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Si/v\PLicîs§i/v\üsSimplicissimus exhibit satirizes 
social disarray of Weimar republic
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41% 1cumbed to the tyranny of the Nazi 
regime. Censorship reduced, in fact 
annihilated the magazine’s critical 
role. The magazine had been explic
itly campaigning against the Nazi 
party, but satire was not a sufficient 
weapon for battling this rapidly 
growing insanity. The exhibition 
demonstrates the legacy of the mag
azine: its satirical drawings reveal 
more about the pre-Nazi era of 
German history than could be hoped 
from any textbook. For a humorous 
historical perspective, jaunt over to 
Zack’s Gallery before February 
20th.

hence ripe for the barbs of the 
cartoonist.

All of Simplicissimus' cartoonists 
had fine arts training. Many would 
take their sketchbooks into the 
streets, bars, concerthalls, and 
socialite affairs to record the activi
ties of various social and political 
groups. The drawings are authentic 
representations of individuals and 
events, infused with a bit of exagger
ation and distortion for effective sar
casm. The images are disturbing if 
not for their gross portrayal of char
acters and situations, then for their 
accompanying sardonic text.

Simplicissimus eventually suc-

By JANICE GOLDBERG r -
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The years of Germany’s Weimar 

Republic, between 1918 and 1933, 
were times of political conflict, eco
nomic and social crisis, ideological 
controversies and moral antago
nism. To the viewer today, the satiri
cal drawings of the weekly magazine 
Simplicissimus (published from the 
years 1836 until 1933) are a sobering 
document of this troubled era. The 
exhibition Simplicissimus and the 
Weimar Republic at the Samuel .1. 
Zacks Gallery until February 20, 
displays over 100 satirical cartoons 
and original magazine pages repre
sentative of 10 frequently contribut
ing artists.

Simplicissimus (Latin translation 
“Isn’t it Obvious”) was founded in 
Munich in 1896. Its founding policy 
was “to subject evidence of serious 
and honest endeavour in art and 
literature to equally serious and 
honest criticism.” The magazine 
developed a tendency to engage in 
political satires as a by-product of its 
critical disposition. Simplicissimus 
held the view that it was the artist’s 
duty to tear away at the veil of 
hypocrisy and reveal deplorable 
social and political conditins.

During the Weimar Republic days, 
the magazine focused greater atten
tion on political issues than in its 
pre-war publications. The cartoo
nists responded to the disillusionment 
and outrage of the postwar years 
with caustic and belligerent draw
ings. As the decade proceeded, the 
cartoonists returned to their accus
tomed, somewhat less abrasive 
mockery.

Their targets numbered among 
the petty bourgeoise and various 
other philistines, both foreign and 
domestic. The artists had an endless 
supply of subject matter: The Wei- 
mer period was an era of contrasts— 
of hectic activity and hope, of eccen
tricity and despair, of diligence and 
the pursuit of pleasure. Everything 
was new, exciting, disturbing and
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Hoppla, we’re alive: "A good 
seat in a box and the revolu
tion on the stage, I can only 
say: Vive la republique!"
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By STEPHEN MILTON serves to make this form of history a 
far more palatable concoction than 
that which is forced upon the general 
public.

The playwright has wisely avoided , I 
demanding sets that recreate the I 
actual buildings and interiors of New 
France, and has opted for a minimal f 
stage where characters are illumi- < 1 
nated by isolated spotlights. Beside 
the obviously prohibitive expense of 
realistic sets, this strategy encour- < ) 
ages the audience’s imagination to 
recreate the atmosphere and appear
ance of the period. Moreover, the 
effect is to stimulate the mutterings ] I 
and cries of ghosts from a distant 
time when the world we know was 
yet to be created. ( j

Unfortunately, the series starts 1 ! 
with enormous energy, yet fails to 
maintain its momentum. The 
“Plains of Abraham” is the first and < ) 
best piece, followed by the “Conspi
racy of Pontiac” which is much 
darker in tone. The second set of 
plays, however, lacks the wit which < * 
sustained the first two. Conse- - 
quently, if one is considering seeing 
the plays, which is a fine idea if only < | 
to kindle an interest in Canadian his
tory, the first two are the best bet 
while the second set may try one’s 
patience and seem anti-climatic.

that high school history texts are the 
best excuse for suicide that our cul
ture has produced thus far, and has 
accordingly decided to ignore their 
approach wherever possible. The 
plays are historically accurate, but 
the tone of the pieces is completely 
irreverent, showing no respect what
soever for the Europeans who colon
ized the country. This is the source of 
the plays’ merit, for Hollingsworth 
underlines the brutal nature of the 
so-called ‘civilized’ French and Brit
ish colonizers as they try to destroy 
each other and the Indians.

