TANUARY 6, 1906,

«

+44+4

Music and the Drama

9444 Masaassss s s s S YO PeS

THE GRAND. talented company, who will appear at

the Grang shortly:
Today, matinee and mgh't' o “The Victoria audience, as a rule, Is
“Mrs. Temple's Telegram.” | pretty self-composed body. It is
Tuesday “Primrose’s Minstrels""neither hysterical nor sensational in
‘Wednesday .o JUPiff! Pafr! Pouf!” |its exprpfssion of appreciation, but a
3 i = b . ' | 800d performance can always make the
Thursday .. “The V 1)1}11;190!‘ (_)!ga‘m_s't,,!applause ring true. This assuredly wa
Friday “Way Down East.” ., case last evening, when W
Saturday, matinee and night | Mills and his talented assoclates
......“The Way of the Transgressor”| their concert at the Victoria
s lThe place was crow

]

ceee  we

T'S VAUDEVILLE. was cone
ss Vaudeville Acts|€Verybody knew

BENNE
All Week. First-cl:

remote from-

that the name

tho “The programme, in it general

rangement,
RS the other features of the concert.

It is U“““"‘("ﬂyp‘.'as generous and well-balanced,

the most offering in this of course, it

city far and

no | by the audience,
i it - i £ - ~ -
doubt draw the patronage of our best:li]]r’:].:?i‘é: {§:’I]g};]cjlsr)e; f;n:;ms
D P reme s 1o "ncore
theatergoers. Harry Conor, Miss Ali-|
son Skipworth and a number of no less|
noted artists, go to make up a cast}, o
of players eminently suiteq to their rP-imf\;{"')“r?m""a' 7
spective roles. To miss this attraction| V1SS Gertrude Lonsdale
will be to regret it for many days af-|1-dith Kirkwood. the contralto and
2 & t 3 ys af-|
soprano, shared honors, one might say
{ the premier honors, with Mr. Mills.

At Grand this afternoon
evening, ‘‘Mrs.

will be the attraction.

ar

i
and{
i

Temple’'s Telegram

high-class

80 this season, will

8 It

people of the present day.
to the performance w
number of costly vaudeville acts.

Incidental

The

educated dogs,

{drama in such a masterful manner that
 those who see them are prone to say
{that they must be endowed with a'
human brain.

A splendid bill of vaudeville has been

S comedy, singing, @ancing, magic
atkin |acrobatic acts will be presented. The
gave headlines will be F
Theater. | Company, who wil
ded, as the event ceptionally
uncertainty; ' sketch entitled “Training a Husband.”!
of Th
Mills was synonymous with excellence, |

was wholly in keeping with ' g well-meaning but indiscreet servant

It Clarice, played by Mr. Ed.
but, | who finds herself always
Was not deemed sufficient The piece is said to be clev
who sorely taxed thefin its presentation, ‘and h
is |
very difficuit to select the most capti-;
vating number of an altogether charm-

and Misgs

Both were in good voice, and excelled

particularly in the cvele.
|dale’s “Fairies” and
[ Sailed Into the Sun.,”

Miss Lons-
the “Ship That

ito be repeated several times.
| Wilde, tenor, was another host In him-
| self, his tones being as clear as a bell,
;and produced with the true artist’s
ease, Edouard Parlovitz, the pianist,
{had to nearly double his contributions
jto the programme, The Chopin “Sherzo
iin B flat minor,” 1in expression and
technique was a treat.

Much homely humor is found in Wm.
B. Gray’s beautiful new production,
“The Volunteer Organist.” Its char-
acterg being drawn from a locality in
{ Vermont that seems to be quite apart
| from the rest of the world, are many of
Ethem rare studies. The eccentricities
jof the rural Vermonter are, while
{ciearly drawn, not one whit exagger-
jated. Like the Irishman, the humor of
ithe Vermonter is spontaneous and it
lbubbles out in unexpected places at

i
g
|
!

