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Memories of Forster,

Lamb, Browning, Carlyle

..LFrom T. P.s Weekly, London, Eng.]
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loomed

uf_ Dickens,
John
He

most of

exception no

one larger than Forster

in the London of his day. knew

them,
paid the
“John

(Chap-

evervone, wrote about

made reputations ‘and
Xt Mr,
Forster and His Friendship”
man & Hall, 10s. 6d.
the perdilim™in"the right
of- «kamb, after

at

penalty. Renton’s

net), will swing

direction.

Talking he had just

placed ‘“sister, Mary,” one of her

pericdical paroxysms of mad frenzy,
as a mental patient at Walden House,
implore you to
keep me from
as I did yester-
he not for-

dare

would

fldmonton, he says: "l
ccme and see me tO
drinking too much,

day.” Poor Lamb! may
given for the lapse? Who

be

throw a sione at this good, brave soul}

for
with
hand
friendly
back the

giving Wiy “Tn "a dark
man at his side stay
to speak the one word
sympathy which would draw
curtain and let in the
“Lord of Misrule.”
His. affectionate. regard for Forster
is still further shown in another
“Dear boy,” he writes, “When 1
more composed I shall hope to see
and Proctor here.” There is a world of
yvearning in such words as And
yvet. poor Lamb, the hero,
lighter moments.” « When in the
the natural man in him revelled
quip and jest; when, a veritable
of Misrule, he laughed—and
with both his hands to his sides
sadness gained its throne again,
all w dark and hopeless,
before He asks ' Forster
orders for the Olyvmpic The
lcvea the playvhouse,
The his farce,
no damped dramadtic
In wit and love {
humorous, 1ste inclined, evident-
ly towards A truly friendly
soul, he t nter in tl
putes and
neighbors or
he said on one occasion to
trouble myself _about
quarrels. [ do not
my own.’
Browning ard His Critic.
was on the last
first meeting betw.
Forster took place at the
Coach Office, in Ho
cready was entertaining a
friends at his house at Elstree,
arranged that all the guests s
jourmey down from London in «
pany, With the rest went Forster and
Robert Browning, as vet strangers to
each other.” Forster, on being intro-
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A Memory of Carlyle.
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esrly morning,
along the new Embankment,
close by the Albert bridge at the foot
of Oakley street., not very long after
the death of John Forster in 1876.
Leaning with folded arms on the par-
apet, and apparentl in deep medita-
tion, was a figure garbeda in a ions,
locse cloak, with, wrapped round his
shoulders, a lar black and green
plaid I I remember rightl
shortish trousers were £ the
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CHARACTER STUDY OF
MR. FORBES ROBERTSON
A GREAT ACTOR AND

A HIGH-SOULED

[By A. G. Gardiner, Edito:

MAN 1}

Daily News, London, Eng.]
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vas once a rapture has become a
memory.
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our sun
actor

for us
he
ol

to does

too,
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will

be a noble memory
Forbes Robertson. |
a memory of how great and
the stage maj i
who approaches
» and high purpose. There is much
talking and thinking about the
There are good people who
though it were invested
1 original and ineradicable
sin. ‘The old Puritan who like the an-
chorite regarded the senses as the
enemy of the soul had a logical objec-
the drama. He distrusted all
emotion an ] suppressed every
appeal. He built himself a
without windows to the world—
th only a skylight through which he
contemplate eternity. He sup-
the stage, but he also sup-
art and literature and music
and all carnal things. He had a com-
plete philosophy—in its way a noble
one. But the people who place the
stage under a ban teday have not that
philosophy. They admit that the senses
may be the vehicle of precious things—
Millet's “Sower” is worth many
sermons, that the Ninth Symphony
may sunder the soul, that a fine novel
may inspire to fine purpose. Oniy
when they come to the stage do they
say: “Away with the unclean thing.”
They are less wise than Luther who
‘would nof let the devil have all the
tunes.” They say, “Le. the devil
stage: it belongs to him.”
lrving. 3
There could be no better correciive
this mistaken view than a courss
of Forbes Robertson. It would reveail
the stage at its highest, anq it by
its highest that it should be’ judged.
There have been more sensational
actors than My, Forbes Robertson,
actors wheose imaginative intensity has
carried them beyond the gamut of his
art. We may suppose that Charles
Kean was one of them. “Fo see Kean,”
said Coleridge, “was like reading
Shakespeare by flashes of lightning™
Irving, toe, tonched a note outside the
range of Mr. Forbes Roberison, a note
of impending horror, of unimaginable
things. One felt that the whole cos-
mos was involved in his fate, that the
very elements were mixed up wtth tile
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Goldsmith said of Garrick that

