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the Orient and the Occident.
It is nearly a score of years since Olive

Schrejner's "Dreams" aroused us to consider the
significance of the feminine awakening. Her
"Story of an African Farm," although deemed
grimly unpleasant by many who prefer the "best-
selling" type of fiction remains the most striking
story of that Land of Unrest. In hier latest volume,
"Woman and Labour," this author bas produced a
remarkable work, to wbich she refers modestly as"ca collection of musings on some of the points con-
nected with woman's work." The introduction
gives a dramatic account of bow an earlier and
much more comprehensive work was destroyed dur-
ing the course of the Boer War. The present
volume, however, will probably prove of more
popular value than any more scientifie and exhaus-
tive treatise on the subject. Within three hundred
pages, 'Olive Schreiner has taken à comprehensive
survey of feminine endeavour in the modern indus-
trial and professional world, with a glîmpse of the
achievements of the future. She has gone heneath
the surface unrest of the social and industrial world
of the Twentieth Century, in a search for the cause
of the present disturbance-and has dealt witb
scientific detachment, on the conditions which have
brought about the turbulence of to-day. This book
is no bysterical tract by a shrieking sister, vaguely
but passionately seized by a sense of "wrong." It
is the resuit of a lifework of effort and thought by
a woman who is quite as remarkable for hier emo-
tional insight as for ber intellectual grasp.
T HE greater part of this book is devoted to a

JL stdy f"parasitism," an article of particular
significance in this age, when it seems as if luxury
were the idol of those whorn the world esteems suc-
cessful. Mr. Henry Watterson, of the Louisville
Courier-Journal, made an attack on the "smart set"
some years ago which, for startling invective, bas
flot been exceeded by any other journalistic con-
demnation of the follies of the multi-millionaire
cirdle. Father Bernard Vaughan, in bis L<ondon
cburch, bas uttered consure of the "sins of society"
wbicb bas brougbt fashionable and curious sinners
flocking to bis congregation. Yet, it may be
doubted, wbetber editor or cleric bas been as keenly
analytic, as solemnly propbetic as Olive Scbreiner,
in dealing witb tbe slotb and selfisbness of the
parasitic woman. Tbe woman who, conrifibutes
notbîig to, the active and sustaining labours of ber
society is described as "the 'fine lady,' the human
female parasite-the most deadly microbe wbich
cari make its appearance on the surface of any social
organism. Wherever in the bistory of the past this
type has reached its full developmerit and bas coin-
prised the bulk of the fernales belonging to anty
dominant class or race, it bas beralded its decay.»

Rome, Persia and Greece are quoted as examples
of the ancient states wbich declined and feUl tbrougb
the social corruption wbich began witb the parasite
woman. The writer eloquently sbows that the idle
and luxurious wornan means a race of weaklings.
She turns to the Germanic races wbich overtbrew
Rome, for a confirmation of ber statement that tbe
sturdy and industrious woman, who is man's coin-
rade and co-worker, is the origin of a dominant
race. Here one is rerninded of Teniiysou's noble
words:
"The wornan's cause is mnan's; they rise or sink
T'ogetber, dwarf'd or godlike, bond or free;
For she that out of Lethe scales with marn

of these will adorn Montreala New Art Gallery.

A MARBLEý HOME FOR ART
By ST. GEORGE BURGOYNE

THE new ore for the Art Association of
Montreal is rapidly nearing completion and
its occupation is expected by May next.
The present quarters on Pbillips Square

have been occupied since 1879, and the development
of the work and collections bas made them in-
adequate.

The new beadquarters are situated on Sherbrooke
Street West, in tbe beart of the section wbere
Montreal's mnerchant princes bave raised tbemselves
bornes, which are the equal of any in older lands,
and garnered art treasures whicb are priceless. In
tbe new structure, which it was hoped would be
completed ini time to permit Ris Bxcellency ]Earl
Grey to formally open, everytbing is virtually of
the "last word" variety. In its arrangement it will
embody rnany features not present in even the finest
galleries on thé European continent.

In the many large studios there will be no dark.
corners, and the saine applies to, tbe exhibition gai-
leries and libraries. It will be fireproof, in marked
contrast to the present quarters wbicb have for
years taxed tbe financial beads by reason of the
higb insurance p-rerniums. So inadequate are the
present prernises that during the regular Spring and
Autumn exhibitions the growing permanent collec-

gested the formation of the Royal Canadian
Academy, the body duly becoming "Royal" by letters
patent.

From time to time the Association bas been re-
membered by picture loyers. In addition to the
bequest of Benjamin Gibb, who, in 1892, left $70,000
as a trust fund for the purchase of pictures, as well

The marble monolith boxed and loaded on a car for shipment.c