{ unlooked-for times so that one is act-
|ually at a loss as to whether each suec-

(|
l
|
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HARRY CONOR,
WVith “Mrs. Temple's Telegram,”
the Grand Today, Matinee and
Night

ceeding line in the vplay 1s to cause
atione to laugh with glee or to let one's
characters.

ter it has gone and it would be wel
for those of our theatergoers who en
Joy a really high-class performance to
secure seats.

piece Thursday night, January 11.
With an entire new scenie
Down East” will be seen at the Grand
on Friday evening next. The popular-
ity of this celebrated rural play does
PO o] wane. I,zmal. managmj consider t
to the Grang at speciail r.wriv:f;-m]:.{t prof:fz*rﬁ.d ‘.Yx'm';kmg and Vn.lalmor to get
rices on Tuesday evening next, when .t O3 =i Doy ot :E?(r;u-tmns. e
Ipocal theatergoers will be stven ‘a Sl knowledging the merit of the
of the finest minstrel organization out- e wa (’:‘ht.‘r f.n(-mr;q 1o h‘;we o
Sid!: coon })er'fnliﬁﬂ, Ll‘)!‘l\ﬁlun is I‘ll)(‘, fnr‘ e 10 S i F'U(""'-"SQ-) I‘““‘!“ngt
Just such a treat of black-face fun, and rlm‘ pi, Fhat Mnnager. }',rﬂdy D
Manager Turton is congratulating him-*ké"‘[ ot o R ﬂhg SN S
self that G Ye Primrose—the Kking- a“ o PK(")}IM“CP' }‘Vfl"‘v g ha.ﬁ
of minstrelsy—has been the one & ' el the play an entirely new S
ted to deliver the goods. The {mevsf‘!tmg, and in every way has gl\"Pn
4 2 - play the same care and attention
i 'M”m h‘\ .“"In hest that he would a new production. That
ni,f:hrt }“Htl‘x‘e\ C:',ﬂ?d;'}m}f:t‘:xffo things count in ‘tho long run is
T Thn.ix\'n\zm'mmi by the continued sucecess of
first nts a negro cabin with its the play.
tangled growth of wild flowers:
second, a fascinating view of a cotion
field a-bloom. By a clever manipula-
tion of the lights many wenderful a
inspiring sights are produced,
Primrose appears in a new
dance that is absolutely unique,
assisted in this by of
This stated in
loftiest consideration of the
acting criti a revelation of
In dancing and high art s renic
sories. The
noteworthy
sentials of min
flee
enchanting
home ar
11)4"‘}\'1'11

The George Primrose Big Minstrel'
Company, with George himself at the

¥ not
head of the procession of :

is

the

1 on
tation,” enes,
rep |

Percy G. Williams, the
booking agent, has been talking as fol-
lows to t New York
“Vaudeville is having what seems to he
a great boom, but which is nothing of
the sort. It is the result of a
igrowth, which I believe will continue
for many years to come. I think the
year will see
of feature
effects or nove
foundation.

the

4
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soft-shoe
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dancers,
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ev-
ment
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Score

one act is to

most tg
skill

acces- We are
ostuming are

the old

€S- i peo and we know that
T3 , | spend tco much money to secure what
Kb | will please our patrons.”

manager, has also been saying: “I

for great year. Vaude e has

; 1 ?‘r!»‘!\_.,,-[,,pb,l wonderfully during the
time Opera House next twelve months, but I

Wednes g. after B. Whit- greater development
musiecal cocktail is uncorked. Its i“.(:l\,p_ X

bDy, i Sl 'mri“ the 1ines ang

thrown at audience ', . higher

feel like “Piff! Pafr! l)lj‘nx': nanagers now paying $3,800

noted reviewer, Thgrp‘“‘e-ak for a vaudeville

't.h“ P“Y"“Vhprp two years ago they would have

of spirited fun, thought $1,800 a big price. Of course

~_may ba counted the shows are better now than ever

1 1 Paff! Pouf’s!” stay before, but we will be able to make

In town. Up-to-the-minute comedy and| 4y petter still. Laughter will be the

real fun is pror 1, and judging from chief end and aim of the vaudeville

the of principals, the laughing at- audiences.” =

mosphere looks exceedingly bright. The! 2 GC161RCES.

following sta ; re mnungi

the principals: Fred Mace, Kathryn |

Osterman, R. E. Graham, Dorothy!

