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middle of the canvas; is filled by a winding river
rather too bard and coid to harmonise with the re-st
of the scene, wvbile a strip of inexpiicabiy duil green
lies betu'een the river and foregrouind. It is, how-
ever, a good piece of w'ork.

(54) is an admirably painted study of litge lime-
stone rocks, near Dundas, wbose nîgged cracks and
fissures are boldly portrayed by tbe band of the samne
artist.

(57.) 'lLooking On," also by Mr. Martera, foi-
lows the fortunes of the above-mentiuned cat and
rats. This time, tbe experiences of tire oil-can liav-
ing evidentiy brotiglit increase of impudence, the
rapacions rodents are engaged on the floor in an ea-
grossing debauchery of broken eggs, regardless or
Nemesis, w~ho, in the shape of pussy, is preparing,
w'ith eyes strongly suggestive of strychnine or inci-
pient insanity, to liuncb hierseif froin an overhairging
shelr upon the plunderers. It may be remarked that
this eccentric quadruped wcars ber 'iad ieg in a
most uncomrortable fasbioa.

(63.) IlBatîle of Qucenston Ileights," by Mr.
Matthiews, is remnarkable as being the only attempt
on the part of our artists to idealise, or to portray
other than the lire of the present ; fo the rest, tire
present picture bas no discernibie qualification fur
its position.

b7.) "Becalmed, " by J. C. Forbes, is a scene of
water hules, tail flags, a flapping sail, and a pair of
" 4spoons " in a boat, of whoin it is d ifficuit to tell
wvho is most uacomfortable, since the expression of
the races is not part of tbe intent of the picture ; the
perspective or the littie scene is good.

(84.) " Thunder Bay," by F. A. Verner, is a
pretty, quiet-toned bit of )ck and .vater in the
evening liglit, treatel -%ith considcraiàie tcnderness.

(83.) "'Burnhiam ]3eeches," is a little study by
Allin Edson, or tbe moss-covered trunks or sonie
old beecbes, tbe foreground of %%bich isý uinsatisfatc-
torily spotty and aimiess, and damaging to wbat
would otberwise be a good bit or colouri ng. Weak.
aess of foreground is a constantly uccurring drawbatk
tbroagbout tbe exhibition.

It is witb a certain feeling of relief tbat we tomn to
the wvater-colour section of the exhibition, the generai
cbaracter of the pictures being decidediy good,
while or s;everai it may be said that littie or
nothing is left to be desired.

(9') and (95) are a couple of studies by G. Harlow
Whiite, sofît aand unobtrusive in tone, and carerul in
execution. Wales and Canada, respectiveiy, sup-
piy the subjects.

"«A 'Pioneer," (93,) by L. R. O'Brien, is a clever
evening scene of backwoods' life. The day's wvork
of the " pioncer " is donc, and lie is rcpresented as,
ieaning over a snake fence gazing into the purple

depths of the «'forest primevai " at his fcet, andi
b)uilding hoknows svhat-castles of iridependence
and prosperity, ail to be reaiised by those sturdy
armis.

Allin Edson sends twvo large and ambitiaus vicws
of harvest fields, (96) andi 0040) whose tcbnicai
treatrnent is radiier es.ceptiunal, the m-hoie surface
being suiidiy covered ,% ith colur, w~hi1e the enipioy-
ment of adventitious aids to effect in finishing off
gies a resailt ratier shocking to uphiulders of the
"PIure' seioul. The impasto s1yle is, ho0wever, pur-
fectiy admissible, and infinitely to be preferred 10

the "s« cratchcd-paper " liits of the oid treatirent.
Effective as his pictures are, Mr. Edson is flot quite
master of his materiai, a,, witness hl> skies, which are
sînudgy.

(ioo.) "B]irches," by T. M. Martern, a pretty
ani effective study of birch trees, in ivhich a couple
of sturdy, many.tinted velerans stand out boldly
against a N-voody background. - Mounitain, 'Muai,
Marsh, and Meadow," (ro6,) by C. S. Millard, is a
franie containiîîg four smail sketches, whose subjects
are bufficientiy expiained by their tîdles. Espeeially
to l)e coninentied is the one at the upper right
hand, the eye being cairied over an inifinite expanse
of rich hrown, cloio-àladed mooriaad, most artisti-
caily rendered. Tlîe samne praise can scarceiy be
accorded to (l05,) by the samne artist, w~hich is liard
and confused, wvith ill.nianaged bights. In (i09,)
"An Autuman Evening, overiooking Owen Sound,"
Mi. O'Brien is again very happy in bis even-
ing sky, wvith vvhose tenderness he evidently lias
comaplet sympathy. A country rond, bounded by
the inevitable "sbnake fence," cxceliently treated,
ieads to the brow of a blli, beyond which tbe greens
and the purpies of a heavily-wooded country stand
out agamnst a clear suni-deserted sky. (io8.) "lOn
Mount Royal," by W. L. Fraser, is a bold study of
gl-ass and trees, treated very broadly, and in a style
too niercly suggestive to earn for it more than the
titie of "sketchi." It is, however, a fairly good
specimen of the "lpure " school, the lights being ail1
left, and the effects, such as they are, produced hy the
most vigorousiy "ilegitimate - of means. It bas,
however, nu deptb-no atmosphere.

In (i i6, "Toronto, from tbe Marsh," by L. R.
O'Brien, we have an admirable and deiicateiy finisbed
view of the city, fu11 of sentiment and appreciation
of the value of colour. The city, smoke-clnuded
from its many cbimneys, lies in the distance, wrapped
in a purpie baze, wbiic tbe foreground of marsh and
still water, with a beacbed boat by wvay of contrast,
is in barmony with the sky, thougb the last is, per-
baps, a trifie too uniformnly light.

(sx9.) "lMuet -Siabod, North Wales," C. S.
Millard, a view of mouatain ami muor, sun-lighted


