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T'INE ARTS.

¢GLOURED DECOKATIONS IN MHOUSES,

“Pre waut of eolour in our architectural decorations is us nota-
hie u characteristic of this country a5 its foggy atmosphere :
and smoko are not more striking’ features of London than the dingy
drab hue of its streets and honsee.  We are very Quukers in our
taste : one would thiak that John Bull had as furious an antipathy
to Lrigt hues as his brute protonyme for searjet,

the horror of colour cling to him.

so strongly docs
Some hopeful symptoms, how-
ever, of an ahatement of this chromophobia (not a natural disenss
of the country, but un afiliction superinduced by il treatment);
have Jately become munifest @ the Leuavy wainscoting
rooms has given way to smart-paper-lisngings, that, however ugly §;
and wonotonous, have at least the recommendation of (,hu.xlul-

ness; and the dull leaden Lue of the plastered walls s been re-3,

lieved by & faiut tint of colour, and the introduction of panuciling!

with scroll ornaments in the corners: librury and dining-roem|is
curtaing have been brightening into scarlet and crimson, und the|:
chintz patterns of drawing and breakfast rooms have lbeen keep-
ing pace with the increased liveliness of Brussels curpeting and
the lightness and elegance of the paper or sidk hangings. Thel:
dining room, however, is still the stronghold of sombre blankness;
apd a portrait or two, in a gilt frame, keeping the chandelier in
countenance, are the only Thel
mnassive maliogany sideboard, and naked chairs ol the smine heavy
woad, are in keeping with Linglish roust beef and plumb-pudding;

bright ornamemts of the room.

but as aciid joints are now hanished from the dinner
fashion, we Lope maliogany will never miore show its wulatto-
face clad in black haic-cloth in our sitting-rooms—such covering !
ts fit only for ofiices.

This cheeringimprovement of our dwellmgs is owing to the in-|.
Cll?hbll."’ taste for pictures : engravings in black frames bave giv en|
]).J’e to paiotings in "I](]('(l ones; ail o these are suc ceeding pun-|,
nellings of pictures, set in the gold wmonldings of the room.
arabesques of Pompeii.  The Liuke of Beatfluit is having a din-|;
ing room decorated in the gavest sivle of arabesque, in iwitation:
fresco, and the cficet is delightful: net only does the room look
Jighter and more spazious, but itinduces a feeling of cheerlulness;
the bright colours in the wreaths of fruit and flowers, interspersed
with animals and figures, start out from the delicate tint of the
ground on every side, The transition from a waiugcoted room
paiated in the ordinary way, with erude white plcl\ed out with a
fitint neatral tint of some cold hue, s quue culivening; it is like
entering a garden from a stonc-paved courl : when farnished and
]lgh_tqd up, the eflect will be bLrilliant in the extreme—far surpass-
iﬂg in richness and elegance the most gorgeous display of gilding,
which is oppressive and ounotonous in its splendour, unless plen-
tifully relieved by colour:
mere durable.

it is, moreover, less expensive and

The extension of this sivle of decoration is greatly to e dosir-
ed, notonly en sccount of the seope it allords 1o the finey and
ingenuity of artists and astsans—apening upa wide Gald for the|
exercise of skill and taste, and almost creating a new class of in-|;
teltertual lubourers, the mechanie-artists—but fir our couifurt and |
‘enjoywent.
house that we inhabit, exerts areal inlluence upon our seises, a

“The appearance of the room that we oceupy, or the

dark and gloowy apartment, or u simply dull room, depresses the
upirits at the wotent of entering, just ax a light, airy, and cheer-
The permanent tnfluence of both
on the habitual occupant is not the less seasibly felt for being un-
percoived.

ful one predispuses to serenity.

T'ho numerous lights and lively draperies of a draw-
ing-room animate and enliven the visiter, as much as the music
and the comspany 5 they are thoe flowers and sunshine of artificial

life.

'I"his nuscent fondness for colour s but a revival of cur old

likings © it is no new Lwey, even in this country.  In Lrniza-
sETH'S thwe not only were the chambers hung with arrass, but

the ornaments of the rooms and the urchiteetural decoratious were
roloured and giided : even monuments in churches were adoried
in this spiendid style, tiil we substituted the ecld repulsive black-
und-white marble of the
of Italian art.

Low Countries for the atiractive elegance
That the fondness fur ealour is national, is proved
by the painted bodies of our barbarian forefathers, no less than by
the gorgeous doubluts and coloured hase of our more
progenitors.

civilized
The love of colour, indecd, is inherent in man,
as all nture teatifies ; and those who, confounding Leauty and
gaudiness, call bright eolour velgar, will find au answer in every
gardoen starred with dahlins, whose variety of hues is as endless
a8 their fecundity. The fact is, our fastidiousness--not taste, but
2 poor negition of it---makes us take refage fromm violent and dis-
cordant contrasts of colour in the nautral ground of drab : we have
remained long enough on the threshold of clegsnce---mere aver-
sion fromn showy deformity ; and it is now time we enter iuto the
sanctuary. Qur lively neighbours the French, to whom show is
a necessary of life, and who prefer had combinations of colour ta
nene at all, overdo as much as we fall short: the happy medium
lies between the two extremes. The scarlet cloak of the coun-
try dame, and the red waistcoat or cap of the labourer, are in-

dirth

of si tlmrr-,

tuble of |

: . . . L the permanent brillianey of the colours, and their freedom from
higher refinement is now sprung up, in the revival of the coluured |