you the ol

On the
affecting;
was only
acting.

stage he wasg ple

when

Irving, whether
alwayvg an
His art had so
that it became the only
linked in the mind with other su-
preme actor of his time—Disraeli. They
were very brothers in their art, equally
wonderful in their mastery of the
technique of mystery, in suggesting an
alien and unexploreg realm
ence and emotion-—a realm
was on sea or land. They
only "in this, that the one
dued to what he worked in,
sion had become his existence:
other was a conscious player.
Actor as Influence.
New, Mr. Forheg Robertson has none
of this superb legerdemain. There 1is
not a trick in his repertory. There is
a study, of course, study which
v_m-m;:h his teacher, Samuel Phelps
‘Iel)l\.\- him up with the classic U‘:u]it!nr{
of English acting, and makes Itim en%-
ily the foremost representative of that
'V'x'dv‘“riulil. remote alike from the lime-
Hglt school, which reduces the drama
to the level of Dore, the “just-walk-
on-and-be-natural” school, which
makes it the refuge of incompetence
al]tl the fresh and beautiful simplicity
which the Granville Barkers have dis-
=‘u\.m’ml for us in theip Shakesperean
revivals. But his studied effects ars
ot designed to mystify —they are the
m.sl!'mn_omt less of an f-m:n:i()n:ﬂ thaﬁ
of an AIntellectual purpose. - For, just
as Irving was wholly an aetor, there
1S a sense in which it might be said
that Mr. Forbes Robertson is not an
actor at all. The idea mayv be con-
vey eq:'.))et'}mps. in this way: it would
be difficuly to conceive h'\iing in any
u_lhm' relation than that of tha siage.
l:)u cannot think of him in the terme
Ol any voecation except the actors.
Forbes Robertson is only incidentaliv
a pah}tm'. You may think of him with
prepriety in a score of possible con-
nections, as“an artist, as a preacher,
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is an actor, a
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a politician. Irving’s
on one side of the
Robertson's is on
is a moralist bef > he
spiritual influence more
artistic satisfaction.
The Artist.

the stage has rarely seen a
complete artistic endowment,
whether of temperdment or equipment.
One may be forgiven in the case of an
actor dwelling on his physical
traits, they are a considerable
source of the impression he creates,
In the case of [Forbes Robertison they
are profoundly -important. His pres-
brings with it a certain air :-of
distinction and refinement., It suggests
a world of chivalrous passion and ruv-
mantic ideals. The face is at once
serene and sensitive, the brow high
and significant—not one of those “large
meaningless foreheads” of which Tur-
genieff spesks—the eyes grave, with
that slight inequality focus which
suggests the dreamer, the nose bold
and shapely, the lips delicate and close
pressed, the chin—the weakest feature
—firm, but inadequate to the scale of
the face. Tt is a face immortalizeq in
Rossetiti's great picture, “Love Klss-
ing Beatrice,” in which Forbes Robert-
son, then an art student at the Roval
Academy, represents Dante, For . 1t
vas only an acecident that miade him an
tor. He had played Macheth as a
child with his brothers ang sister, one
vhom, it said, acted the part of
the army of Macbeth, another the army
of Macduff, with instructi to create
an impression of numl rushing
wildly wing to device
that w admirably
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The first impression on entering a
room decorated with “Alabastine”
tints is one of Beauty. But—while
the effects are charming in the high«
est degree, yet “Alabastine” is the
most economical wall finish.
You can make every room in your home glow cheerily
by using “Alabastine”— . ;
“Alabastine” tints impart that soothing, restful effect
so much desired by people of good taste.
Anyone can apply “Alabastine”— . - :
Mix with cold water and apply with flat bristle brush.
With the numerous tints and white, any color scheme
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It won’t rub off. You can re-decorate at any time—
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it in “Henry VIIL,” for example. But
the impression which Forbes Robertson
has always conveyed to me {rom those
far-off days when I first heard him
play Claudio in Irving's “Mucp Ado”
is that of an actor who sees the world
bevond the stage. and would fain make
the stage an instrument by which to
ennoble and dignify life.

