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In sueh work as “ Gorboduc,” by Thomas
Backville; and the best criticism that
could be offered on i% is that gilven by
Swinburne: “Blank it is, but verse it
I8 mot.” It Is nothing more than a ser-
les of individual verses, without the free-
dom, sweep, elagticity, that are so neces-
sary to sustain the music of an unrhym-
ing measure. Marlowe, unlike Shakspeare,
who took years to free himself from the
trammels of rhyme, broke away from the

usage of his time at once, and produced ~

his * mighty  lne,”—the line that has
-8lnce been the vehicle for expressing the
finest thought of the Anglo-Saxon world,

In his tentative effort, “ Tamburlalne,”
‘the verse s not hs free as it afterwards be-
comes in his hamds ; but it is immeasurably
‘superior to the work of any writer before
its production, and has some passages
‘that compare lavourably with his lat-
er work. But in ‘ Faustus,” * The Jew
of Malta,” and ‘ Edward the Second,”
‘there are passages that will stand exam
inatiom with the very best tragic utter-
ances of Shakspeare, '

W have sald that he left Shakspeare
nothing to discover in the tormi.of fhe Ro-
mantlc Drama. A careful examination
will ghow that he kmew when to use
poetry and when prose : he knew, too, how
to vary the musie of a rapid speech by
Ingerting ‘short lines, and his handling
ot the breaks, pauses, and accents, is, at
thmes;” quite as masterly as that of his
?obifrwer and disciple, Shakspeare.

Now, it may be asked, what grounds
have 'we for comsidering Shakspeare his
pupil. Compare their works, and it will
be seen that he undoubtedly was. Take,
for example, the following passages:

‘“ILet the soldlers be buried.—Hell,
deatlh, Tamburlaine, hell | —Make ready
my coach, my chalr, my jewels,—I come,
I come, I come!”—Tam.

‘“ Come, come, my coach !

ladtes.”” —Hamlet.

These passages are peculiar, not only
in the use o! the bame expressiom, “coach,”
under similar circumstamces, but they are
from scenes depictimg insanity, and are
in prose, Marlowa seeing, before Shak-
8peare, that the proper form for expres-
sing the ravings of lnsanity was pross
rather than the dignified lambie. -

Agaln :

‘“ Into what corner peers my haleyon’s

bill 2”—Jew of Malta.

‘ Renege, affirm, amd turn

cyon beaks

With every gale and vary of thelr mas-

ter.”—King ILear.

‘“ But, stay : what star shines yonder

fn the east ?

The loadstar of my life, it Abigail.”’—Jew

of Malta.

‘“ But, moft! What light through yon-

der window breaks ?

It #s the east, and Jullet is the sun I”—

Romeo and Juliet. .

“Gallop apace, bright Phoebus, throngh

the sky !”—Ed. II.
“ Gallop apaee, you flery-footed steeds,

Towards Phoebus lodging.—Romeo nnd
Juliet.

These linez, and the famous 1'ne quoted
in “As you Like It from Marlowe's
“ Hero and Ieander’: .

“ Who ever loved that loved not at first

sight 7
ought to convinee the most determined
maintatner of Shakspeare’s absolute ori-
ginality, that he was at least thoroughly
conversant with all Marlowe's produe-
tions. _ )

Marlowe converted the actor Shak-
speare to his manmner, and not only Shak-

their hal-

Goodnight,”
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speare, but a group of much inore dii-
ficult subjects to convert —the scholars of
Oxford and Cambridge —Greene, ILodge,
Peele, Nash, and others. Greene was the
most poweriul of the group, but he nev-
er attalned Marlowe’s masterly form,
and never poseessed his sound judgment.
Greene’s. page !5 marred by excessive
mythology and éuphuistic forms that de-
tract from the grace of all his charaeters,
and especially from ° such admirably-
drawn women as Margaret of Fressing-
field. :

It Is dqifftcult to say what Marlowe
would have done had he lived; but that
He could never have been a Shakspeare
has been so Irequemntly poimted out, and
the reasons givemn, that it Is unnecessary
to dwell on the subject. He lacked hum-
our as completely as Shelley lacked it, and
he eseemed umable to portray a simple,
loving, noble-minded woman like Imo-
gen or Miranda. Buwt he has epic strength
o! workmanship, and epic force in depict-
ing gigantic souls of Titanic mould ; and
the promise of Edward II. might have
glven England a writer of tragedies hav-
ing the eplc power of a Milton.

