
32 UNI VERSITY OP OTTA«WA RE'VJEW

ural inurder" was hiardly necessaryv. It was only natural tliat
w'ith such a story of hideous crime ringing in his ears, tle son 's
whiole bciug should stir with a foerce desire for revenge. And
surely around tliat desire for revenge and the plans for the accom-
plishment of it is woven the whiole fabrie, of the play.

The ghost in Hainlet lias no ininor part to play. Its ap2ear-
ance is of primary importance to lhe main plot. It lias no inten-
tion to gain its end by indirect methods, but leads iii a J. _n to
punish the one Nv'ho had so treacherously hurried tlîis soul into
the spirit world.

Moreover, this spirit that so couipletely underrninied the seur-
ity of Claudius -%as not the produet of a tired mind, nor the
hallucination of a gukhutdimagination. The gliost of the
good King Icfaîlet was seen liy muany, and its advice and cominands
followed faithfully býy the yoiuger Hamiet in the time that fol-
loived. No doubt ean exist as to its reality. The testimiony of
the hard-headcd soldiers and the doubting Horatio would convince
us of that. The story told b-y the ghiost as after events-in an
especial mianner thec play that cauglit "the conscience of the k-ing"
-plainly showcd wvas only too true, and iii this we hiave further
proof, if suchi is necessary, of the reality of the ghiost and the
reality of its mission.

Caesar, Banquo and Hamilet, iii their ghlostly garb of another
world, invest tlîe plays in which they appear wvith an atmnosphere
of a-wc and inystery. In "Julius Caesar," this iuysterious color-
ing is not givon until near the end of the play. In the tragedy of

ambtio, Maeetl,"it marlis the teginning, anild pervades the

accoxnplisînenit, of a guilty ambitien's faîl. In <cHamiilet,"~ it is the
groudwork of the whiole play. In every step of the development
of the plot the mind eonstantly revcrts to the restless spirit of the
znurdered Hamlet, liaunting, the bleak platform at Elsinore.

J. C. LEAOy,? '15.
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