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is a tribute to the misuse of money
are lavish, the art -andi furnishihgs
office set alone, valued at an esti
$ 500,000. The mory than $ 1,500,000
of video andi computer equipme-nt L
the filming bolster the authenticity

A computer sites up h
advertising techniquesi

Looker
Westmount
review by Elizabeth H.

According te writer-director Michael
Crichton, bis most recent screenplay-film,,
Looker, could be best described as "
thriller about television'commercials." The
comtpurer duplication of live modes for
maximum impact commerciids, thougb an
interesting concept, seems srrangely dis-
connected from the murder and intrigue
that occut: in Looket.

Subjected as we are to a constant
barrage of media mrethod it is eâsy to see
how. computer analysis of
stimulus/ response could revolutionize
marketing formats by locating tbe collec-
tive perceptual 'Achilles Heel'. Define the
perfect visual balance between model and
product that will creaie maximum
marketingipat duplicate" an animated
image of the modl'by computer and super-
impose it on the format. Okay. It makes
sense. Incîdentally, this type of commercial
technology is ardying employed to a
lesser degree byacmany in Texas.

Serious flaws in the storyline of

l Susan Day. It is ail part of a schenie to perfect
people.

Looker seem to resuit from the conflictig
dimensions of the central -concept. This
obscures the motives of Digital Matrix Inc.
and niegates tbe validity of their scheme. in
addition to 'its computer manufactured

pefcin, the Looker comimercial is
chreiwtb bypnotic flashes t"hat

emanate fromn the eyes of the modela.
Two major questions qomüe to mind. If

videobypeosis -is,-the operitive ingredient'
of this schemne, then why the neeti for
computer doubles? Assuming they are for
somne unspecifieti reason necessary, then il
Young1 women can be coerced into comn-
puter designed plastic *surgery whythe
need to murder tbe? Surelyà few b-right
sbiny objects would suffice te bamboozie
these half-witteti babes into signing over
the 'r*ghts' ro their features.

Whus unfoltis theunlikely dlemma of
Doctor Roberts, plastic surgeon and bigb'
priest to the cuIt of narcissism. The good
doctor, playeti by Albert Finney is loosely
implicateti (by way of the moat clîcbed
p lanied evîdence in movie hiîstory) in the
bizarre deaths of bis beautîful patients.

Susan Dey plays one of four modela
surgically altered to specifications dictated

S/a vs invade Edmonton
Noon Concert
McDougall United Church
Nov. 4

review by Grant Guilet
The ?4cDougall noon concert series

bas taken a dramnatic- turn witb the
performance of two obscure w4rks by East
kuropean toasters. Khacturian is common-
ly associated with swirling Slavic danoes of
interesting effect but litie value. His "Trio
for Violin, Ciarinet, and Piano!' shoivs yet
another side of the Russian composer - a
aide which bas tain dormant for ton long.
Def r and arhythmlc, a fundîmentàl
awareness *of harmonic stuctregîVes
unity to this compositionally unorthodox
pece.

Thematic rnaterial is rarely played at
stâch vents since the critieria ef taste and
conventionality formerly hinîited selections
té the tried and tmac.

The themne of Strakviky's "ite,
Soldier's Tale*' is thé iiistbing one of fae
- -the soldie'r's 1aàtç,ý?'is fie tradés love fo.
fortune leaving himaelf beyond loye's
redemption. Powerfully cboveyed, in
dense, rich phrases, we are shown Iii
fragile heart and profouid eassion as the
tale unfolds. Anuncompnermisinwork*e
witness true bravery splinter into erratic,
ineffectual melodraiha as 'the hears
containment of love is destrçed. A moving.

stat-ement for peace,t
this work above rhetoi
of art; this, at leaur, à
Wong, John Mabon,
ieasoned musicians
range. Theip integriý
formers allsow rhem
stylistic requiremne
dynarzism rarely adhiIlut dus la only1

Diversity is rarei
events draw a limàia
usualiy restricteti by s(
factors. Real oaultu

insne.a wxDl

Wierd and wonderful.-scenes
Voices in Alberta
Centennial Library
Nov. 6

review by Peace Bashwell
"Voices in Alberta", spon-

sored by the Alberta Poetry
Festival Society, was a mul-.
ticultural and poetic experience.
In my case, at least, it was
experienced through a glass of
vodka from the wings. Bacstage
is, of course, the most enervating

place from which te watc-h a
performance. Considering my
condition.of exhaustion when 1
arrived at the Centennial Library
Theater, where the performance
was held, being backstage may
bave been the only thing wbich
saved me from passing out from
fatigue.

