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OVKRTIRK, Berlhovcn.

"tfonorf." Ko. 3. In dJ.

Il.'itliovoir,. itiHlo oiMTii— •/;<', '"• H-./,/t.( /.ore"- wn« pro-

(hiei'il at Vicnim on tli Mlh of voinlur. IHO.-i. and wft» porfornitd

Ihrcp liniiM. Tlir o|>im ;i \.-. . tricn williilrawii till tin- 2!Hh of the

followin}.' Manli. In . • irliTval wliicli flaiMcil l.i'twi'on thiM.. date*.

iloothoviT had iimde '
.,:" alt-ralions in llic work—had roduccd it

from tl. . 'Ik to two. ,:< 1 had rcwritlfn the ovi-rturc. Thf oviTture

iilnvcd < • :i<)th of Non'inlur wan that known B« "liOonore" Ko. 2.

111." riaM)n usually u«!.i>:m-a l..r hi* r.wrilinK it in tin- form which

we arc now to hear—viz.: that tlic wind instruim'tit parti were too

dillicult -can hardly he ropcctcd, nincc Itccthovi'n was little in the

haliit of lonsultini,' the c.mv.iiii iicc cither of singers or players, and

the wind instruimnt parts in the revised overtun- are, at least, as

dillieult as they were in tlie old < n.'. if not moie so. The reason, no

doubt, was that tlie work did not please him: that he found, on

hearinjf it, that it did not express his ideas adeipiately. Hut what-

ever may have been Beethoven's reason for altering his overture, he

1ms not eonlined himself to mere modilications, hut has recast the

whole work, and while preservins its oriKinal shajie and principal

Huhjects, has alterna* ly compressed and developed his former lihor.

added fresh themes, hastened, strengthened, and, in fact, made a new

overture of it—a far lar^'er, j;raii.ler and maturer work than before.

It is impossibh', ami it woul.l be out of phi.e in a merj programme for

the concert room, to enter at len-tli into tlicse diirerences.

Taken as Jiure musie--as a piece of concise construction and

strict adherance to musical '•form"-the "l.eonore No. 3" may not

perhaps be so remarkable as the same <;rcat master's overture to

'Coriolan." that miracle of stern heroic (jrandeur and compression,

thoufih not wantin;.' in softer and more ;;raccful lines. Hut is there

not an interest hi^-her even than musical symmetry?- the interest

awakened h\ variety and complexity, and by wiM passion and lonjjinR

and suspense and rapture, sudi as that of which this };reat composition

is 90 full from bej^ii. • "g to end—whi^-h animates c\ery note from the