Iy

iunset, and feasts on the lustrous spleudours of a poppy-field,
‘when ils myriad of ruddy lamps are lit up hy the sun-beaws ; and
the rude taste is gratified by the uncouth duubs that relieve the
bare whiteness of the cottuge-wall, just as the ealightened con-
‘noisseur is with a pieture by Trrrax or Pavr VERONESE.

l Colour is also an cssential part of architectural decoration, with-
‘out which a building is not complete : the interior of St. Paul’s
: for instance, looks cold, vacant, and tomb-like, not for want of
pews, but of coloured ornament to fill the eye and salisfy the
sense of beauty. "The painted ceiling of the dome tends to make
' more evident the absence of any hue but the dingy tints of dust in
the rest of the building. "The artists offered to furnish it with pic-
turcs in West’s day ; but the then prelate refused their proposal,
o grounds that would equally justify the ramoval of all *“ graven
"' wimtever, and render the bequ ifeal of z Prorestant
I'place of worship a burn with wooden benches. Coloured and
lgilded ceilings, heraldic blazonries, and, above all, painted win-
'dows---sunlighted transparencies—are as much integral parts of
‘Golluc, s the arabesque scrolls and honeycomb fret-work, harle-
qum-hued are of the Moorish architecture. Not only did the
Fn\ ptizns employ colour most lavishly on the exterior of their tem-
ples, as well as inthe engraved pictures of the interiors, but the
{cleg:mt Greeks painted the lily whiteness of their marble temples,
and zilded the refined symmeiry of the ornaments on them. The
painter-architects of Italy have left in 8t. Peter’s and the Vatican,
Jsplendxd examples of the inseparable union of coloured adoru-
ments and architectaral forms.

'The arcades of the Hofgarten at Munich, as well as the Glyp-
tothek und Pinakothek, arc adorned with paintings in fresco---the
‘true fresca of ftaly, where pure water-colours are applied to wet
‘plaster.  The practice requires great dexterity and certainty of
‘hand, as the effect is produced atonce, and every separate por-
tion of the picture is successively completed befure the plaster
The advantages of fresco-painting consist in its durability,

l

{ oruaments

“drics.

the glossand yellowness ol oil.  The method adopted renders the
style more applicable to ceilings and the walls of lofty buildings,
where a powerful impression has to be produced from a distance
than to smaller rooms ; it is better suited for public halls and
|clmrrhes and the saloons and lobbies of a palace, than to private
"dwellings. Tresco has gotinto disrepute in this counlry, owing
to the bastard mcthed employed in the Hall at Manchester and the
Roman Catholic Chapel in Mourfields. This is called mezzo
{resco : the basis is fresco, that ié, the masses of colour are laid
on with a water mediumn on the moist plaster, but the design is
finished with distemper—ecclour mixed with size ; which is easily
acted on by damp, and consequently the beauty of the painting is
Mr. Latilla employs flatted oil colours on a com-
position ground, spread over ordinary plaster walls. These colonrs
are almest cqual to the real fresco, while the process is much easier
anid cheaper ; for merely decorative purpases it is as effective and

soon destroyed.

idurable as oil paint, and it may be washed withount injury.
; T'o the Germans we are indebted also for the revival of the an-
feient practice of encaustic—-that is, employing wax as the vehicle,
taud applying the colour in 2 warm stute. The peculiac advantages
of this wethod over fresco, consists, we believe, in the suponor
delieacy and high finish it admits of.

The subject deserves the consideration of artists and amateurs,
cespeeiudly with reference to the new louses of Parliament. 1f it
be not intendcd to ornament them with historical paintings, surely
the intraduciion of coloured devices might be permitted. Any
one who has lonnged inthe sumptuous cafés of Paris, must have
experienced the influence of beautiful colour on the eye and the
spirits. * It is matter of surprise that, ina country pretending to
laste, no allusion is made to pictorial or sculptural adorniments for
one of the noblest piles of building we shall have to beast of—in
larcliitectural magnificence rivalling Wesiminster Abbey.--Specta.

A 20NG OI' THE SEASON.

«Ont of the way, sir! or I will knock you into the middie of
next week.”” ¢ My dear sir, you could’nt possibly do me a greater
favor i for how 1 am 1o take up my notes, and get safely over Sa-
turday, is more thun 1 can tell.”*—Colloguy in ¥Wall Street.

The last day of summer js one of regret,

The first onc of winter a harder day yet ;

But another there is, to which these shall appear
Like the sunniest noous in the spring of the year.

On this day we number, with sorrow, the bours,
Which, however they hasten, don’t dance upon flowers.
s One fatal remembrance’” the minates embrace,
That this day of dismay, is the last one of grace.

