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EXCERPIA.

Success does not consist in neyer making,
,.lunders, but in neyer making the saine one a
second turne.

Who can'know how much of his most inward
1 ife is made up of the thoughts hie believes other
men to have about hlm until that fabric of
opinion is threatened wvith ruin.--George Eliot.

It is amusing to detect character in the vo-

*cabulary of each person.The adjective lhabitually
used like the inscriptions on a therrnometer in-
dicate the temperament.

A long experience has tauglit tue that advice
can profit but littie, that there is a good reason
why a'Jvice 15 seldomn followed; this reason,
namrlY, that it is so seldoin, and can alniost
evct b---, riglîtly gîven. No niian knowvs the

state of aniother; it is always to sortie more or
less iniaginary nman that the wisest and most
honest adviser is speaking.-Carlyle.

Like the rainbow, Peace rests upon the earth

but its arch is lost in Heaven! Heaven bathes it
in hues of light-it springs up amidst tcars and

clouds-it is a reflection of the Eternal Sun-it

Js an assurance if calm-it is the siga of a great
t.cnveniant between nman and God. Such peacc
is the smule of the soul; it is an emanation fromn
the distant orb of iminortal right.-Sir E. Bu!.
iver Lytton.

A law, a profound, a benign law of our be-
ing 1- is, that every blessing we bestow upor
others is a làlessing to ourselves. The love thai
flows out of us in bentefaction wveaves a wvarminG
halo of srniles around our own life; while sel

love, flowing itîward becomes a snlouldered fin
without radiance, around whicb) crouch unres

and ennui, scornb and hates, and coldnesses
that darken the daily being of ourselves and o

those nearest: us. Blessings, like curses, coin
back tci roost at homne.-Calvert.

THE MERCHANT 0F VENICE.

Tlîk story, which lis heen regairded'oy many. able
critic., as Shakespeare's brightcst gexî of dri.niatac art
wvas first ptiblished about 1598. 11,3 atory itsolf wva4
Inot entirely nor. 'l ho device of the caskets was fa-
imiliar to xnany in the romiance of Baxaai and Josap-
hat, and allegoieal tales entitle Gesta Roinanoruin.
The incident of the pound of flesli ias even more fa

mniliar to the lovers of fable than that crf the caskets.
It ira apear-1 n te I Pionoea collection of

Italian playa miore than a century before
tli tinte of Shaispeare. 1l bus we sec thî t in this
play at least Shakespeare did not originate the
,story, but %vithi consunimate art., moulded. eut of the
rude xnatcrials, furnished by hunibler workxnen a mlon-
intent of gclnius which lias challeng -d the azd.,ýirition

of scliulars and crities for three Iîundî'ed years. *1 ho
question mighit, Iec arise, doca not ibis appear lîke a
lack of origiîîality in our poet-? ]Dues it nut impair
his roputat ion, and less3on his chli»i to perfect mnastery
of poutie arl *1 bis question may b-, answorod by ask-
ing, another. Docs it dimiinish our admniration for tIc
s tuiptor to leara that lie ia taken the rough atone
liewu frein the rock by the rude hands of the qtua:;-.
inan, and f4ishic-ncd it into a beautiful statute. perféect
in every limb, life like in every featutre and aliuost
rivalling the hiulan form ini symmectry and beauyl
The evidence of genius ivhich the statue dispisys loses
none of its power, evun after we have dîiscoverud thiat
te sculptor did not quarry tire stone hintseif, 80 the

genius of Sitkepeaire still denîand.,* our homeage ai-
thougli we land him nt 1yn material originally pro-
vided by otixer hands. But if the -rouad îvork of the
plat previously existed. what lias Shakespeare dons 1
M ucr every way .! Ris was the genius that ixuoulded
tire crude, unshapely mt'rb1e of illedliacral romaance in-

to the splendid statute of dramatie art ;lis iras the
nag-.ici-in's îvauid that inspired a n:îss of worthless ft.
hie witb almost itinortatl life; bis iras thc t>uc1r haLt
drew dcathless litrilony frein an instrtument once
voicdless and tuaclesas in titis pl.'y, perl ps more
titan any othetrbhakRspeare lias shown hiisolf a per-
fect itiaster of characterizatiofl. Antonio, Shlylock,
Portia do flot appear like poctic cm'ations, but living
identities described îvith niarvellous vividnessansd
drainatic power. Th-,e portraiture of sudh a charact--r

tas Shylock reveals the hiand of a inaster. Slrylock is

rempha.,tic;dlly a Jew. J-is speech, his iianners, bis
a varice Al betray bis nationality; yet bic te a Jww of
no ordiaary type. *1 bu crin-Ting tiiuîidity, thc fawr.ing
obsequioustiess, se characteristie of lis oppressed ia nd

t ex.iled race is îvnnting in lint. Well-nîarked. trace> of
that haughPty a.nd viadictive spirit for whiclî lis people

,fwcre distiaguislcd in their earlier history iire revealed
Sin himi,especistly durin6 bis paroxysmns of passion. 1 l1îs

is excniplificd ini lis snering allusion te Antonio :
"H1ow 'like a fawnii'g publican lie looks." Ris
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