Vet the, introduction to
"Voices in Alberta" could have
only been 'fully enjoyed from the
audience's perspective. From their
perspective, tbey saw a smail stage
arranged in white blocks andi
backed by a screen, on whîcb were
projected images of exploding
colour. The music 1f ted up our
anticipation like the theme from
Space Odyssey 2001. Soon we
beard voices: the voices of the
muse andi the poet. "What is
poetry?" he esked. "Voices", said
the muse.

"'Voices... in Alberta?"
"Voices in Alberta."
Thus was -an evening o

diver"se poetry.begun - witb a
display of power andi aspiration,
siewith humour and i wsdom.

-tepricipal organizers for the

festival were. introduceti to people
who knew tbem already, lam such a
manner that it seetned not a
meaningleas gesture, but rather a
potent ceremony, or rite. The
opentng was classical anti almoat

1 wish 1 coulti say the samne for
ail the readîngs.

"In the beginnlag there was
the word', ta'd professor Henry
Kreisel, the master ofoeremnies.
As a poet, one learns to hear that
.word,and to.descrlbe it to his
fellows. Thus, iemy bave seemed
to the Icasual obserer, that every
peet beard a different "word". If
one were te asic Patrick Lane, our
overexaltetipot-in-resîdenoe, the
nature Of the "word", I've. ne
doubt, from bis attitude, that he'd
say "overbearing ar rogance.'Il

Christine van Saanen, on the
other hand, gave the "word" to us
ini French, a beautiful language,
skillfuliy readl. As the muse had
said, one neeti not know the
lanuae to appreciate the, beauty
of 'ta rhythyrii anti sounti. So Ms.
van Saanen read, to eut apprecia-
tion, in French and ber native
Romanian.

It takes an unimnaginative
niind and,. undemanding stan-
dards, bowever, to appreciate the
poetry of Mary Howes. Altbouh
she is a clear, expressive readèr
and enjoys some degree of pp
ularity, ths probably arises ftom
somnething besicles poetic ienit. 1
fail, for instance, to flati the
allegory in a dialogue about a
womnan wvho findý that thé "exta
chees" on ber submarine

sandwich is actually ber lover's
'conie" ("tolti you I'd getyou te
swallow it someday"). further-
more, 1 found, f rom talking ru ber
backstage, that ber conversation
was equaily petty. Ms. Howes was
read il from bher book "Lyinig in
Bed , the-title of wbicb effectively
describes the essence of its' con-
tents.

-Professera Oleh Zuiewsky's
writings, in contrast again to Ms.
Howes, were tasteful and
touching. He writes la Ukrainian,
and the Englisb translation of
some of bispoems were reati by
professer E.D. Blodgett. The
arrangement,,thus provided us
with the exquisite experlence of
Zuiewsky's naàtive tongue, as well
as the, expressive meani»g of bis
poems. The.problem isl, I can'ft
recali the inrerpre tation ltee velI,
because 1 was fascinated by: bis

BfMed1en isweui known on
the stage and radio, as well'as for
bis control of a repertoire of
dialects that ranne from native
Indian te Welsh, anti we were
treatedt t a rich. variety Fniday
nigbt. His series'of memorable
poenms were selecteti from bis
sketches of Chief Dan George anti
expresseti quite clearly the
feelings of the Incluse patriarcb.
Meilen was undeniably among the
best readers of the çvening-.

At about that trne, 1 had
sneaketi' bacicatage, andi was
proceeding te get loaded,se I don't
rernember too~ much of wbat
followed. jean-!4arceI l uiaalt
read an unmensely pimmsrable
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