“ A note signed by you for four hundred to-day
Becomes due, and the same you’re requested to pay.”
—The sugar-plum lines on my card-rack appear,
igned by one who writes better, i. e. tke cashier.

o

o
o

To an idler, his time is a bore and disaster ; _
I can tell him a secret will make it move. faster ; .
Let him sign a few notes—the agreeable things—

du!«enccs of the same sepse that drinks in the gorgeous hues of

{{depicted with great vividnesss and beauty.

EXPLANATION OF FAMILIAR “’ORDS

TERMAGANT.—An outragevus scold : from Termagantes, 2
eruel Pagan, formerly represented in divers shows and entertain-
ments; where being dressed a g Turque, in long clothes, he was
mistaken for a furious woman.

Tromonps.—-Like Lord Thomond’s cocks, all on one side.
Lord Thomend's cock feeder, an Irishian, being entrusted wih
some cocks which were matched for a considerable sum, the night
before the battle shut them all together in one room, concluding
that asthey were on the saime side they would not disagree ; the.
|consequence was, they were most of them either killed or Jamed
belore next morning.

Toap EaTer.—This appellation is derived from a mounte-
bank’s servant, on whom all experiments used to be made in pab-
lic by the doctor ; among which was, the eating of toads, former-
ly supposed poisonous. Swallowing toads is here figuratively
meant for swallowing or putting up wiih insults, as disagreeable tc
a person of feeling as toads to the stomacl.

MarTrneT.—A military term for a strict diseiplinarian, fron:
the name of a I'rench General, fumous for restoring military dis-
cipline to the French army. e first disciplined the Freuch in-
fantry, and regulated their method of enrnmpmem ; he was killed.
at the siege of Doesbourg in the year 167

PerrIiFoca En.---Dern'ed from the French words pefit vogue,
of small credit, or little reputation.

Ta Porrxer.--To beat : originally confined to beating with the
hilt of a sword ; the knaob being, from its similarity to a small ap-
ple, called pomelle 5 in Spanish it is still called the apple of the
sword.

Jacx Rosixsox.---Before one could say . Jack Robinson ; ;o
saying to express a very short time, originating from a very vola-

tile gentleman of that appellation, who would call on his neizh-
bours, and be gone befure his name could be announced.
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Our lust number having been occupied by articles ¢f Home”
manufacture, we alldw ' some of foreign production to en< .
croach to-day, on the space usuvally devoted to Editorial nrotices.
The article’ which fills a couple of columns on this page is one
of some interest in the growth of art and of public taste,—and it
exhibits how principles, generally thought rather mystic, and
adapted for the higher departments only, may be brought maost "
usefully 1o bear on the more common afiairs of Jife. The want of
aste in house embellishment, is often strongly felt, both in public
and private edifices. \Who is there that does not recollect some
instances, ol dull, sombre hues, spread over a large apartment,
having a leaden eflect on the spirits as if the reverse of cheerful-
ness and pleasure were the aim ? In other places of assemblage,
one recollects having experienced the cold naked appearances of
every thing,—the walls, some ncutral tint, resembling diny
white wash, with a tint of yellow smoke; the piltars pale and
ghost-like, or in imitation marble which counld not deceive the
youngest spectator, and which could not be looked at wilhout
thoughts of the paint pot; and the ceiling either totally nnudorned,
or worse, adorned, wost inappropriately,—heavy, stiff, and dull,
where all should be light, flowing and cheerful, like the gay clouds
and the azure arch of the great globe's canopy. In such an
apartment, the lights glare painfully, and the audience are thrown
out coldly, from most unbecoming back grounds, like unsightly
specks,—aund all this, where different hues, and devices, might
orm a rich, mellow harmony, eye delighting and spirit cheering,

This is notr matter of great moment,—but if decorations are
worth attempting, and if people will, as they ought, aim at them,
they shonid be done in the best manner. Nothing is saved by a
bad iuste, on the contrary, Jess every way is the result,—while by
aiming at truth and beauty, as well in the smallestas the greatest
matters, we help to improve and please ourselves and others,
with scareciy any additional expenditure of meaus,

On our sccond page is a very interesting narrative of a melan-

choly occurrence which took place a few years ago, in the ro-
mantic district of Grasmere, Westmoreland, LCngland. It is

{|told by a celebrated writer for English pesiodicals : the fears of

the young family, the nfatarnal cara of the oldest child, the zeal
of the dales-people, the funeral, and the refuge provided, are ail
Such narratives do
good, they increase the better sympathies of our nature, make us

||acquainted with the customs of our fellow beings who are greatly

divided {from uy, and generally increase our pleasures and the
sphere of cur feelings and affections. On another page isa\graphic
extract descriptive of the district which forms the scene of the
preceding nurrative. It is a very romantic part of England,
wvell knowa to tourists ;—Wordsworth, and some other of (he
celebrated men of Englund, have made it their place of resi-
dence,~—uxd it combines many of the pictaresque features of the
wilder and more beautiful parts _of the sister kingdoms : seques-

His wits will have work, and his time swill have wings.

tered, rich, sylvan valés,—stern, precipitous mountains ,—calni,