high
which |
‘orms ufi
deprived him |

Perhapg it ig this quality of
seriousness, joined to a modest;
cannot stoop to the cheaper
advertisement, that has

of the full recognition of his genius in|
Londn. We do not like humor in our|
politicians or seriousness in our|
actors, and Mr. Forbes “\H"u'x‘!\(lll'.\'j
intensity of conviction
question is only typical of
gravity his mind It no accident
that the great success his ecareer,
“The Passing of the Third Floor Back.)
shoulgq have been achieved in a play
which is almost frankly a sermon.

It
was beca it was a sermon that he
was profoundly

suffrage |

the general |

on tne
Ol ig

of

use

Dy

SO

he inadequacy of one
players in his “Mary
not try Johnston?”
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hieved considerable
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rving, wi

the
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asked he

(3 younger
elder
suggestion
Robertson

was
became
wholly desert-
in which
SUcCcCess
picture of the
“Much Ado,” painted
nesses.
Hamlet.

his arresting presence
Robertson joins a golden
rare range and flexibility, and
v quality sympathy that does
pass into maudlin sentiment
one hand or into hysterical
the other It the
of a temperament
ind refiective. This
feeling thought in
the quality that gives
place on the stage. It ig the
that makes his “Hamlet” the
convincing presentation that
certainly in our time, possibly
histor: the English stage.
Ire ‘hology the Dane places
the charact outside the range of the
merely emotional actor who can rendey
its phasres, but cannot give it the unity
that springs from a fundamental con-
ception which makes all the parts in-
telligible Kean himself failed con-
spicuously in this supreme tes®. Flashes
lightning are not enough to illum-
inate so subtle and complex a gpiritual
landscane. Forbes Robertson triumphs
because he has both Hamlet's quick
sensibilities and Hamlet's philosophy.
T.amb denied philosophy to Hamlet. He
sfaw in him only a power of excitement,
as painfully vivid ang transient as
the lightnings. “IIis sorrow is as way-
ward as hig mirth: he lives in a world
of imagination; his projects have little
of the solid and consecutive architec-
ture of the earth:. his castles are of
the clouds and he seeg shapes form-
ing into pomp and beauty, and re-
joices, or melting away and grieves,
where the 2eneral eye sees noithing but
the measureless rolling of vapors.”
Forbes Robertson's Hamlet deeper
and truer than this. He is responsive
to the outwarg fshow of things, and to
ali the pageantry and pomp of life:
but under all he feels the burden and

mystery of this unintelligible world
and in reflection a palsy falls upon the
will It in this eternal aspect of
the human confiict that the appeal of
liamlet touiches the supreme note of
the drama; and it is because Forbes
Robertson is a thinker as well as an
artist, a philosopher as well as an
actor, that he has realized that con-
flict so subtly and nobly.

High Seriousness.

