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It is T think a defect Jin the. plot of this play
that it is through the medium of Chrysapius; that
Theodosius is induced to adopt the stratagem of .
personating: a ‘confessor in order to obtain 2 con-
viction of Eudocia’s guilt or innocence. It would
come with 3 better grace through almost any o-
ther, for.Chrysapius.is not only represented
throughout as ‘particularly attached to the em-
press, but, when she is banished from the em-
peror’s presence, it is Chysapins who says, < in
the mean time I’l] dlspose of you.” It looks
therefore like 4 contrivance between. them, and
it takes much from the interest of the scene be-
tween Theodosius disguised and Eudocia, te
suppose that the interview has been pre-concerted.
Her soliloquy, previous te the entrance of Theo-
dosius, it is true, appears intended to do away
with that idea, but it is done clumsily.

,Part of that sohloquy, as well as when she says
m the scene with the pr etended confessor

When 1 sha]l suddenly he msormble -
) or w hd.l the world npu.ku or me

nnphes an. expectatlon of lmmedtate death, whzch
does not seem to be.warranted. She is no
where sentenced to die : on the contrary, Theo«
dosxus bxddxwT her see, hxm no more, adds, '

’i‘he “aling of conscience, ever gmmmg on, thee,
,A luug hfc be thy. pumshment

.~ These are, howevel, but vely tr1ﬁ1ng defects :
: _m tlns excellent drama. _

. -

- From the Emperor of the East, the transition
~of idea 'is. easy. to the personage who was lately
Emperor of.the: West., - The E)llowmg lines - ap-
pealed about five yeals agoin.a London paper,



