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Greciani intellect aind emotioxi had inntur-
ed-wheni thelîighiestflhtsof inaginativo
power had reachcd evo'1 the abodes of the
godeq and incoporittd their bohiests in tho
enforceinent of nioral preccpts,--whetî hie
divine principle of muusic in utîdulations
soit and swcet lind attaiined tixe very neme
of ifs ancient excelleice,-iiot maîil then,
fliat fic inimiftalble Grecian dama, of
ivhich the choerus wvs the nurleus, Nvn.s
ivrought into its ixiglicat, rioblcat forms.

«%V'th our miodern conventional Mdens
respectiîîg the etage and itfs performerd, wua
can, judging alono froin the prea-et, f1crmi
noe adequato conception of the xnighty and
beneficont influence of Greek drmatic
action upon the devout expectant throng.
In no other ivay can ive arrive at a just
notion of it than by leaping in thoughit
the chasmi of Time that sundcrs us froni
those choral days of spiendor, and plan-
ing ourselves in rayeront guise ivithin tho
halJowed precinets of the vast axphithea-
tre Nature liera in bier highoer moods
and Mnost majestic aspects troade the CI-
aborate stage. The wvhole city lias corne
out ta worship, asseînbled nt oarly dawyn
in, the froc air af actavcn -%vith no roof
but the deliglitil sky of Grecce. The
day is sacred te the God flionysus, aud
the service begins ivithi a satcrfice to hise.
If is a day of joy and fcstivity, but of
fostivity tcmpored and Pubdlncd by tho
a%%vftUly impnsing spectacle of iev'ernccdI
divinities talking rand acting 'bcfore mor-
tal gaze Tho saicrifice cnded, tlic curta'in
faits, and discloses the drelliings of' the
great of cartx wlio had lived centuries be-
fore. The spirit of the agcs of her<es
and demigods descends and Ixovers o'er
tho aions concourse. The persoas o?
the IDraina robed iii the apparol of deities
and herfes inakoe their ingress and egross
nt successive intervals ; ivhilo the chorus,
now an applaucd company of dignitaics,
forniing the conneetine lir.k ' ctwvecn tho
illustrions act.,.- and tho twe-btrick bo-
hnldl'-, r!iYv entpr the nr<-hestra chant-
ing odeCs of Blibuinxest m<ê1ndy anxd inftiest
conception. As thn plot unfoldls. snnn'
great moral struggle is di-zoverabie in it,
Saine jaivinrible ivill, periaps in the brPast
of a delicate maiden, or in the hugo foi-m
of an awce-inspiriing Titan contends, with
conscious rectitude, aga.inst a rniqhtie-
povCr Tho iright sufrcrs, yct stili en-
dures.-Mutual wrongs arc committed,-
mutual guilt iucurred ; but the Piviné
Rulcr ",vire nover slcops nor grows old,
oniwhomn the univenricd xnonthis of the
goda have no pover " flnally awsrts hi-
supremacy. The long pout up storm noir
bursts with terrifie fury upon the honds of
the guilty. Mortal cycs cau no longer
view the scene. The curtain xlss-the
ision vasaesbut a nxig"ixty impression

ia lcft upon the arousod spectato-s Vir-
tue, though weak and Ilcsertzd, 'ba
triuxplie-It may havo desccndedi into

sepuichral dnrknieass-theo shadowv -vor]d
of the dopsrtcd ; yet eono there iL nîceta
ifs roiward ini flc 8ociety of the loved of
carti and11 ini tire Divino fixvor. TIhi base
though, powonful have been vaaiqtihcd.
If lio is spared thora it is but te enduro
ixorror8 worse than deth. Suchi 'as the
teaching of tlie auzdcnn stage.

Non', flirouglionit ail the Grecian tra-
gcdies cxtaut, if i8 evident flint the ehoral
odes, marvellousas is flic lyric pon'ershown
lu their construction, arc yeL es6sontially
concctcd iih the action of tlic Draina,
and not inorely Horatin Il purpie patelhes"
of beauty interpolafed as ornaments bc-
twon flhe acts ta %vin fthe plauitfs of thei
crowd. They represent the higher tesch-
ing of the ideai potti readùîg the
world'e lessons axiglit, and poiuting ta au.
order wlhicli fülfils itscif in tho uxidst o?
all steming disorder sna confusion. Or,
wve msy look upon thoin as the alombies of
tira play, ln xvhichi thc cro la fused, and
the irradiant joins crystallizo ana stand
forft spakrkling wvitx the light of Trufli.
The>' are ta us Il thought in blossoa--
lol i is intcnscst moods" Elaboratcd

by tire master spirits of antiquity ivithi
the highest artistia skill, in a language
cliaractcni7cd by a toe at once nxellow
sonerous, tliey now reaiau redolont of
tho balm af eld, as exhibitions of the
choicest linguistie arrangement, and the
riclicat melody of sound.