Maynard, James Devl]

in, Lulu McCon-|of the Transgressor,” will be given at
nell, Walter H. Cluxton, Eveleen Dun- |
more, Harry

}the Grand on Saturday afternoon and
Stuart, Mae TElwood, |evening next, at popular prices. This
Martin (C‘heeseman, Lisle Bloodgood and | is the latest novelty in theatricals. and
others, including thae “Great Pony Bal-!it has proven a great success, because
tet” and the Amerlean Beauty Chorus.
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e in all directions. Salaries
than they have ever been

the
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music and

upon during “Piff!
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S A sumptuous scenic preduction of the

| hitherto attempted. The entire per-
Times of a ro-! formance 18 full of surprises, there be-
given in |ing a rapid series of changes from the

lls and his' grave to the gay. The plot Is an in-

The Victoria, B.
eent date savs of conecert
that city by Mr. Watkin Mj

~
Co

a

new melodramatic gsensation, “The Way |

|it is radically different from anything |

and Miss Kirk-
rwood’s “If No One Ever Marries Mo’

rand “The.Swing,” were gems, and had
Harold

sympathy go out to some of the other at the Madison Square Garden in New |
The Grand patrons will York this week, where they are the|
have an opportunity of witnessine the ' acrobatic hit of the show. [

|

play, i

well-known presented by Tom

Telegraph: |

steady

the steady develop-!
acts with either comedians on
laugh-getting ideas  Topical Talks” are likely to make
gradually
what vaudeville means to the class comedy is enjoyed
we cannot | ciated.

i
|

Mr. F. F. Proctor, the big New York!esting

ook |

| gin

secured for the cominz week at Ben-
nett’s, when a diversified galaxy of
and

erguson Dupree and
1 be seen in an ex-

clever musical comedy

e piece is said to be full of witty\
idialogue, and amusing situations, much!
{of the fun arising from the actions of,

Higgins, ;
in trou'r)le.l
erly handled:
as been the!

by their:laughing hit on -every bill.
A clever gymnastic act will be pre-|

sented by the Three Sensational Zoel—'
lers. Their marvelous acrobatic work |
on a flying trapeze has made for,
{them a high place in the \'aude\'ille:
jworld, and their services are constant- |
ly in demand. They are performing

E t
teresting one, not strained or illogicsllspeech, and
but a truthful tale of happenings:- to! marks said:

supreme novelty of the whole produc- too homely.
tion is the introduction of four highly w
who play parts in the sical beauty.

“One -eritiz whem you all

know very wreil sinzularly enough

ill be given a praised my performancs of Napoleon, '

but censureqd my ‘make-up’ as being
He said it was absurd
hen one remembered Napoleon’s phy-
As regards this I wish'
to say that my make-up was copied
from a painting of Napoleon by Guerin
when the famous soldier was a young
man of twenty-six or seven. He was
then pale and emaciated and his face
was long and haggard. Napoleon did .
not cultivate that picturesque and im-'
pressive Hyperion lock that curled over
his forehead until he was forty-five.
Upon carefully considering the matter
I have some to the conclusion that the
distinguished eritic has confounded
Napoleon with Madame Recamier.”

Augustus Thomas is to make radical
changes in “The Embassy Ball,” in.
which Lawrence D’'Orsay was to starj
this season, but which proved disap—i

1
pointing. 1t is thought the weakness
of the play lay in its confusing polit-
ical story, which will be revised.

“The Belle of Avenue A,” in which!
Elfie Fay is starring, wili close its tour
Jan. 14.
the piece through the western circuit.
A new music
by Manager Woods for Miss Fay.

% f
in the course of his re-’

. exemplar

1

Another company may play |

ter er the worse during your experi-
ence on it?”

“In the broad sense in which you
ask me to ans ver this question I can
s3y that the French stage is much
More moral today tham it has been
since I Enew it. It has made great
strides a’ a meoral precepter and as an
of that peculiar word de-
cency. This progress of the French
stage—and I think it reaches all over
the civilized nations—has been one of
marked benefit to the mass of people.
The progress has not been made for
art’s sake alcne, but for the benefit of
humanity and the great pubiic.”

“Do you believe with John Oliver
Hobbes that the so-called immoral
French plays are not written for
Freanch consumption, but for the tran-
sicnt population of Paris?”

Mme. Bernhard shrugged her should-
ers as only a Frenchwoman can. She
waved her hands. Mr. Mayer looked
worried. And then the divine Sarah
said:

“I know of no immoral French plays,
How could there be?”

“Who do you think is the greatest
living dramatist?”

