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7. Next let the teacher sing, & number of simple
phrases while pointing them on the modulator, and
get the class and individual pupils to sing these after
his pattern. Then have these sung by the -pupils
from the teacher’s manual signs, but still after the
pattern, and require the pupils;to make the signs
while singing. The manual sign for fah is the fore-
finger pointing downwards, indicating that this tone
seeks m after it as 7 seeks d' after it :
sfmfa,
drymsfm,

dmssfm,
drmfsfm,

msfmrd,
dt.drmffm.

8. Give the pupils a number of the phrases they
have already sung, but now without pattern ; simply
point them on the modulator or make the manual
_J)reqnire the

signs. It is well in these exercises
pupils also to make the signs.

9. Write some of these phrases on the blackboard,
first without time and accent marks, and after with
these, and get them sung to ‘the notes, and after to
the open syllable laa.

10. The teacher may now teach some sxmple school
song that has any of the tones of the scale except
the sixth, which has not yet been taught: or such a
tune as Moravia. :

11. Next teach by pattern some of the more diffi-
cult intervals, r£ fr. df. s, f ete. After
teaching one introduce the interval several times in
a modulator voluntary before taking another. These
intervals should be taught in phrases thus :

drmjfmrfm. sfmrfrmd,

Such a tune as Mozart may now ‘be taught from
pattern, though the tone I, which has not been
learned, appears once in it.

The tone lak, the weeping tone, with mannal sign
all the fingers hanging, may be taught similarly.

After the pupils can recognize the new tone lah,
have learned its mental effect, its leaning tendency to
8, its place in the scale, and its name, the teacher
should next let the pupils hear the / and 7 in their
chordal connection.
the third chord /1 d, the chord with d ss its fifth; as
the chord d m s is the chord with d as its root. The
teacher should drill the pupils in the three chords.
As the practice in the leaning tones should not be
confined to stepwise ‘progression, so ‘in chordal exer-
cises the exercise should not be confined to the sok.
and fah chords, but should be varied stepwise pro-
gression. ' If they are confined to these the exercises

become puzzling and will be found difficult even for
advanced pupils. These chords resemble the dok
chord and so lose their individual character, and the
mental effects of the tones are lost sight of when
their key relatlonshlp becomes obscure. -

JAMES ANDERSON.
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What is the object of education? o -
Dr. Hailman says “That the object of education
is the development of new independent individuality,

fitted for life and society, capable of happiness, and
efficient for nletulneu, on the buu of monhﬁyua
reason.”

Or, in other worda its object is to pm ﬁﬂ
and women for useful hves, to be pure, 10nest
trothful. : e o

If edacation has aimed so high, shonld we not
as early as possible to educate the child for ¢I

It has been said that the child’s education m
gin in the cradle. It is the mother who should gi
the child its first ideas of those laws, in accords
with which he must live, to insure a happy
ful life, none of which are more imporh«t
“dealing with hut roldaon to othern.

humanity.
the homo ns

MIQt’ e
He needu to

the n“d ‘nd o e

himself to it.
The kinde

cannot gwe mﬁewp%f “
work glven is in man}

gone through in a stated tlme, and the te
try to force so much knewledgg‘
that they may pass. tﬁe mquﬂ'od




