
great miasters in the art, merely applying limtself to the acquis.
ition of the kniwledge of certain modes andI manipulations, but
that hie should. l~udy and observe the excellence of those works
as examples of the development of pî'iuciples, strivmng to soc
wbat, in each, gi-ven instance, wsin the mnd. and intention of
of the, master, as to the application of Mis own systeni and of
Mis own view of principles of art. If' this be well undcrstood.
in the outset, the pupîl wvill soon ho able, after acquiring a littie
insight into the natuire and use of bis niaterials, to advanice with
a feeling, of confidence and conifort; and in no wvay wvifl this
feeling be mnore agreoably evidenced to hinmself than by the
fact that lie wvill oftcn bc able, by a boldl application of bis
newly-acquired principles, to change a blot or blemishi in color-
illg into an agrecable or even a charming effoct.

Tt is obvions that I mnust prestippose that the loariier lias a
f*.:-r kznowleodge of drawing and of prospective. Premnising this,
i-shial at once proced to thc business in lhand; and, for the
purpose of clearnoss and facility of reference, the subjeet will be
treatcd of under the lieads of--

.- 'cesse's awdl aidtws

3.-27we Pinicilcls on, whi c/b a PiW(ure $okOl be Cofl8truclcl
b~cie trcitcd in, its utlstages.

P>ART I.

IIPLEMiýENÇTS ANI) MATERIALS.

The impflernents and iiaterials used iii water colour p)ainting
are feiv and simple. They are :-A few china tules, saucers, or
palettes; a piec of very soft sponge; an old. silk haindkerchief,
and a piece of soft washi leather for wiping ont lig its; a weak
solution of gui ar:.,bic ; ait craser, or a sharp penknife ; a dIra-
iug boardl; paper; bruishes; colours. 0f these materials and,
imiplemients, none nced particular notice oxeept thc last thiree,
of -which 1 shahl now proceed to speak mnore at lengthi.

P1APErL

The paper iiost gci îerally used in wvater coloinr painting is of
wvhat is called imperial size (30 iii. by 21 in.) ; under whichl


