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does not " express " himself, he does not

even merely show the pathos of a single

human being's destiny, he sets before us a

much bigger thing—man tragically caught

and torn in the iron hands of a man-made

machine. Society itself. Incarnate Law is

the protagonist, and, as it happens, tiie villain

of the piece. It is a fragment of Lcs Miser-

ables over ag'in, in a severer and more

restrained technique. An art like this starts,

no doubt, from emotion towards personal

happenings—there is nothing else from which

it can start; but, even as it sets sail for wider

seas, it is loosed from personal moorings.

Science has given us back something

strangely like a World-Soul, and art is begin-

ning to feel she must utter our emotion towards

it. Such art is exposed to an inherent and

imminent peril. Its very bigness and newness

tends to set up fresh and powerful reactions.

Unless, in the process of creation, these can

be inhibited, the artist will be lost in the

reformer, and the play or the novel turn

tract. This does not mean that the artist, if

he is strong enough, may not be reformer too,

only not at the moment of creation.

The art of Mr. Arnold Bennett gets its


