
THE' 0O-VIARIO YEACiER.

'There" is powverfuil in expression,and is l iver),. In the passage Il To gçruni and
niarked for the emphiasis of feeling; 7vhile screarn, c."no standard reader ever
the rising inflection given to Ilrub," indi- uses fihat %vord. It is in the text; but ivhen
cates by such intonation ail tho doubt and the Council of Instruction revises the book,
darkness attached to the evc.. *.ng dreani. let theni for decency's sake, change the

i ~word to groan.
For in that sieep of dcat/z-what dreams In uttering the wvords,

May corne, But that the dread of somiething AFIER
When we have shuffled off this mnortal death,

The undiscovered country,- from wvhose
coil boum e

Ne traveller- returns-puzzles the wvill,
Must give us-bause ; there's the respect, The -ioice becomes deep and solern*
That makes ca/amnity-of so long life ; Special emphasis mnust be given to "after"

There is nothing special in the manage- -for it is not death-but the dark "after>
ment of this passage,saving that it demands that fis his, as it fis ail reflecting niinds
solemnity of tone, slowness of movement, with awe. .The voice grows in intensity
and force according, to the marks. IlCal- and grandeur of tone and depth as it utters
amity" will, however, be again an expression the appositive line that follows-and reach-
of the state of Hamiet's '-nind and receive es its climax on "lno traveller returns.?'
its tonies of tremor and wailing pathos. Great care must also be shewn in conneet-

But Hamlet is thoru;hly Éunrp-no ing by similar pitch and tone the subject of
creation of Shakspeare is more a type of a the sentence "lthe dread", and its attribute
man ini his sorrows and, ever wavering pur- of Ilof sonething after death,» with the pre-
poses-his high resolves, but utter failures- dicate "lpuzzles the will." Ail that is ne-
and it is these human characteristics that cessary to, susuiîn this eruphatic tie, is that
have made the tragedy one of such profoumçl the subject and predicate shall be delivered
interest to ail who have ever read or beheld in a higher and in the same pitch of voice.
it. When hc commences the words-"For lIn the delivery of two succeeding lines, the
who, would bear the whips and scorns of second one in harmony with the iaw, which
time, &c. ;" it is wi.th the bursting indigna- suggests that ail thought expressive of fear
tion with which men repel injustice. There and doubt should be uttered in deeper tones
is a defiance in the utterance of the starting will be read slower and Iower than the
interrogative, Ilwho,"ý-while hatred of the first. "lHave" and "others" are contrasted
"loppressor's wrong,> nierges into scorn and and received greater force to, distinguish
conternpt for "the proud man's conturnely,"' them.
yet in "the pangs of disprized (or ilespised) Finally cornes the consequence,the cause
love," no doubt Hanilet tlîinks of the tin- too, why Hainiet and ail of us dare flot,
happy Ophelia Il -___ of ladies miost even with skeptical creed on the li, rush
deject and wretched. That suck'd the reckies.:lIy to meet that dreaded after life.
honey of his matin vow'vs ;' and whose love '"Thus conscience does; make cowvards of us
lie had classed with " ail trivial, fond re- ail." "lConscience" here receives marked
cords," and flung awvay that hie might de- force, but a rising inflection to indicate its
vote hirnself utterly to vengeance. The reference to the predicate that foilows ; but
tone of indignant reptilsion of wrong will be as "cowards"' is a iieiv fornm of thoughir, rep-
sustained, until the question which is a resentative of ail that makes uis fear self-
surnm .ary of antecedents is reached ; and destruction, and expressive at once of our
then a deep solemnity again governs the do- weakness and blindne*ss it receives the eni-