‘“That is an unfair and an ungener-
ous question to ask. If I should answer
you candidly and honestly it would
mean a fiood of trouble for me. I

| have a great respect for many dramat-
al comedy will be secured| ists.

The writers in Franee are today
at the flocod almost of their ability.

!, “You. mean your Prestdent—yo

| mean Mr. Roosevelt?”

l “Is he your ideal of the fdea} man?”
{ “This word strenuous is new to mw.
‘I think I undersiand its meaning.
;hna.gine that the American public als

u understands its meaning. When you

e}

put it in plain and unmistakable
French: it means a manly men. That
is a person that no one can contradiot,

I|Am I a republican or a democrat, you
ojask? I am a democrat.”

THEATRES NOT GOLD MINES;
MARGIN OF PROFIT SMALL

Insight lato The Receipts and
Expenditures of a Chicago
Playhouse.

Chicago, Jan. 6.—As an indication gt
how little the theatergoing publ}c
knows of a theater management it

circle seats.
gces into the box office.
its after distribution?
centages And where?

In what per-

metropolitan playhouse, producing
good play of its kind adapted to
house’s clientele, will receive 65
cent of the gross receipts of the box

A mystery sure to arouse much local
interest will be created by the engage-

mwlnn_‘ ment of a prominent London lady who
tion, and with the original cast “Way Will render local selections next week.|

The mystery will be as to the ldentity}
of the fair singer. She will wear a |
mask at every performance, and will |
be driven to and from the theater in|
a closed cab; the mask not being re-|
moved until she reaches home.

Hyde and Heath will present a nm’el;‘
comedy singing sketch entitled “A |
Load of Hay,” introducing singing,
dancing and six changes of costume, !
with a great military angd electrical fin-'
ish. Special scenery ang electrical ef-
fects are used in the presentation of
this act, and it is said to be the best
of its kind in vaudeville.

Hiillman, the magician,
his original and
troducing some
modern sorcery.

An amusing

will present !
interesting act, in-
mysterious feats of

will be
Grimes,
offer a

act
Gertie
will

travisty
and
and the American Trio
refined character sketch.

As a special addeq attraction one of
America’'s foremost monologists has
been secured to amuse next week’s
audiences. William Tomkins is known|
by vaudeville theatergoers all over the
United States as one of the funniest !
the stage. “TomKkins
a
very large hit at Bennett's, where high-
and appre-

|

The bill will be completed by some

jclever comedy dancing by Eddie Hig- |

and a serfes of new and inter-|
moving pictures. |
The dally matinees at Bennett's are

g

fvnnstant{y gaining in popularity, espe-

for an (~'\'\‘1“J pleasant

The improvement will be in all|

I

a!

!
|
|

|

|
i
|

cially with the ladies, who find it a/|
: way to spend a few hours of |
an afternoon. {

The high tone of refinement main- |
tained by the management well war- |
rants the calling of it a “popular fam-l'
ily theater.” .

It Is declared by a number of news-
papers that the most difficult individ-
uals in this world to please with thea-
trical entertainment are the San Fran-
cisco critics. Arnold Daly had to sub-
mit to their displeasure as Mansfield
recently did ang just as Crane, Drew
and other well-known actors have on
various ocecasions. One critic, the dezm]
of the tribe, was unable to find any
merit in Daly's acting until he appear-
ed as Napoleon in Shaw’s play, “The
Man of Destiny.” He discounted his
pralse, however, by finding fault with
the young actor's ‘“make-up.” A few,
days after the article appeared Daly
was a guest at a dinner at the Bohe-
mian Club, of which the critic is a
prominent member. During the even-
ing Mr. Daly was called upon for a

i bow to the prevalent

| then have commercial plays.

| soul
i author
| makes little difference what the stage

PRIMROSE MINSTRELS, WITH LONDON’S GEORGE AT THE HEAD,

Sarah Bernhardt Speaks

Her Mind on

Many Things

She Talks Interestingly of the
Stage, of Plays and the
Players.

Here ar=s some questions that a New
York interviewer asked Sarah Bern-
hardt and her answers thereto:

“Do you think in this age of com-
mercialism that dramatic art should
spirit? Should
the business interest be- brought forth
in the drama, rather than the idea of
love and tragedy?”

