o 3 A7 B3 4 ) - = Six 7 o VRAEE 3 B B DR, i 2 G s s i i Ul S e b ki 8 vt AL 7 ).
B ! e o . ¢ ? ¥ i - O % ‘
t ; 2 . :
& . e
: : : , % P ; : iR oy
THURSDAY, JANUARY 1, 1914 f o BRANDON WEEKLY SUN Sy 2y % 4 . Page FIVB.Y
= e e — e "
! £ -2 : ;

a DESIGN

&Y EEINEES
B 0. s e

|

¥ i 2 ; ) § fastened with thrée- buttons. l

so the material falls in long scant drapery/| . / X I

: folds. .Here and'there t}le cubist and. fu | /tChartreuie: Corhing Into Its f
turist influence is felt in colors. Bright G eu" ; ) O_W. n f

Munich style designs are found in the . ; gt of HARTREUSE is the newest fashion- {

brocades and satins and cotton velvets.] - : able color. Gowns of it are seen at all|

These are combined with plain material ; ; , the smart gatherings. Because it is

that .accentuates their . exotic beanty. of |
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i URPLE is. ‘supplanting |
the  bottle " and - Ruseranp
2% green ‘shades that’ have
been' the most fashionable
of all winter colors. Eve-
que, that beautifyl tone
of . purple "~ worn by
5 bishops: cHardron, the

£ lovely purple‘hue of the chistle; orchid,
: violet, pansy, in fact most of the tones of
purpleiup to some of the pale shades f’f

lavendar are ‘mow very fashionable in

Paris.’ Naturally, it is the ‘duller tones

. that make the duvetyn and, velvet tailored

suits; the lighter fones are genemllv re-

served for satins, charmeuse and mousse-

Purple andBlack Suit. . The Cors
'sage Ynderneath Is Afso Piirple.

lines. ’
In spite of the thickness of the duvetyn : g Mm Juinker et Cle.

and like fabrics they drape well. They : - /- Photo Copyright, 1913, by Reutlinger
wear very ‘muchlike velvet too.-and the . / _Execlusive Copyright, 1913,
same precautions -have to be taken with " ‘New York Herald Company
them, as they are really sort of Wwoollen § p, »
ek egtie drapin-gs #xe JOF .the. s ot J ‘ aist line in. front only. The seam is iuv

J part far from intricate and consist of £ he cantre front and the tiny slash is|

Dl:i!mtier 1;1‘02218::.9b:‘!:lif:;“,‘;“t::t:}l;i’;f ]:2: tnrned back like an envelope flap and
skirt up fr < e ¥
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|
other new -coelors it -stapds out prom-|

new and harmonizes well with all the|

“»

They do give a new touch to dressmaking,
and those women who have & touch of the
unusual in their looks eor temperanrent can
. certainly wear these eurious colors and
I designs _advantageously. These  very
“modern . style” -~ materials ' are ‘oftenl
handled with a great deal of charm. as{ °
has already been shown ‘in ‘this fashion
section, in evéning wraps or-their linings,

1

|
' ;

‘lnf‘lxt]v among other modish hues. « It im
{2 lovely shade—just the odd "reemsh vel-
16w tone of thie cordia] of that name.

A velvet afternoon:gown”of this char-
treuse yellow, that was one of the most

striking worn at the recent Horse Show,|

ball; dr;sses or gay ﬂowelred cotton froc;ks. ' A Cubist Effect from a French p|ay Is a Hint for wis very simply made-—n Straight’ skirt!
raiding in- cubis ors is a novelty. 2 . 3 3t e ; v o
but is t'hegnatura:) otxtzzmesnt' the orizin:ﬂ ‘hﬁ Commg Winter R&SON Wardrobe. :ll::k J l::t ;z"‘ ];‘l:: I;l(j:id sflz::(lld bri:x:
designs of the modernist designer. Very s Photo Copyright, 1913, by Reutlinger ; g © Pl
modern style is the little brocaded coat of Exclosive Copyright, 1913, New York Herald Company |corsage had a very new décolleté; squave|
troe cubist material shown here, worn in . ; in front, the sides curving around: to th“&
a very recent French play. . : {back and finished with.a Japanese padded]

