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Çkder andi barmony. For the lest several

ho~rs thatwhat lvehèen stewing over. h
oOder in which, lIl string the wortjs in this
re* Iadtryitse 'dson e

Theatte Network and Catalyst Theatre%~
co-prorfuction of Frantc Mohers Odd jobs ls
a4s struggling with order andi harmnony, but
unlike this poor little review they manage to
grâce thrp4aywith a beck of a lot moredas.

Odd jobs' two pfotagonists, Tm (played
by Eric Kiamer) andi Mis. Phipp& (Mary
Mo*nks> areirapped in lives robbed of mneani
irai, 1nd stripped of order and lhaîmony.,r,
an unemployed wélder, ik forced to try'aiid
hustie odd jobs arounti bswegorh)od a
bas wlfes urgngs vwere led to suspect) and
try to salvage somne dignity and get on with
11f.the best be au. 'irn, lte prder,klm:ow

less than adequate salary fîr*n Sears, wbere,
she woarls at the complaintis desk

Mns. Phipps, on the otbqr iand,.is a retred
and wldowed miath proesor. The ordier
provideti by ber work and hler husband are
b«h long deati: ber-hushanti is dead physi-
cally, and ber work [s being eroded by a
sense of futlity,. She was origiiall drawn to
Màth by her d resto find (or imose) sorte
order on thr uriiverse, but she now doubis
ibat she'l eèý findanay order or harmony
through her calculatIoea (lPipps bas been
searching fer the invisbeftiatter that holds
the universe together, lience sh. begins to

lim isjust trytng toflAnd htaing for his life,

' a more physical way: bé.'s just trying to

help eacb other cope, andi Phipps hurgs
lfufltime to keep ber busy anti to do oddaround the bouse. She gains someone
tak tb and grounti berseffin rWaity, wblle
gais a reason ta get up in the mng.&

IEverythitig géer akng nicety tiflm'îrs wlfe
hesa better paying job in Regina and forces

Tm to move out of Edmnontori and Phipps'
fe- the only thiaag complicatng mattets is
*t Tima doesn't know ifhe wants tostépoçttrf Pipp' lfe.
i suppose that if the play has any one mes-
geit would be that work shouldn't Le the

.Ony thing that provides meaning to one's
1fe, bunthw meanirag bas tao corne f romn

bi e an d Ma.y Monk*i C*klJobs» hxadigd Ui4 bam «W Oui.htan condtiofmht WS.~

within one>s self. Work for Most of us i Credit must go to director Jan Selma and perfect foit for both of them [in the form o
the easy out, it's the quWcW einition of Oui her cast for a spectacular job of inteîpreting, TIm's practical French-Canadian wife. Timf is
persons, and the majority of us-use our jobs the script. Eric Kiamer in particuler shines as ail emotion, Phipps is ail brains, an'i Gnette
to impose an1 order to- Our lj ejbecajse the unempioyed weider. Eric - a tafl ail- piays the practicat force [n ail of us thathas to
wve're too, tan to do so rour own.Most of.. American giant - oozes a warmth :and keep the balance between emotions and
us bave trouble keeping ourtelves mnéaning charmcoupled wfth tremendous power.W brns
fully occupied over our two, days off. set the feeling that his character [s on the just as the characters touch ail the bases of

OckI jobs manag~es toptseàt wfui lot constant verge of dismantling the stage at the human condition, so does the play
of insight ino woî' and thýe manig of liv-. any momnent. Kramer manages to bring an appeal to the sensibilitues of the audience.
lhg without preaching. iî% a strong simple eleinntai emotional nature to Tins that bal- Odd jobs is a good sory told bylikeable
story ricb in symbol andi etfrlc toid in the ances the frail intellectuat Mis. Phipps per- characters ini an intetlectuaIly stiffiulating
Most .f wys fectlY, jus as Christine MacInnis creates the fashion.

Tanslations obens t tudio 'heatre

lreland's fight for self-massertion
* raaéuonswords in Gaelic: "Myn nme is.a.".

~ lbOdVCThe simhple act of self-assertion is symbolic
*~o L~~bthestruggle Ireland enduredon its way to

becombng a distinct nàation. Howeyer, the
m~ien by Surebe C. Chan lesson was incomplete by the time Britian

As the play Translations opens, the teacher clirned Ireland as part of its kingdom.
of a bedge school in 'l9th century Ireland [s Translations is set in 1833, when the Irish
coaing one of Iis pupils to speak. had to cope with culturel upheavai. just as it

1The pupil, Sera, seems to be néar autistic. was flndlng its o*n voice, the British arrived
Apparentfy, she bas noit lid the confidence to change the rules.
to learn speech akhough 'she is in ber, The problems of a peope watching-its,

'teenage years. But fînally, after tense culture being pronounced redundant are
mtomnents of imner struggle, Sera utters a few encapsulizeti in this play by the stàugge

between Gaelic and English. Translations s
particularly relevent to Canadians with in-
escapable parallels to the Frencb-English
dicbotomy which at once bas thieatened to
divide Canada while'becoming an integial
part of the definition and culture of our
country.

The diamfatic challenge buîlt into Brian
Friel's script asks the actors to "speak" Gaelic
in English translation while keeping it distinct
from the Queen's Englih spoken by chaiac-
ters in the British aimy. Thus, cirector ji
DeFelice places greatemphas on the accur-
acy of the accents used lby the actors. The
result is a clear, non-confusing "translation"
(if 1 may> of the play, although a few dramatic
moments are sacrificed as this troupe of
talented third-year BFA students conoentrate
more on technical tricks of the tongue.

Dressed in rustic, earth-tone costumes
that underline their indigenousness ta the
land, the "Irish" cast was conyincing most of
the trne,,

Particularly impressive are: Scott Gibson as
Manus, the bilingual <Gaelic and English)
school teacher who would ultimately be
shown as an uncomproniirg Irish national-
ist but who is probably most aware of the
reality of the future; )an Wood as Sara and
Eileen Flood, as Moire, the girl who dreams
of being in the new world, ready ta renounce
her "backward" culture.

As their foul are jeremey Hart (a pro-
fessional actor> and jeif Haslam, as the soldiers
sent from England to Anglicize Irish place-
names. Haslam is eharming as the summary

-of British uptightness, country-side romance
and failed uppei-middle-dlass youth.

Wbile Translations [s successful - ta the
point of didacticism - at showing the
angush of a people whose language Is beîng
pronounced dead, the script doesn't go far
enough. Other important. cultural corn-
ponents and conflicts are not even men-
tioned. Most noticeably absent is the reli-
gous stuggle, the -"thewar", that Britain
conducted during thé, tinie the play is set.

Translations is playing in repertoiy with
Ashes until November 15.
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