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OLD 7ERS VZW VIOINB,

I have been somewhat interet-
ed in the controversy goîng on in
the colunins of THIE GLOitE, be-
tween Mr. Thomas C.Dawson and
Mr. E. R. Parkhnrst, on the sub-
ject of violins. Mr. Parkhurst
whose well trained ear and artistic
sense enabie him to speak wvith
authority, is quite right in his
contention that good old violins
are infinitely superior in tone to
good modern instruments. The
writer has had ample opportunity
to verify this well establislied fact,
and frankly admits that at one
time he was as sceptical in regard
to it, as Mr. Dawson is at present.
In my collection are to be found
Mtypýical exampies of goo makers,

oldand new. The bet sr:ecimen
of the modemn violin is a faithful
copy of the Doiphin Strad, made
by a malcer whose name stands
ainong the highest. and whose
skill is recognized by ail. The
workmanship is perfect-the var-
nish everything tliat could bie de-
sired. the tone about the best I
bave ever heard in a new violin,
(iSo 4) and yet it cannot -taud the
test of daily comparison with Cre-
monese instruments. WVhat is more
significant still. is the fact that the
inaler does liot profess to he able
to equal or surpass tue qualitics of
the best Italian instruments, but
feels confident that timne will add
the meliowvness that no skill can
imnpart. A test such as that pro-
posed by Mr. Dickson is not
required. in fact would not prove
anything that lias flot already been
well established. 'l'le great vio-
linists aimost invariably play on
th~e niasterpieces of the Cremionese
luthiers, ami they do so because
their artistic instincts guide theni
iii decidiing what is best for theni-
sel.vvs andi nost pleasing to their
aud-ence. An uucrrizig instinct
directs a public layer to select an
ins-triimient oseedof sympatb-
etic toue, aud this indescribabie
symj'latlelic quali:y is the charac-

teitcof the best Crtemonese vio-

lins. I doubt if it exists in any of
of the muodern instruments. Even
the Llipot violins have flot in
every instance acquired it,aithough
the best specimens %vill. it is said,
eventually rank in the first fiight
I was particularly struck by this
fact a fewv years ago. wlîen I
thoughit seriously of purchasing a
Lupot, said by Hill & Son of Lon-
don to be one of the finest speci-
mens of this miaker to be found.
It was a magnificent copy of a
joseph Guarntrius, as perfect
alniost as when it left the hands of
its niaker. Ini tone it wvas grand;
brilliant. refined and full, and yet
lacked the exquisite quaiity violin-
ists insist on recognizing as the
essential of a really great instru-
mient. After ail, violinists as well
as audiences mnust be the judges of
wvbat is best, and it cannot be said
titat they are blind to the business
side of their profession. If modern
violins, which are conîparetively
clîeap. would answer the artistic
requirenients of public performers,
mnodern violins wouid be usedand
empty sentiment w~ould count for
littie. The dollars and cents value
of the good Cirenionese instru-
ments is founded on sonietbing
more rubstantial than sentiment-
althougli a number of coilectors,
with whom collecting is mereily a
fatd will occasionally store up a
lot of trash-for after ail there
were thousands of bad fiddles
turned out ini the old days, as weil
as good ones. As far as worknian-
ship) is concerned,the conscielitious
luthiers of the present. are just as
capable as those of the past-and
while the great masters. ici t little
room for fu.zther advances in the
evolution of the violin, there is a
lxmsibi.'ity titat some minor im-
provenlents may be effected. It is
a certainty that lime alone
tan impart that 4somethitg" to
the tone which Cremonese instru-
nments of the best class, alone pos-
sess.
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