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ARFARE appeals to artists rather less
than to any other class of men, and
there has been a good deal of con-
ety troversy as to whether great creative
artists should be allowed by their country to

it r their lives, but surely those whose
%_fe Work lies in the cultivation of beauty can
’¢ More easily spared than any other class of

! Happy is the artist who can serve his

celal talents. ;
~08t of the fighting nations havé appointed
1568 to0 paint pictures of things of interest in
W’&l‘ Zone. J. Boucher is the ‘‘painter to the
’ appointed by the French Government.
-painted popular portraits of the chief
>onages on the side of the Allies, and in his
g ¥ landscapes he succeeds in reflecting
Natural atmosphere of warlike scenes and
Zng the spirit of the figures which animate
Numerous other well-known French
s have obtained permission to sketch in
War zone, and the result will be a realism
T Seen in the ‘‘Chambre de Batailles’’ at

and, too, has permitted some of her best
mvade the war zone in the interests of
illiam Orpen, who has been serving in
Army Service Corps since the beginning of
» went to the front last summer to eol-
Material for official war paintings.

tll?ordinary productions of this type, for
“ng that bears his name is distinguished
originality of outlook and technieal
ome of the American States have their
WVar artists, and James Montgomery Flagg,
trator, has been appointed by Governor
1an official military artist of the State
¢ duration of the war. :
da is represented by A. Y. Jackson, one
08t eminent landscape painters, and by
Fosberry, who is best known by his
- Mr.|Jackson has served overseas as
for some years, and is now an honor-
utenant attached to the Canadian War
Office. Both he and Capt. Fosberry
D wounded, and the latter has recently
Canada on leave. We are glad that
PDointments have been given to men
bl‘avm'y and loyalty has already been
- Mr. Jackson’s first commission was a
of a winner of a Vietoria Cross, which
% o be most successful. He will probably
e better in open air studies, as he is
omed to working under adverse condi-
Some of his snow scenes being painted
doors when the mereury was below zero,
” before the war he was sketching in
cky Mountains and carried his painting
t heights, bringing back a large col-
usual scenes painted in such a way
ubjects lost none of their grandeur
resented on tiny sketching panels.

»

8ts, but there remains the camou-
use of colour for deceiving the
°n found of great service at the front

the landscape and conceal positions.

y in ‘renches or airplanes. Some

“ﬂtry and at the same time make use of his_

§ pictures are sure to be quite distinet

S such ,,azhthé,se can be assigned to -

by the same artist this year.
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people objeet to allowing the best artists to
give their time to that, and one of them/said :

‘““Think of Everett Warner, the best marine
painter in Ameriea, painting the sides of battle-
ships in New York harbour. Why, any old
painter could do that!”’

No they couldn’t! Only a man with con-
summate knowledge of the shifting colour of
light on water could paint a battleship so as to
render it almost invisible. Besides, Mr. War-
ner is probably happy in serving his country.
If he remains in the camouflage he will be com-
paratively safe and will, at the close of the war,
return to his work with new inspiration.

Sculptors, too, are utilized in the camouflage.
One is said to have made a successful represen-
tation of a dead horse which, painted in natural
colors, successfully concealed snipers and
formed an excellent point of observation until
the enemy, realizing that the horse was taking
& surprisingly long time to disintegrate, shelled
the work of art and demolished it with its
inmates. 4
®»

Canadian Art Notes

A T the time of the Halifax disaster consider-

able anxiety was felt for the safety of Mr.
Arthur Lismer, direetor of the Art School, as
he was due to arrive at the station from his
home in New Bedford, ten miles away, at the
time the explosion occurred. By great good
fortune that morning he missed his train, and
so he and his family escaped injury, though
the windows and ‘doors of his home were shat-
tered. The Art Gallery was rather badly dam-
aged. One dividing wall collapsed, and the
pictures were flung about everywhere. In
addition to the permanent -collection there

were on view an exhibition of lithographs from
. the National Gallery in Ottawa, and one of

small pictures by members of the Ontario
Society of Artists. Considerable dawage was
done to the frames, most of the glass was
broken, and a few of the pictures pierced by
the broken glass. The disaster will no doubt
be a great sethack to art in Halifax for the
time being, and no more exhibitions will be
held this season. Mr. Lismer hopes to reopen
the school after Christmas, but at present it is
full of coffins and things are utterly disergan-
ized, and everyone is busy doing what they
can for the twenty thousand homeless and the
appalling number of those blinded by broken
glass, especially among the children, In view
of the terrible death roll, a total destruction of
art treasures would be but a small thing, but
it is gratifying to learn that the majority of
the pictures have escaped, almost miraculously,
without a scratch.
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PREOIOUS goods are done up in small par-

‘cels when a Meissonier is sold, but Cana-
dian artists seem to have acquired the habit of
valuing a painting according to its size. A pur-
chaser who paid $35 for a little sketch last
year was asked $45 for a similar work of art
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“‘Have paintings gone up in price like every-
thing else?’’ he asked.

““No,’” replied the artist, “but this one is
two inches longer than the one you bought last
year.’’ -

The ‘‘Little Picture Show’’ signifies “‘sale-
able picture show.”” They are very annoying
to artists who prefer to work on a large scale
and are obliged to cut their paintings down or
have them re-framed in narrow mouldings in
order to reduce them to the prescribed size
limit Two exhibitions of this sort are now
being held in Toronto. The Ontario Society
of Artists has a pleasing collection of small
paintings in the Grange gallery of the Art
Museum of Toronto, and the Heliconian Club
is holding an exhibition of small pictures by its
members. In addition to this there have been

-countless exhibitions and sales in private
studios with a view to disposing of small pic-:

tures at the Christmas season.
®

BOTH the military service department of the

Y. M. C. A. and the Canadian Red Cross
benefitted by the purchase of an oil painting
by the late Mrs. Elizabeth Stanhope Forbes,
formerly Miss Armstrong, of Kingston, Ont.,
which was bought for the National Gallery of
Canada. The sum of eighty guineas, which was
paid for the picture, was divided at the request
of Mr. Forbes, between these two worthy or-
ganizations.

”

THIRTY-FOUR works by selected m.odern.

artists were recently shown in the Mon-
tross Galery, New York, and the ecritiec of
‘‘ American Art Notes’’ gives the palm to the
Canadian painter, Horatio Walker. He says:
“The clou of the display, and which deservedly
holds the place of honour on the north wall of the
large gallery is Horatio ‘Walker’s dramatic life size
‘Man felling a Tree’ which in vigour of treatment,
superb -action, virile brushwork and truthful colour,
is truly an American Millet. This sturdy woodsman
stands erect, with axe poised to strike another fur-
row’ in the half cleft tree trunk. IHe seems to move
and the muscles of his brawny arms are plainly dis-

cernible through the rough woollen stuff of-his red
 shirt. He works with alert vigour on a ersty morn-

ing, the ground around him strewn with fresh fallen
brown autumn leaves. The picture is an epic of toil
and will, if possible, enhance the artist’s fame.
“Two other oils by Walker, a panel ‘Dewy Morn-
ing,’ fresh and clear in color and atmosphere, a
‘Winter Pastoral,’ rich in colour, quality and a de-
lightful simply painted watercolour, “The Milkmaid,’

are also notable.” ; i
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A L at e.xhibitidn in Paris held by the Awmcri-
can. Art Association for the relief of
necessitous French artists and the widows and

“orphans of those who have fallen, a very repre-

sentative collection of paintings donated by

celebrated artists were offered for sale. In

(Concluded on page 24.)




