interstilittle ones with similar irmness, courage and breadth of idea. Take even with the white of egg. The primitivemore ancient buildings. Trry St. Mark's, Venice, or an English cathedrai Alab, w teregg. t e prmitt e colors revai n thand consider the alterations and additions, not as if executed in a deliriu Tha ra h v the artist has bs Mors h or A raban
of irresponsible buildingfever, but as having a deunitarchitectural sTe, Ha f the Absacerrages s ith abqe form fa eand idea in view. Why were these doies added ? is a more im qutare, and the wald are orsiaened wilt arabesques ofthquestion than who added them. Why was this oid front extended beyond m enad intricate designs. The color still retain th *ail the limits of the buildings behind it is a more important question than brilliancy, and the delicate beauty of the filagree r e ris un-who did it, and did he know that it was a sham ? Let is suggest to marred after the lapse of more than 5oo years.
emmient examnlners that the question, why is the Parthenon beautiful? a "The Hal fte Two Sistrs-so aned by reasar sf twomuch more vital one than in what technical terminology pedants wog ' ee malte T wlabs foi> g psrt f i s pavem t-is exceed
describe it, or h0w many columns compose the portico, and other liktsemary besbrtalmctite roof f aid ts pcnit f -ec ad
trivialities, 

tngy beuiuSalácti late ro is sd ornt ofl bco anedUntil we seek to study the reason why things are beautiful, we al tis plaster ornamentation is
never know how to design. Some naturally may have an intuitive percep. it still temains well-nigh as perfect as when first placed thertion that is denied to others, but fr ail that the beautifil is but the revela. Turning now to quite another uarter of the lobe dtion of unseen trths, and when revealed by tiis perceptive faeity the far distant from that o hw an e
lesusons of the beautiful are manifest for all. The teanhings of the t hav beeni speaking, et us
in the effects that their works produce·upon our minds, and it is litte s lane at sme etremely inertin Secime f Aof absolute folly to conine the training of architects in design to exposio tond in pertp in Sotih America. Asof the mere forais of the language of architecture and deny them insight PizarPo e ae aar the Spnish nuista o utrinto the meaning of the words used. Eoach stone, iach plan embodies anidea that gave it existence at the hands of its constructor. Let us, Possessed ofhave never don yet, seek to read this out of the stones, and enia Ou itY B Sai e on e whc muned back to oar anti-
appreciation of beauty and the possibilities of the art of design accord g ly estrye thi tpai lesnlae hs Prva and ies

POR GINORNA ENTL PLSTER IN. tQuite recently (in 1862) Dr. Le Plongeon went to Peru, under
F R IE G IN O R N A M E N 'T A L P L A S T E R I N .t e a s i e f tlqa i o n a A a e y o S i n e ,t t d hALT'IHOo(I in England there may occasionally be seen somne antiquspies of the alinadh Aca e or$dcs t studyeo thevary handsonme ornamental plaster work (principally executed -is of therid, and ha s re a r es cdurmg the last century by the Brothers Adam on the lies of as of eqayPed the ad tes. is reeahes o.Italian arttsts), it is not at home that we are to look for the s K eteIblis d thacte At h ian were me of

higher examples of what may be done in ornamental plastering, eeaing an plater nA C mu oc he fonSuch work is mostly confined to ceiling spaces with us, and (r a s oeane ithami4etal sco rnlte dobeseldom fuind on walsl, while, froms India on the one hand to nt y-int. O oure th are lievi (low reie decoraPeru on the other, we find it freely so used in other lands. It signs Of cue thar o equal to he marve
s, however, to Spain whilst the Peninsula was under the r ile of arcenic slate te Alame o ahc ehe mtithe Saracens, that we must look to see the grandest develop- and o the diinaeigns o are h extremd n ged, itisimdsments of what plaster is capable of. That fairy dream of archi- be to rextion r e th high m rinait is mossetecture, the palace fortress of the Alhambra in Granada, built but litir bett r wn ha t a peole ornried to be -by the Moorsh caliphs who ruled in that pottin of Spain, bas t' erth and aes cu wha c ivednamenta-tts ceilings and walls covered with decorative plaster work far Space la nd eet o with sch high t cailgxcelling in beauty aught that Italian or Englisha pace fair ec us t spriiea e f Inyk o an om ewh siinitar ådrea md of executing. tman v r ait exe ted pr iitionvef raein nd a ande elrehp whapt
An American traveller, wfiting in the pages of a contem- s ot en p to ia t r


