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increase public awareness of our presence
and tbe films available for them. W. will
bave some special events in the spring and
will bring a package of films that are of
great interest," said Callagban.

Callagban admits that the NFT is facing
*difficulties. "We bave just gotten out of
debt problems. W. bave to re-structure
our organization and cannoe afford to
show films as often as before. We've cut
the scope of oàr presenfation: we used tO
bave two screenings, five times a week, but
now we can only offer two-screenings once
a week," said Callagban.

As to the future, Callagban said, "Hope-
fully, we wAil build up our audience large
enougb to run the programs."

The films to be shown at the Roxy Thea-
tre are: In the Wdld Mountains, Dec. 3;
Anxious To Reumn, Dec. 4, Border Town,
Dec. 10; Under the Bridge, Dec. il; The
Godd.ss, Dec. 17; New Year's Sacrifice,
Dec. 1l&
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revlew by Ken Nid
Running the gamut from lust to eco-

nomics, In the VWlId Mountains recounts
the joys and sorrows of the Chines. pea-
sant through a simple, yet touching story.
Tbis film epitomizes the breakthrougbs
occurring In Chines. cinemna. The Chines.
characters are no longer subordinate Mao-
ist puritans and propagandists; rather, tbey
are coniplete buman belngs wlth Instincts
and emotions.

Set in the rural mountains of China, the
film focuses on Huibui and bis wlfe Guilan,
peasant farmers. A conformist, Huibui is
skeptical of the revival of private enterprise
andsgrives to lve as bis forefathers did for
generations. Huibul's younger brother,
Hehe is a soldier who bas witnessed the
prosperity in the worid outside. Returning
to bis home village, Hehe opens a smail
business, the only one an the village. Whlle
Qulrong, Hehe's ex-lover, opposes bis cap-
italistic endeavours. Guilan, Huihui's wife,
is supportive. Hehe finally succeeds, how-
ever Huihul, suspicious of Gulans inten-
tions, divorces ber and marrie Guirong. As
the film ends, two new familles are estab-
Isbed; that of Huihui amd Qulrong who
will live in poverty, and that of Hehe and
Guilan who are wealthy.

Chines. canema bas come a long way.
The characters are beang allowed a sexual

dimension. Tbe Chines. peasants in the
film are seen to appreciate the beauty of
tbe opposite sex, something long ignored.
In one scene, a person overlooks Qui-
rong's breasts as she feeds ber child. in
another scene, Guilan approaches ber bus-
band Huihui at bedtime, but finds that ber
husband bas fallen asleep after a bard day's
work. Pre-tnartal sex is also portrayed.
These cepictions are, not vehides Woreroti,
cismn and pomnography, but are artistic
endeavours to establish the genuine
humanity of the Chinese characters.
Instincts and desires are aspects of human-
ity wblch bave long been ignored in Chi-
nese cinema. Sexuality may be portrayed
very subtly in this film, but it îs at least not
avoded.

For western audiences, In the Wdd
Mountains is a unique visual and audio
experience. The technical refinement in
clnemnatography, especially in the use of
colour, successfully delineates tbe peasants'
sorrow. Tbe evocative use of wild lands-
cape and lyrical bandling of beautiful scen-ery eliminates the extended dialogue
wbich characterized prevlous Chines.
cinema. Another remarkable feature in tbe
film s the presenc of folklore, a Cbinese
music form. lbe universality of music
breaks througb language barnier.

Femidnism also survives in the movie.
Guibears no shame in ber InfertÎIli
atbough childbearlng is considered to b. a
Ian female's obligation in the peasants'
world. Guilan aiso, defends herself against
suspicions cf adultery by the neighbour-
hood when she isists on volunteering in
Hehe's business. Yet Gullan bas to escape
from social pressure which she can no
longer endure at the end. Her marnied life
witb Huibul ends up in jeopardy.

The regressîve aspects of human nature
are not hidden in the movie. Tbose wbo
criticize H-ehe initialy flatter bim when be
gets rich in tbe hope of gainhng benefit
The peasants may b. primitive in their ritu-
ais, but tbey transcent tbelr crudity througb
action creating personalities wbo are able
to laugb at their own vulgarity. Wbile Hebe
suffers in bis search for fortune, h etains
a profound nobillt by not humniliating
himiself before the ignorant peasants and
the arrogant townpeopie. Should there b.
any vulgarlty among the characters, these
are mere expressions of fleeting emotions.

'Unlike Maoist cinema, In the V4Ad
Mountaln s aware of the disastrous effect
tbat didactic films can bave on tbe box
office. h higbligbts socilissues, but
explores themn In a touching humane
manner. Wblle the cinemnatography and
acting are ocasnallystlted, tdS story is
told in such human terms that it cannot
help but have an appeal.
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