In xvhat otber tangue indeed can -e
find snch beauteins resonance,-such per-'
fect consonance of sound with senso as
iu tire choral sumrnary of flic lappincs of
nman containied iu the F.dipns Tyranus 1

16 gecai brotZ)n
11,38 Urnu fia kai to mS-
Den zaua enaiitbm8.

Tiiga- iiani-Ploon
Tas udaimonia pherci ,
E tosouton osùa dokcin
Rai doxant' apoiclinai ;
Ten sui toi paradoigm'chiin
Tan aOn daimons, ton son, 0,
Tlitnon Oldipodla i-ota3n
Outlen m&lu.ridzo.

lu thic course of the samie grand tragcdy
the chorus deprecates flic dire calimity
that Iad befalleu illustrions ThebeB, and
in vîew of tho Gad havue already %vroiight
by thic xvii of thic all-pov'crful Jovo flics
peurs forth its -mailing plaints.-

" Tell me O dcathioza voire,
Tien child et golden hopo 1
For son-ows numberloas presi on niy &cgi
And all the bost is gmittez. and our tbougbte
Lukl çwoapons to reist.
For incroase fails of fruitz cf goodly carth,
.And womon sink in labouel; wailing pangu,
AnS rone by oneO, 58 lilt
The awift wingod birda through air,
So, flittinq to the ahoro of Hlim Who CdWCfl
Dowu in tho dszkling Woat,
Flotter tban niighticat fire
Thon iccat the= pAsaing on."

Tho choral ades ame indeed rernarkale
for thoir manifestations of earnost feeling,
ana xvarx, yet delicate and tberiat, imag-
!nation. Tire hoarts of the -tenan,
ivho revclled in t'he luxurious demain af

imager>', respoxxded ixnpuisively ta tic
tauclîing lyric, symphonies that rolied iix
liquid flo%'ing syllablos froin the çueehsnt.
ing orchestma E motion, Jording it ô-
the intellect, for the fiu hld îsovcreign
sway, and pîtied thorouglil>' xensitiv,
plates; fIor the~ recopition af good inilrs
siens. Iu faef nethirg ever ycb Lii
niurvelious powecr oer mxin, tlist ivas vn
tirely divorced frora feeling.' 'hi no4
patent argnînentative displiys, dovoid.
titis qnalify, nitist be riLlegn!ted« ta t"categoxy ai abortive attextîpto. it ia n'by grave saws raid P1ZaCpy precepta tli4
a pet eau ,Z-Uîit cither lus contenipor
ries Gr poBtenit>. Ib ia b>' ftc oxair
pies lie portnays, b>' the feelings I
inspires, by tliase higx and savere lime
inings ai more than linnu excellence,-
tiioso lioly aspinings,-hiose iinmort,
longings aften all that is buat and greafe,
iu eux- nature Tho lanxp of tho sonl ti,
ofter. Iurns dfin lu the thick atmospxc.
aifcoi-fb. She thon must needs repair t
flc sacrod sitars of poctry ta replenisli
xvith tiglit frein those firos, wvhuîh, lik
the vestal ihimos, shou]d neyer ho ]<injdl
but frein Heaven. Nothing Éboulda
here te softon or enervate,--nothi
looso,-nothing voluptuous,-nothingb
ihat plumes tlie seul rand imps it for i
native skies

The immxaculate purity of thouglit a
style running like threads of gold fliran
theso Grecian lyrics, cannot fail ta
the hecart of flie classie 8tudont ahid digi?
his xnuslags. ]rcathing a tender
clcvatud spirit they yiold uis the ca
possible views of incarnated peie
cepts. A choral fragment that lias
vivcd fthc attrition of ages flîns speaks:

IlNo more, ye lioney voiced, lioly-si
ing virgins do my limbs suffico ta
me- 0O! thst 1 -%vere a Cerylus wii
xvith, fhliialon, ses-bine bird ai spri
skims the liglît foant of fleic avca wi
over dauntlms liesrC.

The uttemunceo f mond reflections a
cxaltcd scntiments during the conrse
flic play is aise a pran.inonfly charte
i6tic feature of thec dulcot Grecian che
wVisely throiwu autong flic amsmblage
ftic very moment whou. tli cmefiçc
dlement, has by thec dialogue beerivroin
ta is maximum, tha finest si.ades of
significance are flus pcrcived,-the r
faundest impressions made. Its feaci
at tintes, inresistibly cariles meu's thon
on into tlic future lu tIxe spirit ai rlm
once snd liope,-nay, aven pecnt'
the mis ai tlie dark Valley' and disce
the lue hecafter. Tho imporfunafo
vocation te Plufo lu beixaîf of Edil
partakes cf flue Moteworfhy faitlh

"Og-xithat he, the stranger,
Wcndbis aywith no long g',

2;0' tata of manj 'woos, tat i a
The homeof a]l tho dead,
stili wruppcd in Stygian gloom.
Fur thus, thongb many woos unmeriWo
TTpon bis lite bave rme,
G4d, the ail just, $hall rai"o hlm upagx


