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on the scenc, and identified with the characters portrayýd, and with a11 that
befais or happens : a snnny liglit, for -the most part, lies over the landscape,
and umibrageous woods wave their huge b)ranehes above our heads and wan-
ilering- footsteps, or while we recline by some strearn, whose voice is scarcely
heurd in that intense sunlight, and under that sleeping foliage.

Spenser wrote in the quaint old Euglish style, which, with its antique sei
ing, suits admirably, whilc it enhances the charmn of bis great allegory., le
contcmplated other six books in addition to the six we already possess, but ;t
is> thouglit to bo flot a mattor of regret that these werc neyer completed-the'
poem bcing perhaps too long as it is-tte poet's miud already flagging under
the vast attempt. We do not pretend ourselves to have read ail the six books.
etnd therefore wo do flot offr any analysis of their subjeets. .Any interpreta-
tion of the allegory, or allegories, too, were, oni of place in' our brief sketch.

The promineat characteristies of Spenser, in his great poemn, are luxuriance
of fancy, and exuberance, not to say strength, of imagination, with a nover-
failing power of quaint suggestion, and faithfül moral refleetion.ý lus im-
ugrination was not intense or impassioned:- it was pictux'esque and meditative.
It is inventive or creat 'ive in tlic highiest degree: all the beiugs of elf-laüd are
obedlient te its summons: ail fair things in heaven and carth muster at its
V1al, and are plasticunder its toucli: every form and feature of nature takc
shape at its will, and group or arrange themselves into the lox eiiest and mnost
enchanting scenes, or express alI the horror of the wildest and most forbidding:
a dreamy liglit lies upon creation, or 'vierd shadows creep over its surface:
nature is vocal with the finest notes of forest and woodland-with the rustIe
of leaves and the murînur of fountains,-or the thuader rolîs above, and the
rocks and caveras reply beueath. sunlight or starlight is iu the sky, or the
heavens are black with the scowl of darkest storms: good and evil spirits are.
agents in bis plot, and contributo to the development of his story. I-lis lau-
gPage, stceped in thofeolours of imagination, and suffùsed with the light of
fiîncy, -ives to, bis poetry ail the effeet of the most exquisite piuting. Ie is
the paintor among poots, and ho lias becu happily called the Rubens of, Eag-
Uish Poetry.

The stanza of the IlFairy Qijeen," called after himself the IlSpenserian
Stanza," is just the Il Oltava rima " of Italian poetry, with an added Alexan-
drine lino, giving a fluor cadence and finish to its7close. The Alexandrine
formis a kind of base or pediment to the stauza-speaking architecturally-or
it is liko the swell of the trumpot or the organ at the close of a bar or piece,
glathering into itself the -whole strain-the prolonged cadence of the individuai
notes that'had already died away upon the ear. This stanza, so rythmical,
so fluely adaptod te ýmore meditative compositions, bas been adopted into our
verse, and lias been ernployed by our best writers-Thomson iu bis IlCastle
of Indolence," Beattie in lis IlMinstrel," Shenstone ln his Il Schoolmistress,,'
B}yron in his "lChilde IHarold," and Campbell in his "lGertrude of Wyoming."
It is also the stauza of Burns in bis IlCotter's Saturday Night ;" and Scott
bias frequently employed it iu those fine verses with which ho introduces the
different cantos of several of bis poems.

Spenser's IlShepherd's Caleudar," a pastoral in twelve eclogues-an eclogue
for every month in the year-a happy idea, if it bad been successfully carried
out-contains some fine poetry, and in many parts exhibits the truc attributes
of the Pastoral-the rusticity, the simplicity, the style of thouglit of shepherd

was;but it is by no means equal. It is rugged in its verse and structure:
i here i- a want of' finish aud of care in the verses; and the shepherds are


