
A midbttmmkb-niqht's dream

Ib xaaajr omm, howersr, one of the nnaooented syllaUee ia elided, o*
darredoffer in nediagi ••, for example, in the followingt

tMut tho'n / not in1n/(i)eter fo / • mi'nd / diie'eMd 1
Well M'nd / Blerk A'n / t(o)ny t'o / the Se'n/aU-ho'Me.
MMbTetk/ doth m'order ele'ep, / the i'n/n(o)oent el'eep.

(d) Oertain gnrnpe of letten which are now prononnoed m one
qrllable, are eomatiniM pronounoed as two ayllablea in Shakespeare, as,
for •sample^ in the foltowing

;

The noUe Bnitas
Hath told/yoa Ca'es/ar wa's/amb'it/i.o'iu.

Midilte / me n'ot / for m'y / oomple'x/i-o'a.

(«) It freqoently happens that among the aooented lyllables in a line
of poetry some have a stronger stress than others ; and in order to soaa
a line, it is sometimes necessary to aooent words which according to the
sense have no stress, as, for example, in the case of the italioiied words
in the fblowing i

Throw phy's^io to* / the do'gs
; / 111 no'ne/of i't I

There t's/a ti'de/iu lA'e/afib'irs/of me'n.

Rhjme is nsed by Shakespeare chiefly for the purpose of giving
emphasis to those lines in which the speaker expresses a pnrpose or
decision, and it very frequently marks the close of a scene. Shakespeare
need rhyme much more freely in his earlier than in his later pUys.

Shakespeare makes nse of prose in his plays wherever the
characters belong to a lower level of society, as, for example, the
citizens in JuHm Ceuar, the porter in Maebfih, and Lancelot Gobbo,
the down, in The Merchant of Venice. Prose is also nsed in letters,
as, for example, that of Bellario in The Merchant of Venice, and for
rhetorical speeches, as in the case of the paper of Artemidotus and the
oration of Bmtas in Juliua Cceaar. Sometimes also, prose is nsed for
the pnrpose of producing a special dramatic effect, as in the case of
Caeca's assumed bluntness of manner in Julitta Cceaar ; and in the scene
in 2%« Merchant of Venice where Shylock is *' tortured" by Tubal;
•ml in the sleep-walking scene in MacbeUi,


