- perched on a maple bough.

ONTARIO NORM AL COLLEGE MONTILY

He is not very likely to
see  wide the daisy
or the sensitive plant.  Shelleys and
Wordsworths do not spring up, like
mushrooms, in the witd. The deor
would not open to Ali Baba without
the Open Sesame. And Books are
the indispensable key to Nature,
They are the accumulated interpre-
tation of Naturc by the great men of
To study ourselves and our
environment  without their aid is
almost as hopeless a task as to essay
the hicroglyphics of Egypt without
first sceing what the Egyptologists
have to say about them. But a
correct interpretation of Nature s
Nature, you may call it actificial if
yvou like. The artificial as the pro-
duct of man’s activity is for man the
highest form of the Natural.  Butif
by the artificial any one means some-
thing unnatural, somecth ng outside
of the nataral, because m. de by man,
we get back again to the misconcep-
tion with which we are dealing, the
exclusion of man’s thoughts and
works from the sphere of Nature.
How can a good book or a well built
church or a masterpicce of sculptire
be thus excluded? Man’s powers
are as truly natural energies as are
cyclones or lightnings.  Westminster
Abbey must vank Zig/er in the king-
dom of Nature than the stones of
which it is built. So with Words-
worth’s “teaching of the sages,” it
would bie absurd to claim that their
works will ot inspire men morve
deeply than the song of a goldfinch

The

build upon.
relations  in

all ages.

- works of “the sages” are greater nat-

- ural forces than the *“vernal wood.”

A certain itinerant lecturer in ad
dressing an Ethical Science Club on
Youth and Nature, clidmed that the
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Greeks had no real svmpathy with
nature.  lle talked about birds and
daisies and the green fields “ where
nature is at home,” wnd exalted the
poets of this nincteenth century as
the discoverers of nature’s highest
beautics.  The Greek poets had no
charm for him because they did not
rave about the microscopic side of
nature, but spoke of man and the
larger forees of his environment, the
sea, the storm-cloud and the moun-
tain chain.  Like so many professors
and poets he failed to grasp the rela-
tive importance of natural phenom-
ena and forces for the human life.
And we measure everything by its
importance for ourschves. Nature is
not so much at home in the green
ficlds as she is m the crowded, sultry
citis of toiling men. Thare her
highuest forces, the strivings of the
complex human mcchanism, are in
full activity. But these nature rant-
ers insist on evervthing that is minor
or less essential in nature, while they

crond out of consideration  the
powers of man and very frequently
the supreme Power whose breath

informs the world and all that jives
therein. The true artists give less
attention to flowers and butterflies,
morce to the greater things of natore.
We can not exclude maw’s works,
books, paintings  or statucs, from
the order of nature, but must place
them at the upper end of the scale.
There is no such thing therefore as
an opposition of artificialand natural,
of Books and Vernal Woad.  Nature
poetry will not be the product of an
imagination turnced away from man
and his achievements to the lesser
facts of the world. ¢ will have as
its main subject Man, wha is ot out-
side of nature, but its apex.



