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mand over the mere carpentry and scaffoldincr „freahsm wa. used by these two writers for very difcentc.,d« Defoe's excess of detail w, not entire^ or e^enmani y owinff to his theory of realistic art. He lovedleta.l for jts own sake. The great ambition of hislife was to know more of the wonderft.l world in w^ichhe found himself than other men knew. For heacquisition of knowledge upon every subject under thesun he had what might almost be called a de"^,urin^passion. Consequently, what astonishes the rea er ofbefoe not onlym Capfamjinff/eton and Rohin,soncZoe
lu /'.'"."'^"y another book, such, for insWeas the L^feof Duncan Cnmphe/l (a story of spiri uaHsticmotive which deals with the adveutuVes ofTd^f anddumb seer famous in Defoe's time as a fortune teler)
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"?''''' ^^^ '"'. "'."*•"*?''' '« th« "lat^rial at thenovelists command-its massiyeness, its variety andthe genuineness of its quality.
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In this respect it is very interesting to commn^

2 l"le tie shows a positive genius for knowled^ sheshows an equal genius for ignorance. Actualh theauthor of Oroonoko had lived in S.irinam wV I
brought into touch with the negroe ther'e ^ dTe"vJieu she attempts to describe them she s <n^te na Ito do It, and gives us fantastic pictures of'^rir" th!?

as African negroes. Defoe had never set fo^t in -[.nn

as^mr^;: by"'hi^'^*''
^^ '>'• ^"'"'^^ of tis knowle "^

hPPn li t ^ T ''porous imagination that he hasbeen able to make Robinmn Crusoe live in an atmn

ttr It Tm '' '' '''' "^^•^^''* ^-"^ ^P-^ ialf hS h?e
FW o •! "f ^^^^ "' '•^^«'''* to his scenes in Africa

toIcenertS i/r "' ''''' '"'''*^*''^" ^^ a name''it^ ftueues tiiat lie never saw exrent hv +}.o «,.« j^ ^ •


