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LETHE.

01 the Waters cf Lethe are dark and deelp,

And Are dark and deep and dead,
Ilere 0ve its breast the poppies drift

adthere as the winds maikeshf
Ail brighit and red.

Anîd th- hreath of a dreani of t haunts the tide

01d OnWinds that wander and flow,
AîdStirs the poppies at tinmes iu fear,

1Iihs for thoG seuls that uever eau hear,-
l)eep dowul bel>wý._

$hSîore that grens by the darksouïe

4 ndWlere Nvijjll s trail an1 i,end,
Tili cdars louîîîl the wiliiu, w ;ys,

IOnthe miag'îdiisu anîd haze
Ench fiiîds il enl.

Far up ou the his in gleeam and sui

VhThe brooklets rîpple and sing.
Wndre violet, droop so fresh and fair,

Ad"ils swet on tflniring air
8Way ever andi swing.

Aild the breeze frein the mouutaiii riaius the

tide

AnJ rocks the mist te dreain
5cu 8und iier gleai nom scent eau corne

70eulls that sleep iu the dark, dead gloorn
By Lcthe's streain.

'8tathroy. JAMES T. SHOT'iELL.

ART NOTES.

The American Sehoul cf Athens, work-
ng011 the site cf Argos, bas laid bare a

lra"91Mable building which is supposed te
e e gymnasj1 1 , and bas uncovered many

very early tombs like those wbich Schlie-
M'114 found at Mycente.

P. A. Vemner bas been exhibiting, aleng
'*'th 8everal others, pictumes o! the big
&8.roe Of America, at the Bumlington gallemy,
L'ýI1don England. "lThis is just the show

t Winthc Suffrages of the Englishmen," the
art citic f thSa c ay as.

SAnîIong recent acquisitions by the
IletOPlianMuseum of Art are the fol-
111ng Painting: "Queen Esther Befome

« T&Inuerus,îî by Batista Trepole, the gif t cf
elry G. Marquand ;"Battie Scene ; a

betour bY Arabs," by Adolph Schmeyer,
M1dAexrandre Oabanel's "4The Birth o!

t nus,» both given by John Wolfe; IlWin-

te rsenle in Holland," by Isaac Van Ostade;
Dntch I nterior, by Peter de Hooghe;

the th as Scenes," hy John Seil Cotmau,
1 te(, being gif ts f rom George A. Hearn
"'rtrait of Theodore Child," by William

l'Dannati the gif t o! Mms. Theodore Havi-
jW and a portrait o! Cromwell's son-m-.

O~enleraî Henry Ireton, painted b3jý' erWal and given te the museumi
by . P. Avery.'

0The following is tmanslated for Puli,
Pinion from the French of Robert de li
iean in the Revue des Deux Mondes

or0adi6m Years past a vemy strange pro
1119d bas attracted attention and prc

th discussion among those who folloç
ebr38thetic movetuent in France an,

%b's as well in the Salon o! Champ d
ai'h the Crystal Palace of Munich, o
teKunstlerbaus o! Vienna. Tho

pleae )t once archaic and novel., dii

t s1 and attracting, which irritates ou
raIl.' Bhocksel our eru dition, scandalizes ox

gb1  bu excites our curiosity an

Pe-II8 unr analytie sense, is that whic
Cca"Iodates the scenes cf the New Test

IaZr' t odern life; itis the Christ, leal
It8Over eighteen centuries and as mai

kiUndred miles, and coming, ini spite

archoe dogy and ethnography, to praach i
among the blouses of our workingmen Or u
the overcoats of our capitalists, lis some- E
what forgotten message. Everyone remem- th
bers having seen at the Salon of 1891, that hi
sinner in the dress of the ball-room, pros- w
trate at the feet of Christ, surrounded by w
Parisian notabilities in the guise of Phari- su
sees, drinking their coflee. A little later, tl
a Magdalene in Finland costume weeps in t -.
recogaizing the Christ on the borders of a se

polar lake. a]

What bizarre ideas have the painters of 1
to-day! One cries, and to, dissipate the in
impression of an anachronisrn se violent,
heaves the Champ dle Mars and directi bisn
steps to the Louvre, hoping to tind there c
the mute protes4t of the old masters, se P

wise, se tboughtful, so religions, againat 8
the loud eccentricities of our centempora- t]

ries. But behold, at the first glance, the t]

anachronism which one believes would bu r

mlissing, appears triomphant. That Mag- P

dalene of Memling is dressed in the Flem- bz

ish mode o! the fifteenth century ; the Pil- f
grima of Emmaus have the forms of the
Hollanders, etc. Anachronism. in art, far

from being a new m3ovement, is then only
the resumption of a constant tradition
among the grand masters o! religions paint-
ing ; and it is rather respect for historie
truth, local color, which we should eall ex-
ceptional and novel.

