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MARCO VISCONTI:

L A STORY OF THE YOURT

SNTIC CUNTURY, TAREN FROM THE CHRONICLES OF THE AGL,

AND RELATLED BY TOMMASO GROSSS.

o - TRANSLATOR'S NOTE.

Tur tale, of which the above forms the title, § generally founded on historical incidents, and,

:

is onc of u style off which muny instances are § displaying diligent. veseareh and intimate sequuin-
now to befound in the literature of Italy, tance with past records, are, in most eases, highly

Tin lhc commencement of the present centney, § illustrative of the manners and customs of the
ladinn vomances "cnc"ully founded theie princi- § period in which the setivn of the siory is Tuid,!
. 'p:xl_ pretensions to interest_on the wild: extmuva- 3 At the head of this class—for strict-attention tu
' gunce of theiv incidents, und the flowery testure § what is teclmic: \lfy calledd the costume of the

" af their narvative, The more unreal and impro- § piece, for vivid painting of incident, and . for

lable the wlventures through whicl the hero § puwerful delineation of character—runks 1"

was condteted, the more populie the romauee; § Promessi Sposi—+Uhw Betrothed Tovers®—of
provided anly that these adventures were refated § Alessandro Manzoni.” Of tho rest, the most

in bangniage ensy sl gracelul, although it might 3 popular are % Ettore Fievamosea,” by the Mue-
somitimes e uverlodad with the ormaments of quis d"Azeglin; “ The Dutile of Tenevento,” Ly
; vf style.  Many were meve chronicles uf the puis- 2 Guerazziy »The Nun .ol Monz,” by Rossini ;
“arco Visconti” .Few of theso

sunt deeds ol some imaginary knight, like Ama- 2 and Grossi’

dis de Gant, or Palnerin of- Englaml; in others 3 have been translated into our language, and of
weve detailed  the exploits of  some bandit, 3 that in particular on which we are now ubout to
. “uloomy and "X':l’n(l”’ whilst, lh:y»u«rlmut ull, fevs ) enter, no vers fon that | a aware of has yet been

were exempt from that tumiline stenin ol Jmmo- presented to the Eny veader, .
rality, whose coreapt stain so disfigures the In the present translation, while the narrative
otherwise brilliant puges of Doceavio, and sentiment of the jtalian story ave strictly

I'he writings ol Siv Walter Seott, | which were ) adhered to, yet an - cffrt has been mado to

of 5o much sevvice in infusing 0 more sound und present these in lgunge Iess formal and awlk-
ward than could be given, i trammelled by «

id adherence to that of the originl,

healthy spirit into the Jitevature of Britain, were
(nmlut,nn, of Tittle less influencein Stuly, Oivough

rig

means "ol theiw various transkiions.  ‘The con-

sunjuence wis the formation of & new cluss of 3 his work to Manzoni, swith the reverence of

were inn "l'(-ut mensire mudelled on these of
veil of o transtation, by no wweans unworthy of jts

o’ (llSHIlblllth‘(l uunll)m.\n, and which have

happily snptrsc(lud these inane productions of J. conncetion with the name of the finst mmunu;b

'\\Imh mnention "has been” mulo. These are § of siodern Ttuly.

Niw Srates—Val. 1, Nu, 2

The author commences with a dulication of
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fictitions narsatives, wherein the spivie and style % disciple, with the atfeetion of o friend 3 und 'L
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trust that the vewler will find it, even under the -




