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Administration ‘has them all

at Saint Mary’'s University

Saint Mary's University offers a Master of
Business Administration program that can be
completed on either a full-time or part-time
basis. Applications are now being accepted for
part-time studies beginning either in May or
September 1981, and for full-time studies
starting in September 1981.

Individuals interested in learning more about
the program and its entrance requirements are
advised to write to or telephone the following

Director of Admissions
Saint Mary’s University
Halifax, Nova Scotia B3H 3C3
422-7361, ext. 242/243

Since all applicants are required to take

the Graduate Management Admission Test (GMAT)
they should telephone the University as soon

as possible.
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CHRISTMAS SALE

MUSICAL INSTRUMENTS

109% to 409, OFF

e GUITAR e FIDDLE e BASS @ BANJO
e FLUTE e DULCIMER ® RECORDER e UKULELE
® AUTOHARP e CONCERTINA @ RHYTHM INSTRUMENTS
e HARMONICA e IRISH TIN WHISTLES

MUSIC LESSONS

Individual and Group lessons in Folk and Classical Guitar.
Expert lessons in Jazz Guitar, Elec. Bass, Recorder, Flute,
Mandolin, Fiddle, Bluegrass Banjo, Autoharp, etc

NO REGISTRATION FEES @ DAY AND EVENING.

RECORDS & BOOKS
® BLUES @ JAZZ ® CLASSICAL
® OLDTIME @ BLUEGRASS ® CHILDREN'S

Gift Certificates Available!

HALIFAX FOLELORE
GENTRE

15328 BRUNSWICK sTnREET
e flust oft Spring Garden Rd ) (=
HALIFAX, NOVA SCOTIA, CANADA

Phit9031423-7946

“‘OLD TIME QUALITY AND GOOD SERVICE”

§ thinks he has found
" beautiful actress turns out to

by Michael McCarthy

“You might as well ficure
the guy coming at you means
to Kill you™. A young man
named Cameron picked this
philosophy up in ‘Nam, and on
his subsequent misuse on his
return. But movie director Ely
Cross wants to beat it out of
his system. Cross is making a
film about fighting windmills,
about man's paranoia giving
him a distorted view of the
world at which he takes
aimless and misdirected
swings. He needs a stuntman.
Cameron needs a refuge from
the police, who have mis-
takenly labelled him a killer.
The two work out a deal—
Cameron become stunt man
“Bert’’, and the police are
fooled by the art of make-up
and some tricks with film.

Steve Railsback plays the
embittered man running from
injustice with vigourous con-
viction. He recklessly throws
himself into the world of fake
bullets, long falls, rolling
vehicles and splintering build-
ings. He is a man alone,
surrounded by wunreality.

w \What he thinks is real either

collapses under his feet, dis-
appears, or pulls off its
mask—even the lover he
in a

be false. Confusion is every-

‘where. He doesn’t know: if
£ he'll survive his next stunt, if

the director is trying to get a

' realistic shot by filming his
: death, if the police are there in
¥ disguise or not, or how he can

' ever get back into a world he
 can be sure of.
I teeth, he feigns toughness, he

He grits his

rages, he runs. . .but every

[ illusion seemingly escaped

Play It Till It Hurts
{really hurts

§ by Chris’ Hartt and Young

“She's coming from the left

Coming from the right

Coming like a bam bam
bam”

S & M lives! Stanley Frank

§ has to be a sadist to put this
g out and we have

to be

masochists to listen. His

§ tunes are but thin renditions
. of old stereotypes.

So typical is the music in

' each cut, one can almost tell
§ where he got the ideas. The

Elvii, Cotello and Presley are

' featured on this LP.

The first side is so con-

s fused, with the songs seem-
| ingly going off into all direc-

: tions. It goes halfway to pop
rock, halfway to new wave,

dissolves into another.
Things are made more lively
by director Cross played
brilliantly by Peter O'Toale, in
one of the finest of his many
exciting performances. Cross
lives for his movies. Nothing
else exists for him; crew
members, authorities, bud-
gets, all are ignominously
(and, if need be, visciously)
thrust aside for the sake of the
illusions he wants to create in
his movies. The set takes on a
surreal atmosphere as he
glides in and out on his mech-
anized lift, surveying and
intruding into the action from
all angles. He wrenches the
proper emotion from his lead
actress by sudden sabotages
of her personal life just before
she does her scene. He nearly
strangles a technician who
makes a mistake. He gets
‘‘spontaneous reactions’’ from
his stunt crew by throwing un-
expected hazards into their
stunts without informing
them. Yet, he is able to break
through the unreal and reach
the quintessence by his dyna-
mism, and his seemingly
harsh methods enable his
co-workers to dispel their
illusions and touch the reality
of humanity, as he hopes
those who see his film will do.
The footage of stunt work
during the mock battles of the
film within the film are
sufficient to carry the movie
even without the fine acting
and the statement being
made. The action is exciting,
with death-defying leaps and
falls, dances performed on the
wing of a biplane while it is
aloft, near-impossible escapes
from submerging vehicles, all
spiced with an element of the
unexpected because one never

and halfway to bop. His
“basic urges that (he) can't
control” seem to be running
him around musically. If he
could decide whether he
wanted to be Elvis Presley or
Trooper, the music might be
more digestable.

This album is best described
as mediocre, but there are
some tunes which interrupt
the pain. “Love Like a Ham-
mer” is a not bad new wavish
cut with good usage of vocals.
It should have been the opener
to set the pace of the album.
“Dying to Live” (pretty cliché
title) is also a new wave tune,
but on the second side.

The second side seems
much more cohesive than the
first, but still lacks imagina-
tion. Bop is more pronounced

knows what complications
Cross has thrown in for fun.
There is excellent insight into
what goes on behind the
scenes during a filming to
create the illusion of reality
which thrills the audience.
The relationship between the
writer, the director, and the
screenplay is marvelously de-
picted, with fascinating ex-
amples of what inspirational or
mundane processes are in-
volved in the evolution of a
movie. Richard Rush's di-
rection i1s clean, well-paced
and effective in drawing out
realistic performances from
Barbara Hershey as an actress
who undergoes all the pres-
sures inevitable in the movie
business, and the two men
with whom she is having
relationships. The triangle of
these three provides most of
the tension and energy which
drives both the film and the
film within it forward. The
way in which the three feed off
this energy and themselves is
marvelous to watch, and re-
veals much, not only about
actors and movies, but the way
in which all people react to
and off of each other, and how
they are driven by their
emotions and desires.

On an intellectual level it is
penetrating and sophisticated,
on the level of portraying the
workings of movie production
it is realistic and informative,
on the level of plot action and
excitement it is a top-notch
thriller—The Stunt Man suc-
ceeds from all viewpoints. The
performances are fiery and
sincere, especially the brilliant
efforts of stars Steve Railsback
and Peter O'Toole. This movie
should not be missed.

with one good bopper, “l am
the Law"” which gits you
movin’. “Good Lovin™, a
cover, is bopped and drooped
by and to the level of Stanley
Frank.

The last song says it all for
this LP. It's called “Waiting
for the Big Time”. Is “the big
time” the time when he'll be in
the studio longer than ten
hours to produce twelve
tunes?

“Waiting for the big time
Waiting for the big time
get ready. . ."”

Well don't hold your breath,
Stan. From the sound of this
one, it's going to be a long
walt Our last word on “Play it
Till it Hurts” . . . ouch!