In “The Plains of Abraham,” the 
French generals and haute société of 
New France are presented as self- 
absorbed socialites who curse the 
day they were sent to Quebec and its 
primitive culture. The King’s repre
sentative is a conceited autocrat who 
is completely out of touch with the 
political and social realities of New 
France, and is consequently a source 
of considerable humor. The British 
are equally unhappy with their post
ing yet are more restrained in their 
behavior, although this does not 
stop them from carrying out what 
one character describes as “the 
standard raping and pillaging.” The 
tone of the first and third plays are 
reminiscent of Monty Python, and

>1
Theatre Passe Muraille appears to 

have found an antidote to the stu
pefying boredom which the history 
of Canada before Confederation 
provokes in any Canadian who got 
through high school. They are pres
enting a series of plays by Michael 
Hollingsworth who has infused the 
history of the British rule over Can
ada with wit and disrespect entirely 
appropriate to their brutal behavior 
in bringing civilization to this back
ward colony.

The British is the second of a five- 
part series of plays by Hollings
worth, with each part consisting of 
four one-act plays. The entire series 
is called The History of the Village of 
the Small Huts and will take five 
years to complete. This year’s plays 
follow the events which occurred 
from the siege of Quebec to the War 
of 1812. During the weeknights, two 
plays are presented at a time, while 
on the weekend all the pieces are per
formed back-to-back. Thus, “The 
Plains of Abraham” and “The Con
spiracy of Pontiac” are performed 
together, while “The Loyalists” and 
“The War of 1812” are the second 
couplet.

Hollingsworth has clearly decided
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CDC

Counselling & Development Centre

WE CAN HELP
Personal Counselling 
Groups and Workshops 
Learning Skills 
Learning Disabilities 
Self-Change and Management 
Community Mental Health 

Consultation

k

ÎRoom 145
Behavioural Sciences 

Building 

667-2304 s
?
d

EXCALIBUR February 6, 1986 17

What are the Advantages 
in Getting Your C.A. 
at McGill?
1. You don’t have to write an entrance exam.
2. You can obtain your graduate diploma after one year.
3. You write your U.F.E. immediately afterward.
4. You choose a January, May, or September start date.
5. You choose between full-time or part-time studies.

Pre-enrolment counselling interview with the Director and the 
Program Administrator of the C.A. Program, Thursday, 27 
February, 1986, 5 to 7 p.m., YORK UNIVERSITY, Curtis 
Lecture Hall “C”.
Information on our U.F.E. preparatory program will also be available.

Or, come to SUTTON PLACE HOTEL, ROSEDALE 
ROOM, 955 Bay Street, Wednesday 26 February, 1986, 5 to 7 
p.m., for information on the U.F.E. preparatory program.

Information will also be available on the Chartered Accountancy 
Department.

; What better place to
better yourself.

Centre for
Continuing Educ ationMcGill

LET US PREPARE YOU 
FOR THE

FEBRUARY 15,1986 LSAT
OR THE

MARCH 15,1986 GMAT
• Each course consists of 20 hours 

instruction for only $155 or 32 
hours for only $220

• Courses are tax deductible
• Complete review of each section 

of each test
• Extensive home study materials
• Your course may be repeated at 

no additional charge
Classes for the February 15 LSAT 
20 hour course Feb. 7,8,9/86 
32 hour course Jan. 25,26, Feb. 8,9/86

Classes for the March 15 GMAT 
20 hour course March 7,8,9/86 
32 hour course March 1,2,8,9/86 
For information:

GMAT/LSAT Preparation Courses 
(416) 923-PREP
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