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I for 
up a 
t of 
tatus

And she feeds you tea and 
/oranges

That come all the way 
/from Chino

And lust when you mean 
/to fell her

That you have no love to 
/give her

Then she gets you on her 
/wave length

And she lets the river
/answer

That you've always been 
/her lover

And you want to travel 
/with her

And you want to travel

Cohen's guitar-work is rather mun 
conventional strumming.

after you re- 
a female 

is actually

I

is har
dens, with 
His arrangements —

from the shock finding

,hcre 
id to 
:h — 
mbar- 
; Que- 
smilc 

ir too 
n the 
irs on 
ingual- 
:ry sa- 
j have 
n their

t- —— ts XT, able, though
coupling of words and melody 
monious enough. Some songs are out-
standing for a near-exqut.tte beauty.
songs such as the popular Suranné 
or "Sisters of Mercy" or the Dylan^ 

rather odd "One of us cannot 
the whole album 

smooth, tender,

mroltaT"» ,h*

__idolatry or condemnation.
due to an ever-

cover
chorus echoing "oohs" — 
quite effective, with diverse orches
tral and blue, band bits. Apparently 
Cohen complained that/the arrange- 
ment, made the song, no longer his, 
so he expressed some witty doubt, 
about it on the enclosed lyrics sheet. 
"The songs and the arrangements 

introduced. They felt some of- 
another but because 

forbidden

I1
! extreme
I The former seems
| expanding, though undercover, Co- 
I hen-cult that devotedly follows the 
I career of that romantic ex-Montrealer 
! and McGill alumnus through his first
■ «no me» Compare My- —......

r .i by Eleanor ZORNBERG
■ The Favorite Game^ hi. ****»———*»*
1 “Si ««.hd ~,el. Beautiful 

5 Losers, hi. several books of poetry.Iff sensing signs of a movement toward 
1 * singing since Judy Collins and others 

were recording his songs. The less 
favorably enthusiastic but equally vo- 

lill ciferous group complain about is 
mm soppy sentimentality, his pseudo-prof- 

•V; undity, and his anal romanticism.
Wm Buried beneath the invectives and 
Mil laudations are a fairly interesting first 

novel, a tedious but sometimes bril- 
second novel, some mediocre 

mediocre, rather 
beautiful poetry.

like,
be Wrong". But

together in amerges

were
faction for one 
of a blood feud, they were 
to marry. Nevertheless, the arrange- 
ments wished to threw a party. The 

retreat behind a

>; > ' ' '

lualism 
; floor; 
[UCSt of 

which 
ir chan- 
; union 
its had 
anguage 
McGill's 
was ac- 
scssion, 

ng ques- 
Xrc they 
iow ?"

/almost monotonous sound. Leonard 
Cohen has a sad drooping voice to 
match his sad drooping eyes) which 
is remarkably soothing.

preferred to 
veil of satire."
songs

I V

Romantic-poeticof the songs are eon- 
and love and man (!) 

and love. And eon» 
and suffering 

sort of

The themes
sistent : love 
and women (you) 
comitantly loneliness

confrontation with a

Ultimately an album such as this 
is going to depend on individual taste
and preference - « W» '»• Pet>P6 
who like Cohen will love it; people 
who like folk-romantic-poetie songs 
should like it. In its genre, there is 

intimately lovely as

and a 
reality.

of lust is giving birthThe age
But both the parents ask the 
To tell them fairy tales on

[sides of the glass
infant with his cord

$3nurse
both little that is •* 

the favorite "Suzanne ' :

Suzanne takes you down 
to her place near the river 
You can hear the boafs

/go by
You can spend the night

liant
poetry, some less 
sensitive, perhaps
and now a record album of ten songs 

by the master himself.

n:nt yes.

■ French- 
in UGEQ, 
congress- 

s year at 
s congress 
i two lan- 
ic agenda 
it through 
failed to 

ity to even

Now the 
Is hauled in like a kite

filled with blueprints 
filled with night.

material

■-I
-

X " - "

MS sung Yes, one eye And you know that she 
/will trust you

For you've touched her 
/beside her perfect body with your 

And you know that she's /mind.
/half crazy

But that's why you want 
/to be there

m And one evePoems to music * is much religious 
Joseph, crucifix, lamb, angel, 

incorporated for Its asso- 
flmd

There 
(Jesus 
holy, etc.)
ciational value since love, s«x. 
religion are usually put together 
There is also a questionably strong 
autobiographical element. Cohen has 
a kind of sex appeal (permeating all 
hi, work) that might »k,n him »o •» 
English Aznaveur, but while the sexy 
Charles can only say "Isabelle Isa
belle Isabelle h. ha (or is it hon 
ho„«?) Isabelle". Cohen presents us
with provocative images.

I

be either vocal music 
music, neither mode 

case
XA song may 

m or a poem set to1 being necessarily inferior. In the
,1 of this new album, *,mpi "Son»* of Leonard Cohen

in his most
Parasites of

■ V
: : N ■

%•- Ur,'. • ' V

■V. -S
I. Aend definition seems more 

(Four of the songs appear 
recent book of poems,
Heaven.) In a time when »he no # 
printed word is considered to be 
more palatable, this album of melo 
die poetry ought to be quite popular. 

m The lyric, or words are of uneven

strangely appropriate 
hear from Co-

buebec

Sir Geor- 
e the show 
ng for the 
in English 

the primary 
low the Eng-

participatc
the develop- 
ety.” A half
silence gave 
. The motion
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5 And it seems
that the last sound we

end of the final song on
ndeerlng wail.hen (at the 

side two) is •" •
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