“There is no such thing as putting
any one line of thought first. Art al-
ways comes first. If business interests
suggest art or can be made art, why
If love
or crime suggests better art, then
write your play about them. No one
can tell how to write a play or what
to write a play about. That is in the
of the author. If he is a real
and swrites from his soul it

setting is. He can write quite as con-
vincing comedles as he can over-
whelming tragedies. It all depends up-
on what he has in his soul and what he
has to say.”

“Have you read any of Bernard
Shaw's plays, which are just now re-
ceiving such conspicuous notice in this
country?”’

“If you refer to ‘Mrs. Warren’s Pro-
fession,” T have never read it. I have
read ‘Candida’ and ‘Man and Super-
man.” I read them in English, and, be-
lieve me, I could not find, hard as I

tried, a trace of immorality in either
of them.”

“You do not think that Mr, Shaw’s |

plays have an immoral influence?”

“No. I do not think they have, I do
not think that any play can have an
Immoral influence. I realize that this
Is cuite a broad proposition, quite a
difficult question to answer satisfac-
torily to the American public. It is to
my mind without the realms of 'POSe |
sibility that a play which could be put |
on in America would have an immoral
influence. If the play contains im-
moral ideas the fact of its exploitation
on the stage makes it revolting, and
really preaches a lesson of morality
This, however, is a subject for the
church and not for the stage. I believe
it has also become a subject for the
law in New York.”

“Do you think tHe French stage hns
changed in its mora] tone for the bet-

. sorry that I did not have even

MM. Rostand and Herview are two
gentlemen of pronounced and unques-
tioned talent as dramatists. I must ad-
mire them.
But, as I said before, I cannot answer
that question. I do notge wish to say
which, in my own opinion, is the great
writer of the world’s numerous
authors.”

“Do you think that the Ibsen and
Maeteriinck school is beneficial
otherwise to the theatrical art®”

“You mean, do I like sad plays or
humorous plays? Is that the point ?”’

“Yes, that is the point. Humor or
tragedy ?”

“Neither. Comedy.”

“But life is not comedy.
tragedy, is it not?”

“Of course it is. Every life is a
tragedy. But there is always a com-

Life is

Scene from “The Way of the Trans-
gressor,” which will be seen at the
Grand next week.

edy element to ft. The most serifous
event can always be looked uponn in a
humorous way. You can turn a tragedy
into a comedy situation if you will.”

“What is the vital difference
tween the French school of actin
the American method?”

“There is no difference. Ft amounts
to nothing whether you talk in French
or whether you talk in Egyptian. The
only thing to exbploit on the stage 1is
human emotion and language and con-
dition. As I explained befcre, all this
is of little consequence. I am un-
familiar with vyour English. I am
much more unacquainted with the
language of the Laplanders. But the
Laplanders have ‘the same emotions,
the same sensations, the some grand
and glorious ideas that actuate hu-
manity from the north pole to the
south.

“Did you ever meet Mark Twain?”

“No, I never met Mr. Clemens.”

“Do xou think that he IS a humor-

g and

[ ist?”

Not them, but their work. |

|
or

be- |

sold by the box office has dwindled to
$1 50 gross.
management will have to pay all ex-

fits in that which is left after
are met. Under these conditions the

$3 for two orchestra chairs is distri-
buted:

To company (65 per cent)........ 195
| To the house (35 per cent) 105
{ Distribution of the 81 05, gross, re-
'; ceived by the house

i Salaries (25 per cent).

I Rental (20 per cent)

Advertising (10 per cent)

| Light and heat (5 ver cent)....

i Taxes and Insurance (5 per

—3$3 00
$1 .05

| Miscellaneous (5 per

| Total expenses
i Profits to house

teducing these figures to a general
basis representative of the business of

{a theater in the downtown district of some of them

i Chicago, the general totals have a
}brnadm‘ meaning for the layman.

The average downtown theater

galleries. In such a theater there will

be 800 seats selling at $1 50 each,

total

iilled

300 seatg averaging 40 cents—a
of $1,500 a night, with all seats
and a total of 810,920 for a week
seven days.