On newest lines, it has just the df’l‘ﬂila’ turned back over the right side and 1/11'0\1]‘111'041115‘ high brim at one side heightened |l o0 O _of the material, With this

to make it a valuable suit for tkte coming|
winter resort. season. It is of white| Shown on the cover in a front view, nndlpatnnt vamps have light fawn  tops. ‘
cloth, the short:  bolero ' coai . i§ ‘al-|on this page in a lack view, is a suit on/ Ilittle "skirt “waist of batiste, with plmud An evening gown seen at the opera, worn
meost covered with the braided ovals and|advance fashion lines worn by a 1‘[(’11(1\“"\)1& and” new ‘shaped roiling collar is|by a débutante, was of chartreuse chiffon;
“circles of .bright colors, red, vellow snd{actress. T'he suit is “of thistle puu;llv;monlm covered by tlie smart vest of cream!
black, and esdorned with.a yelow fur{duvetyn. The seam limes are especially|cloth : X
matéfling the design. The vest roflectsiintercsting, for they. are unlike the tradi-} *In a censervative ‘\'(‘!Vl"t suit of navy| \bl(')'“t\(‘:;’:q?::?‘;‘ji Zlff(e:wf";"‘ ll;ot Nmﬂtl‘;
a_touch iof the bright colors in the but-|tional tmlmed lines to which we have be-i blue velvet cloth 11\:\ xlurt» is brought| <’(llur N’ m shaped top, f“\
tons, Simple in cut, the skirt is, neyerthe-icome accustomed. There is a seam dﬂ\\n‘fnl‘“ ard s that - the fulness hangs) o r~ k- 4 )(f AR o
less, drawn in about the feet by being|the centre back; seams form a yoke (mjm front. A'J he coat has a deep f‘l(m:i' s ”'"’)’ :} >. Te ~Mftn :1t both opomf
pulled up a. bit in front. The oranige | €@ch shonlder. Instead of over slmulde!‘j‘hem‘, and it and the r]1}-r~o—(]11:1rt<-1- 5]"!'\.'\f anc 2 ;".\('I“)l?“ Hl.’-\m\ York was ve”i
plush hat matehing the fnr has a single| Seams,; one starts at the back of the sleeve|cnffs are !'(IoI'l?mI with . woven braid m';x e -A] ]\” DY rf‘ti, m W!Evr’t duvetyn and
ostricR plume at the back. and curves down under 'the arms to .tll(‘lul'l.’l,'lll'l(‘ll.(,\' that give a .SI\('I‘Ifﬂ style to thrf ve ““t‘ clot L]\Vﬂb ;l marked feature. At
The alarity of . all the shades of|ffont. where it forms a waist line infojsnit. This same braiding fills ‘up- the V |one instant descending the steps from the
RO ' o which the basque i¢ pleated to shape it.|shaped neck opening of the coat. A'skunk|boXes at the Horse Show there were at
porple. W attestefl -hy ﬁ“? suber; ot The skirt.is pulled up-in the centre and|tippet is wound about th> neck. least eight dresses and. suits of red,
Fyench nodel suits ‘nf thiis.: edlor 1h‘at has'a puffed upper breadth in the bﬂ('k.] Oriental eémbroidery ‘forms.an artistic|garnet, wine brique or old rose, and. the ; A . .
CLTC BN to.Amencn. ?" one hbowh The front skirt folds fall in between the|military braiding on a tailored suit. that,|colors did not clash, hecause they were ' “ New Matenal, Lus'g‘l‘lne,_ Is Used fo" Thls
l.lere kg Russuu? cont .Wlth ;;odet. her.n'km‘é at the slightest movement to give a|for « vwonder, is not fur trimmed, “Thig|soft; dark tones and neutral rather than| Beige arid’ Brown . Suit
§f o evague \'OAIEt.safm. T?m Skl»ﬂ I8| trousers effect to the skigt. [ does not prevent a very pretty set of fiteh|bright. Gray fox, skunk sable and . fitch| Q o v Y
{+flack satin. A pelerine cape is addéd tof Qunnt fur edges ‘the“collar cuffs and|from sccompanying the sunit, which is of|almost invariably ede collar and cuff Maison- Linker et, Cie: ;
‘the back by an open WO}'k stitche}'y skirt . hem. The jackét fronts may be|beige lustrine. - The coat seamis are ‘also/bands for' the suits} or trimmed tunic Photo Copynz}xt'. 1&!13. h? Reutlinger
seam, the blouse is“f-iled into ‘the eir-|hyttoned over to.get the correct high|interesting--thle large arm hole'seams and|edges on dresses. At™ the -opera” the Exclusive Copyright, 1913, New York Herald Company
cular peplum. Collar,” suffs and lower|neckeq finish, or left oan to disclose thelthe waist seam into swhichi the upper part) “horseshoe” has been. graced with some
edge on the tunic are skunk fur trimmed. | feminized masculine vest of cream cloth. | pleats.® The -small turned over collar -is|lovely gowns of velvet and chiffon’ of
The skirt hes its tupic edge and hem] The audacious little hat is of velvet, ns,' brown -velvet. The-skirt pleats into-thejthe ruby and wine shades.

