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y ~USKIN? Oh, yes, he is a
wvriter of art literature.

c I've often hieard of him,
but I've neyer rend any
of bis works. They're

- too dry and too deep
i to suit iny taste." Such

-(s the expression to
which nine out of every

ten students of Englishi
letters will give vent when asked iheir
opinion of the author of the work whichi
formis the subject of this essay. And as a
matter of fact, except ficz. a person of un-
commonly serious disposition, the above
nientioned work is far forni being s0
intereqting as the productions of Scott
and Dickens;: sill for the student whose
object in reading is to beauitify lii-; style
rather than to graîify hiii loigîng for
pleasure, the ivorks of no author possess
more attractions than those of John
Ruskin.

This great ilister of E nglish Collposi-
tion, was born in 18I4 and isstill living. H-is
eariy education, imparted to hinii by a
stern-minded father and at solicitous
niother, fornied so solid a founidation that
hie afterwvards disti nguished hiinsclf at
Oxford, where, at an cari>' age, he wvon the
Neiwgate prize for English poetry. Alter
sttidying for a tinie the rudiments
of painting lie directed bis efforts towards
the writing of art literatture; and has since
given to, the world many valuable wvorks,
aniorn- whîchi «Fors Clavigera" and
«Modern Painters" are the nmost luii-

portant.
M bodiem ]ainters"» is not writtcn in

the formn of a novel, nom 15 it simiply a
collection of precepts. It is railier a
criticisni of the ait of 1p.pinting from is
carliest evidences to its prescrit high
developenient,and is artistically intcrwoven
with important principles %vhich should

underlie ail truc w'orks of art. It 'vas
written, as the author tells us, « not for
fame or for iinoney, or for conscience' sake,
but of r'ecessity, to bring about, in favor
of nature, a reaciion against the last four
hiundred yeais'" The w'ork is remarkaible
no less for its beauty of style and richness
of lariguage than for the depth of thoughit
and soundness of reasoning whiich arc its
most promineni characteristics; and every-
wherc it hears indications of the author's
penetrative judgement and wondcrful
coinmand of language.

- Modern 1ainters," tliough designed
to be, as its nanie suggests, a treatise on
painting in particular, niay in rnany of its
principles be miost appropriately applied to,
works of literature. A fev examples to,
bear out this siaiemient may not be out of
place here. In one part of the volume
treaîing of the "Grand Style,»" «Truc and
False Ideal," etc., we are told that the
«9geat cnd of arL is bo produce a decep-
tive reserablance of r Tlty'*his rnight
ivelI hiave been %vritten concerniril novels,
10 the exclusion of everything else ; for it
il a well-known fact tha' the value of a
Dovel is in inost cases proportional to the
naturalness of the characiers; and events
therein described.

In another place thc author tells us
that the difference betwcen great and
nican art lies in the nobleness of the end
to, ihich the effort of the î,ainter i5
addrcssed. It is certairnly truc ilhat the
artist who sticcessfully paints !-.Ich an uni-
posing; scene as the '<Ge-neral, Tudgeier1î"
bids hi-hcr for iimioîliîy than the
person wiio gmac-iefully sketches and faith-
fully colors sorne o-curmence ni ordinary
socicîy life ; but il is equally ccrtain thai
a poci whio writes soie well-rlnishied
st-inzas on so fainiliar a subjeci as '<Parlia-
ment Hill -nt Ottawav.," is not îhereby
rendered wvorthy of sticb lasting renowiias
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