Ol

the 1,400 seats Is doing good business if
the average for the week $3
the box office. When the week's
is $7,000 the theater may expect to give

is 000

sale

above distributions. If the returns
the box office be the house limits
through an engagement and the
traction be some especial star whos
“drawing” capacity is unquestioned,
always, as in the case of Bernharadt,

of

ot
at-

theater may have agreed to give even

company. Ordinarily, for the ordin-
ary company which may or may not
bring $5,000 a week, the basis of a
| contract is 50 per cent to house and
{ company.

{ Thus in the $5,000 a week
| business, on the 65 per cent basis, the
| company will get $3,250. The house's
| share will be $1,750, and out of this the
ilump distributions for the week will
| be:

g(}mss receipts for week
| To salaries account

| Rental

| Adverti

company

.. 81,750

1
|
Net profiis o e il an 3 546
| In all these figures of the theater in-
come, one item has not appeared, t}
(of the theater programme, Inciden
{1y, this is a source of income
than of expense. There are two pro-
gramme printing companies in the city
i\vhich are pleased to compete for
privilege of printing all the
8ramines a theater may want,
not only to be free of cost but a
| of profit, averaging about $150 a m
‘to the house. In this work the
' tracting printing company pays
(lump sum for the privilege of sup
;ing the theater, looking up the ad
I tising which shall make this
{of a programme the
%pany’s source of profit.

1at

rather

the

sour

con-
the

2

feature

| Counting the house profits on a sue- !

| cessful $5,000 week at $345
does not include the item
'and decorations which

howeaver,
of
confront

and to tax the management of a houss
until it becomes a necessary condition
that every little while some play 1Is
produced under normal conditions,
which, instead of bringing him $5,000 a
week, doubleg that sum, and leaves
the house with more than $1,000 to the
good each week for a month or more.

Companies that wiil promise these

In the beginning it may be conceded |
that the company which appears in a'!
ol

the'!
por;’

office. Thus before the theater's man—l
agement has a chance at the distribu- | success be
tion of profits the $3 for the two seats terms of the h
Out of this the theater's!

benses of the house and figure the pro-!
all bills cago tl

in that
Chicago has a seating capacity of 1,400 his knowledge
distributed from orchestra circle to the run

34nl"
seats averaging 80 cents, and another!

£

But this average Chicago house with ' fin

its 65 per cent of gross receipts to the | rieh e T
. . . . {NOW Lo L
playing company, as indicated in the | 4

Mansfield, and others of the class, the dull season

85 per cent of the gross receipts to the Week or

printing (‘U:n—;bt;‘.:u\j Yor

epairs |
the | and composer

. H Vele 2nh f ¢
| theater manager at regular intervals. | N€lfon Roberts i

$10,000 a week plays are to be cultivated

needs to regard only the distribution oflby the managsr of the theater when he
the $3 that go for a pair of orchestra maps out hig “‘season”
This money inevitably iof a variety of D
But what Is all tastes.

in the interest
erformances to suit
It is so much more prom-
ising to give 65 per cent of the pro-
ceeds of a $10,000 a week performance
than it is to pledge &0 per cent of a
possible $4,500 week business. And
there are instances in Chicago theatri-
cal history where a good company in
|a good house has played to $230 a night
houses.

A good theater has its own clientele
which will come to it regardless of the
performance billed there. It is
the situation out of which a m:

a novel because of a publisher'
print on the title page. in
comparison the position of the publiga-
er in bringing out a book and that ot
the theatrical manager who cpens up
his house to a new production is 1
tical. The theater manager
ally discovers that a play has faile
dismally in his house; why failed
neither he the company ma:
can guess!

It is through

house has

8}

&

And

occasion-
3
1
it

nor

the clientele that
established that the theate
manager finds much leverage
companies seeking his playhouse.Hera
he may eliminate a good deal
element of chance. For instance,
will have into busin
with certain companies whosze appear-
ance in his house means stand
only for the period of the st:
are $10,000 a week companies w
single element of chance that
of the mark. But to reach this
they must play in the house with
clientele that has accepted them in
past. One of
played in a
ame

1

come 2SS

" room

They

€

the
, the
\ g e e
these companies trat ha
certain house with 1
dissatistied with
ouse and the next se
chose a better theater,
,money miserably.
jturned to

only to
Since then it h:
the old place, glad to get
;160 per cent of gross receir,q. On
1eater has booked a single
{traction for a term of years
jtiug 26 performance
{these 26 have
{000 sales at box
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