Vv > erial. by ~a  paradise ornament.  Shoes .with |
W Chejsguietia he ,m:tnme was- worn a black wvelvet hat.

tposed over satin of a shade lighter. The,

In=spite of the popularity of the new women 1n New York are showing a ce-
g
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r'oﬂt or dress. ‘the newest efﬁect. that
which” makes a’' woman turn round fo
look to get.a better view, a sure sign
of a mnovelty, is the peplum coat or the
tunié cut- circular so that’ it ‘forms in
wodet folds. This gives a new fashion-
able line to the costume. This circular

:|eut- is creeping into everything to do

with womep’sidress, for with the narrow
sithouettes ‘of the last few years it has
been -conspiculously -absent.  Flounces,
posed and superposed on- the skirts and
tunics,’ now - ripple -in -this ‘new fashion,
brim ‘edges of hats’are. covered with net
layers cut circular; wraps have flounces
of . this shnpe eut!mg the puffs or

edges. . . .

Taffeta 1odels ‘are bwommg more
nums ous 48 the “Southérn season” ap-
‘proaches. A‘very smart turban worn by
a fashionable - Now  York woman was
wedge shapad, “with, the brim turning
back {latly against the crown: This toque
was entirely eoverdd; with clogely pleated
black -taffeta. This same woman, who
looks like antetching of Heeu’s come
to ‘6. so 'Parisiar .is-she, wore<one,
night. at the Horse Show a black chif-
fon dress- that had a white tulle yoke
replacing the decol]ete About the top of

ing the top -edge.
Tiong - mnmzs are still Lhe favorite
shape. ‘and one’ sees here and there the
earring ‘of the style of the seventies, of
chased "‘or' filigree gold. th~ . seveoral
shapes attached ' together and hanging
almost to. the shoulders. Of conrse, they
are always beautiful examples, veritable
heirlooms, - the .best of the often: ropre-
hensible examples of that decade.
The costuming that one sees -about
town in the various Palais and Jasdips
der ‘Dinse  are slwdys - Jtnerestmg and
sometimes . - amusing. - After the theane
every class of soclety is represented, those
who come to look on for half an hour and
these. who come ‘to ‘dance. When into
this cosmopolitanism of dress, from the
naive:litt]  frock by the aome dressmaker
to ‘the Paquin ‘creation, a dress like the
one seen recently sweeps :in - every cne
turns frankiy to stare.
The wearer, possibly an exotic song bird’
fro the Metropolitan Opera ecompany,
had dressed her “type to perfection. A
corgeous Chinése coat of gray, yellow and
gold, ‘whén removea, revealed a dress on
Russian lines of wivid dark. green satin
simply- banded ‘with gold. 'A gold tassel
hung. frons the V cut’neck; in “he bgek
gold tassels also swayed from  sleeves
and girdte. With her olive skin, dark haie
smoothly banded and Eastern features
and “long earrings. she “was a- striking
figere that stood out delizhtfully from the

aaterials .some of- the most fashionabiecided vreference for broadcloth. Whether '

mass of conventional dress.

the wvery lug'h stock collar THTStramd ot —
|large baroque pearls was placed, cover-
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