It has been customary to speak of
Marlowe as our ‘‘elder Shelley,” ever
since Swinburne styled him by that
name ; but the name is imadequate. He
was in few things like Shelley. Every
line that Shelley penmed eame from his
heart, and was a part of his life, where-
as whole scenes im Marlowe’s dramas
have evidently been written to please
the * groundlings.” Shelley’s Muse, too,
is espemntially lyrical, whereas Marlowe’s,
with the exceptlom o! the exquisite lyr-
e, * Come, live with me and be my love,”
and the charming narrative, ‘‘ Hero aad

Leuamder,” s dramatic, dealing with
living men, ¥ not living women. His
characters are Titanie, but they have

not the vagueness of outline, the wsuper-
human Indefiniteness of the very best of
Shelley’s creatiomns. He Iis more like
Keats in his love of beauty. For him,
‘“ beauty ts truth, truth beauty’’; and his
answer to the question

‘¢ What is beauty, sayeth my sufferings,
then ?"’

would not have beenm unworthy of the
modern Apostle of beauty.

But take him for all in all, and ha re-
sembles Byron more than he does either
Shelley or Keats. He has lyrical pow-
er, 80 has Byron; he has dramatic inten-
sity, o has Byron; his characters are
all more .or less reflections of his own
life; so are Byron’s; and his life, like
Byrom’s, was a round of debauch, follow-
ed -by mighty effort. But there are
many pomts in which his soul in no way
resembles Byrom’s, and it would be bet-
ter to speak of him by . no name except-
ing that of Kit Marlowa>.

Marlowe has not been without his en-
thusiasts. Among his contemporaries
Chapman, Petowe.—both of whom com-
pleted his unfinished ‘ Hero and I.ean-
der ”—Drayton, Peele, and Ben Jonson,
gave him their tribute of praise, and held
him In memory as ‘ kind Kit Marlowsa;”
among the moderns Goethe, Swinburne,
Horne, Lowsall, Symands, and a host of
lesser writers have studied him caretully
and sympathetically, and praised him
worthily, It would be well ¥ more of
our students of tle drama would turn
their attention to his work. To under-

~stand Shakspeare proparly Marlowe should

-ed she will,

be known. The “ myriad-minded”’ o€ il
lose nome of his attractiveness by DE™.
judged in the light of /the help he '
celved from ‘the Father of our Engle®:
Drama. "

In this brief study but little that”
definite has been sald about MarloWe:
life ; but little is known of it, and H%
little so0 evil that it is hetter t0-=7
naught about it, but to judge the
by his work and mmfluence —to judge h‘ k
as Burns should be judged: The agér™ .
circumstances of hig life, have all 10 "~
taken into account, and a sympati®’>
student wouid b3 apt to be led into n:;
apology for the life, or a refutation i:
the facts presented—a task as useles? ™
it is peedless. His workis before us, &
from his weork he should be judged"nd
tree should be known by its fruit, 8%
Marlowe by the childrem of his brai®
and Faustus and Edward II. are all %
need to show us that he wag at
an energetic student, a strong thin¥
and a powerful moralist. ’

T. G. MARQUI®
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Patriots, but not Chauvins, m‘elﬁ’”ﬁ
good work by havine straightfonvﬁi‘ g
chats over the utopia a good many 01
their countrymen are nursing ; that ofb
ing able to rival England in her nav¥
France, say these homest teachers,
not possess the plant power like Engla®!
whose resources are practically unlimité?
for war-ship comstruction; further, ©
two great political parties in Eﬂgmﬁ
are united as to the Egyptian Quest)
and also to keep up the standard of.%
British navy, o0 as to make it equal™’;
the combined navies of the two 1arge®
naval powers of the world. 'Chat 4"
very plain faet, and it never has ”ee’
comcealed. It is not at all probable tH®
England would have to face a triple
ance of naval powers, as It may beass"f

when the occasion 8f oy
make for herself two frlends of * -
“mammon of unrighteousness.” .

The mnation that rules the seasa»m
flective judges consider, will dominate e
future war, and it is onsea, amnd in t.“” "
Mediterranean, that the European cont® .
alleged to be in ‘thecards, W}i'.ll'bed"c%’*
ed. It must be a quick affair als® >
order to prevent a belligerent from &%
menting his battle-ships by captu
those of an ememy. Happily, war i
among the prospectives; the French B,
er allude to any continental crasb, ",
fully - allve to what it involves, and ¥
indulge im no risk. he

It is Sweden that momopolizes o
role of Cassandra at present ; a Ro¥¥ A
M. Melander, in order to frighten ‘-\'0”“;‘(14
to remain the Siamese brother of &¥
en, warns her of the consequsnces of @
cesslon. United, the Scapdinavian &tu‘aW
Is able to resist either England of 1;&
sia, or even both united. That’s thel? g
marvel from the land of the mldnight &
But M. Melander and Norwaegiand wol
do well to remember that Russia €07
both of them as shs did Finland ; she W&
the open-wimter harbour at Ofoten ”w
is never ice-bound, and Muscovites M
mand the connectlon of the Finland rd
system with that of Sweden, which us
with the Ofoten Fjord. :

The two great objects im life for
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