Mr. Collingwood applaudis an anachro-
nisra in the ' Christ Blessina Little Chil-
dren ' in the National Gallery. ' The artist

does net expeet,' hie says, &'that you will

suppose that to be a portrait of the Saviour
placing bis bauds on the heads of the little
boys and girls of llolland, but he wisbes to

keep you f rom f alling into the error of sup-

psing hat aIl this is only a dream of the

past forever fled; for behold Hie is with you

always.' This explains the pions signifi-
cance of anachronism. If Christ is among
us, wby represent Hum as among the people

of Galîlee ? &s to Christ llimself, why de-
mand of those with wbom lie formeriy lived
what costume Hie wore, what language Hie

spoke ? Why seek ye the living among
the dead?'' iRather lis ten to that, men di-

cant at your gate, and be careful that H1e be

not the concealed God.

That which bas shocked believers, and

also Christians at beart, is not the plastic
modernness of tbe exhibitions ; it is the

modernness of the sentiments expressed by
the authors. Lt is the re,, -nition in the

saints, in the Virgin, in the % 'î. irist even, o!

the contradictions and doubots of the akepti-
cal and blasé dilettantes wbo have read
Strauss and Schopenhauer, and of those at-

tempters of religions emotions, who, weary-
ing of materialism, create a god a! ter their

own image, and lend, te him ail the weak-
nesses by which they feel themselves op-

*pressed. Thus, Roger Von der Weyden,
being lymphatic, paints lymphatie Christs.

That wbich is shoeking is a Saviour doubt-
ing everything, Ris mission, His father, R is
divinity. Xishing to show us the Man-

e Ged, these painters have varied the propor-

r tions of the twe natures. They have given
us a man sufficiently great, but a very
s mail god.

r There is another point of view fromn

ir which te consider anacbronismi, and to te-

d mind ourselves that works of art are net

ýh only te be judged from a reasoning brain

a. nor an impressioflable soul, but from a cer-

?_ tain sense o! the heautif ni and the unsight-
iy iy, which Topifer called a third sense, and

of wbich bas surely its importance. Now that

stinct, called upon to pronounce judgment
on the castumes in tbe scornes of the
vangelists, has very quickly condemned
.em, flot because they were anachronistic,
if, because tbey are ugly. Lt is that sense
hich ip wounded hy the coats and the
aistcoats of the Pharisees ; it is that which
fifers, whicli cries out befora the table in
ie Inn of Emmaus, and that whicli we
6ke for protestations of our archwlogica1
ruples or our religious sentiment is above
11, f 'undamentally, the revoit of our taiste.
t is repugnant to us to sec tlie grand, ai-
îost fabulous figures of the Aposties, those
fishers of men,' imprisoned in coats of gee-
ictricai cnt, in methodical folds, of vapid
olours ; of not finding in their plastic ap-
earance the vigyorous grandeur ani screng
implicity which the Evangelists reveal in
heir characters. One fiuaily comprehiends
liat if a Christ in a modemr coat is not les
eligieus nor less rational than a Christ in a
ailium or a gewn, there are many proba-
ilities that the flrst will be a less îe3thetic
Lgure than the second."

MUSIC AND THE DRAMA.

Complaint bas recently heen made in
îome of the American musical journals, says
in English exchange, that there is no

ioetry in English musical criticism. What
will these critics say of this production for
a recent issue of the Glasgew Evening
N[ews i

Il Eichi instrument symbolises some par-
ticular colour. So, according to Hadyn,
the trombone is deep red ; the trumpet,
scarlet ; the clarionet, orange ; the oboe,
yellow ; the bassoon, deep yellow ; the

flute, sky-blue ; the diapason, deep blue ;
the double diapason, purple; the horn,
violet ; while the violin is pink ; the viola,
rose; the violoncello, red ; and the double
bass, crimson. Let us examine the sunrise
in the "1Creation. " At the commencement
our attention is attracted by a sof t, stream -
ing sound fromn the violins, scarcely audible
tili the pink rays of the second violin diverge
into the chord of the second, to which is

gradually imparted a greater f ulness of col-
our, as the rose violas and red violoncelles
steal in with expanding beauty, while the
azure of the flute tempers the mounting rays
of the violin ; as the notes continue ascend-
ing to the highest point of hrigbtness, the

orange of the clarionet, the scarlet of the
trumpet, tbe purple of the double diapason

unite in increasing splendotir, till the sun

ýappears at length in ail the refulgence of
harmony."

The London Mlusical News bas the fol
lowing interesting report of an important
recent lecture: On Monday, 25 th June, at
the Queen's Hall, an interesting lecture on
the IlMusic of the Ancient Greeks," acconi-
panied with a performance of aIl the
examples which are at present known, wa
given by Mr. C. A.bdy Williams and Mr.
W. H. Wing. The lecturer first mentioned
a Pythian ode, by Pindar, written in coni-
memeratien o! a victory gained by Hierori,
Tyrant of Syracuse, at the Pythian Gameý,
474 B.C. This was flrst published liy
Kircher in bis Musurgia, 1650, and said Ly
him to have been discovered in the Library
of the Monastery o! St. Saviour, near Mes-
sina, though the lecturer thouglit it possi-
ble that Kircher was mistalren in bis state-
ment. Greek music was written for instru-
ments and voices, the former being flutes
and lyres. As to the rhythm, a dîfference
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