Ang it does not much matter what
he plays in.: he shapes it to his own
fine mold. It becomes something gilded
with “skyev-tinetured grain.” No mat-
ter how mean the texture' that has
come from the playwright, it catches
from that contact .a suggestion of a
spacious world and a chivalrous time
and a note of perzomnal sincerity curi-
ously rare on our stage. 1 do not
mean sinceiity of acting. That is rare,
too, but less rare. ' Mr. Bourchier has
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church |
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attracted ¢
was because he was essentially a
spiritual preachey that he was able to
invest it with so moving a quallty. I
remember, just when it was being pro-
duced, ting him and Mr. Jerome
Sunday afterneon at the house of
W Stead, and there we
the problem of the better
found both the author ang the
actor full this means regenerat-
ing humanity. Mr. Jerome told an
episode of his own with a horse dealer
which was as wonderful as, I am sure,
it was true ' hope he will tell it
some day in pring “pour encourager ies
autres.” And then Mr. Forbes Robert-
followed with a memory of his
poignant and moving, told
tenderness and restraint,
that I coulg not help feeling as I
listened that in him the world had
lost a preacher of quite unusual power.
His American Success.
quality seriousness, which
perhaps put him a little out of
touch with the London taste, has cer-
tainly helpeg to make him the most
popular actor in America. “l am go-
ing out to vour country,” said a friend
to him one day as a way of intimating
that he was going to America And,
indeed, in the professional sense
America is his country. With all its
shrillness and crudeness, the American
peoplie still has passion for ideals.
It is not afraid of the moral maxim.
It loves to hear from its public men
those great commonplaces—the truths
of existence, as Stevenson reminded
us—which are no longer g8ood form in
our more hlase world. The American
people even suffered no shock . when
Mr. Roosevelt opened his campaign by
conducting a vast political campaign
in the singing of “Onward, Christian
Soldiers.” In that country, with its
hunger for “anoral purposes and
visions. Mr. Forbes Robertson—who
has been a ¢onstant visitor to America
since he first played there with Mary
Anderson a quarter of a3 century ago—
has carried on what only compar-
able to a religious revival. “The Pass~
ing of the Third Fleoor Back” has
ceased {o be a play. It has become a
school of thought, a moral cult, a new
evangel
It is fitting that
son should pay

mee

the late
talked

self. 1
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ol of

us
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with
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Mr. Forbes Rebert-
America the compli-
ment of making his final farewell te
the stage in the country which has
been most responsive to his elevated
appeal. That farewell ig a shadow
across ithe future. It should, as Mr.
Bernarg Shaw said in writing to the
farewell dinner to him in London,,be
celebrated., not by a feast, but by a
fast. When the curtain falls finally
upon him it will not only close the
career of a great actor; it will- take
from the stage a high-souled man. Ws
shall not leok upon bis like again.

EEDGAR ALLEN POE, ¢

The coitage in which Lincoln  was
born, and Thomas Jefferson’s Monti-
cello home, aré to be preserved, and it
is suggested that the Poe cottage at
Fordham should be held as a literary

monument. The liftle house in Kings-
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It’s music to the ears of school-boys and
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—

served with hot milk and cream. Being
ready-cooked and ready-to-serve it 1s easy to
prepare a warm, nourishing breakfast with
Shredded Wheat in a few moments—a break-

fast to study on, to work on, to play on. Its
daily use builds sturdy, hardy youngsters—better
than porridges that are bolted down without chewing.
heat the Biscuit in the oven a few momaents
f: :eb.::::f::itlp;:u; lellcx:';‘:ur‘ hot milk over it, tfic?mg a
little cream;salt or sweeten to suit the taste. It is deliciously
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or other fruits. At your grocer’s.

MADE IN CANADA
A CANADIAN FOOD FOR CANADIANS

The Canadian
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Wheat Co., Ltd.
Niagara Falls, Ont.

Toronte Office:
49 Wellington Street East

bridge road, with shingled sides and
shingled roof, was the Poe
from 1845 to 1849.

“The cultured -strained
race of the future is going to turn to
such singers as Poe to heart-
eage,” save Professor Holliday,
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Skin Disease, Blood Poison,
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Ontario Medical Institute, 263-
265 Yonge Street, Toronto.
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